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ABSTRACT

Dubbing and subtitling foreign movies, series, and other audiovisual products have flourished since the invasion of the
screens; hence, the translation task between languages and cultures became integral to cope with this vast expansion. The
different cultural and religious backgrounds of Arabic and English-speaking cultures complicate the translation of Arabic
television series. Therefore, translators should be multicultural and multilingual, especially when working between Western
and Eastern cultures. The current study aims to investigate the strategies used by Netflix professional translators to ensure
the ideas are culturally conveyed effectively to the intended audience. The research compared the English subtitled and
dubbed versions of the Arabic-Saudi series Alkhallat with the original version screened on Netflix. The findings showed
that the main subtitling and dubbing strategies that were used were cultural substitution, omission, and paraphrasing. The
findings also showed that although the dubbed and subtitled versions employed similar strategies, the wording varied.
This variation could be attributed to the differences between spoken and written modes. The current study concludes that

translators must understand the source and target cultures and consider the constraints of each AVT mode in order to provide
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a good quality translation.
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1. Introduction

Images are extremely important in people’s daily lives,
and displays of all shapes and sizes are nearly ubiquitous!!!.
The social milieu is commonly characterized by televisions,
movies, computers, and mobile phones due to the screen’s
power. They are everywhere, including residences, places of
employment, public transit, libraries, taverns, dining estab-
lishments, and theaters. Audiovisual products have a crucial
role in people’s lives, especially after globalization, which
gave people a chance to access content that was not accessible
before. In order to finish their work, enhance their profes-
sional and academic careers, have fun, and learn new things,
people spend a lot of time watching screens and listening to
audiovisual information!?). One of the major reasons pre-
venting a viewer from enjoying a foreign program is the lack
of knowledge of that foreign language. In other words, due to
the advent of new technologies and the subsequent creation
of new forms of global and intercultural communication, the
world is significantly influenced by media nowadays, leading
to a new demand for translation 3],

Audiovisual Translation (AVT) is a multi-semiotic
transfer that involves the transfer of visual channels such as
pictures and aural channels, including speech and nonverbal
elements, as well as music and sounds*. AVT comprises
a variety of translation modes, with subtitling and dubbing
being the most popular. According to Chaume, dubbing in-
volves the substitution of the original source text dialogue
with a track created and recorded in the target languagel].
Subtitling, on the other hand, is “the translation of the spoken
(or written) ST of an audiovisual product into a written target
text which is added onto the images of the original product,
usually at the bottom of the screen”[®),

In the 1990s, the Arab world started not only purchas-
ing foreign programs but also producing series and movies!’!.
Some of these original works were also distributed to for-
eign cultures and countries and thus became the subjects of
AVT. Subtitling and dubbing Arabic broadcasts are critical
for breaking down language barriers and increasing cultural

interchange. They are crucial in making Arabic information

available worldwide and developing cross-cultural under-
standing. Yet, transferring culture-bound expressions is one
of the most complex and burdensome aspects of AVT. Dub-
bing and subtitling are the main AVT modes used to render

culture-bound expressions.

Statement of the Problem and Research Objec-
tives

When dealing with culture-bound expressions, trans-
lators demonstrate great concern, especially with cultures
that are not very comparable and have significant differ-

[8-10] " According to Venuti, “it is often believed that

ences
national identity is culturally diverse, connected to issues
related to race and ethnicity and manifested in a particular

>, This means that throughout the

language and culture
process of rendering Arab works to the English-speaking au-
dience, a kind of loss of identities may occur, allowing new
ones to take place. Religious references, regional dialects,
and unique cultural settings are frequently used in Arabic ut-
terances, which cannot be transferred easily, especially when
cultural nuances and meanings are retained, and losses in the
translation are avoided. Said losses could cause shifts in the
effects of the text on its audiences. A challenging issue that
translators have when bridging the gap between Arabic cul-
tural expressions and English-speaking audiences is striking
a balance between adherence to the source language and pro-
viding clarity and cultural relevance in the target language.
To sum up, what is unacceptable in one culture might be
acceptable in another. The Arab world considers religion as
ared zone, and people there do not tolerate mockery of their
beliefs. Hence, translators should be aware of the identity

of each culture when approaching related terminologies and
expressions.

The purpose of the current study is to identify the strate-
gies used in subtitling and dubbing culture-bound expres-
sions in the Saudi series A/Khallat into English. The study
also looks at whether the strategies used to subtitle the series

differ from those used to dub it.
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2. Literature Review

This section consists of two main subsections: theoret-
ical background and empirical studies. The first subsection
provides some background information on AVT, with a spe-
cial focus on its dubbing and subtitling. It also discusses
the strategies used to translate culture-bound expressions.
The second subsection reviews some research related to the

current study.

2.1. Audiovisual Translation and Culture

AVT is a growing type of translation that has gained
interest among researchers in the academic field. It is defined
as “a specialized branch of translation which deals with the
transfer of multimodal and multimedia texts into another lan-
guage and/or culture”!'?]. The most common AVT types are
dubbing and subtitling. According to Diaz Cintas, “dubbing
is a type of interlingual audiovisual translation that assumes
the transformation of the source language’s soundtrack into
the target language’s soundtrack'31.” The audience can hear
the audio in their native tongue when watching dubbed video
content, which enables them to comprehend and enjoy the
video or film more. As for Dries, “a show is properly dubbed
if viewers are unaware, they are seeing a dubbed version” (141,
According to Di Giovanni an attribute that sets dubbing apart
from other forms of AVT is its ability to form a genuine
bond between the audience and the media they experience
as it familiarizes the content with the use of their native

151 In

language in the creation of natural sound dialogue!
subtitling, the audience can hear the performers’ authentic
voices when watching subtitled video content. Professional
subtitlers guarantee that the subtitles are accurately trans-
lated. Because the video content is available in written form,
it is accessible to viewers who are deaf and hard of hearing
and those who have trouble comprehending accents and can-

16,171 However, some

not understand the spoken dialogue!
viewers may have difficulty concentrating on the action on
screen since they must read the subtitles. Some viewers may
find it difficult to keep up with the fast pace of subtitles to
catch what a particular character is saying. Ivarsson pointed
out that “it is vital to consider the language variety and cul-
tural awareness of the intended audience while subtitling. [181”
Since we are dealing with different cultures, the translator

should remember that the Saudi Arab culture is conservative,

and many of its expressions are related to religion and God,
even when cursing. For example, the Arabic phrase “clialy
4 which is a strong expression of anger or disapproval,
translates to “May God curse you” or “God curse you” in En-
glish. These literal translations do not carry the same weight

as their Arabic counterparts and sound unnatural.

In AVT, translators are concerned not only with the lan-
guage but also with the images, sound effects, and accents.
A subtitler or a dubber typically needs to explain what the
intended audience does not grasp. They are also required to
reflect the cultural features to the target audience. Culture is
a complex whole that includes knowledge, belief, art, morals,
law, custom, and any other capabilities and habits acquired
by man as a member of society. People from various cultural
and linguistic origins communicate to exchange informa-
tion and experiences. Translation has a function in fostering
cross-cultural contact; thus, it must work around cultural
gaps and constraints. To put it another way, translation and
culture are inextricably linked. Cultural constraints might
be characterized as a collection of ideals that a particular
culture regards as inappropriate, obscene, or banned. These
restrictions include, but are not limited to, clothing, conduct,
laws, conventions, religion, and taboos. On the other hand,
Cultural gaps represent concepts that are found in one culture
but are alien to the other, such as culture-bound expressions.

Culture-bound expressions are essential in the process
of translation '], They include idioms, proverbs, metaphors,
and colloquialisms that are culturally distinctive and may not
have exact analogs in another language. In translation, it is
critical to transfer the meaning and cultural subtleties of these
terms correctly. Understanding the cultural background of
these expressions aids translators in finding equivalent terms
or rephrasing them in a way that keeps their intended mean-
ing. Failure to adequately address culture-bound expressions
can result in misunderstanding, loss of cultural richness, or
even distortion of the original meaning. As a result, transla-
tors must be thoroughly aware of both the source and target
cultures to provide accurate and culturally appropriate trans-
lations.

The Arabic language is rich with cultural terms that
reflect its speakers’ habits, traditions, and distinctive qual-
ities. The Saudi accent, in particular, adds a unique taste
to these aspects. Saudi culture-bound expressions include a

wide range of issues, such as kinship, hospitality, religion,
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and desert life. For example, expressions such as “ 4, ”
let’s go and “ | skl welcome are frequently used to indicate
hospitality and friendliness. These phrases serve as a means
of successful communication and give insights into the Saudi
people’s cultural subtleties and beliefs.

Subtitling and dubbing professionals should be multi-
lingual and multicultural since, according to Bandia, “trans-
lation is a cultural interaction as well as a linguistic pro-

cess. 1201

Culture-bound expressions, when rendered from
one language into another, may create a gap. Therefore, trans-
lators have to opt for some translation strategies to bridge
this gap. Translators may employ a variety of translation
strategies, which are used to overcome the challenges that
translators face and contribute to improving the translation
output. The following translation strategies were proposed
by Diaz Cintas and Remael 2!,

1. Loan (Direct transfer): transferring the cultural ref-
erence from the source language (SL) to the target
language (TL) as is. It is employed when the source
language has a cultural word that does not exist in the
goal language. For instance, shampoo “ s.li,” and
Virus “ (g yld 7

2. Calque (literal translation): a strategy adopted when a
term in the SL has no equivalent available in the TL. A
foreignization strategy brings the TL audience closer
to SL culture. The phrases “cold war” and “black mar-
ket” can be translated into Arabic as “ ¢la gl (3 guall 7
and “ 3, DLl e 1l 7, respectively.

3. Explicitation: a strategy in which the translator makes
a text in the SL more explicit and accessible to the
TL by using hyponyms or hypernyms. For example,
translating the Danube as “cagilall ye3 .

4. Substitution: replacing a term with another even if
there is an equivalent due to temporal and special con-
straints. An example of this strategy is translating the
face cover as “ iy ”

5. Transposition (Cultural adaptation): replacing the cul-
tural reference in the ST with another reference in the
TT. This strategy is similar to domestication or nat-
uralization, as opposed to the globalization strategy.
For example, the English phrase “Break a leg!” can
be rendered as ¢ slas sy 7

6. Lexical creation: creating a new lexeme in the TL to

(13

stand for a term in the SL. For instance: “3 " as

co-wife

7. Compensation: a way to compensate the TL for los-
ing information once the SL is rendered. To illustrate,
“ &a Jay 43 ” can be translated as “le is, indeed, a

wise man.”

2.2. Empirical Studies

Alkadi explored the difficulties translators face when
subtitling and dubbing English-language movies and televi-
sion shows in Arabic!??l. The corpus of the study consisted
of three full-length movies, one television sitcom, and one
animated series. The analysis focused on the translation of
dialects, obscenities, and comedy. The findings showed that
translators should opt for a more functional translation ap-
proach to guarantee that the translated conversation has the
same effect on the target audience.

Yahiaoui discussed the obstacles that dubbing prac-
titioners face while rendering foreign movies and series
into Arabic by examining the American series “The Simp-
sons” 231, The researcher selected some episodes that tackled
several issues, including sex, drugs, religion, politics, and
racial and gender stereotypes. Using descriptive translation
studies paradigm alongside critical discourse analysis, the
findings showed that various intrinsic and extrinsic factors
may affect the translation process. Some of these factors can
be controlled by the translators, while others control them.
These factors may impair the translation process.

Creating accurate subtitles is a demanding task that
requires subtitlers to utilize specific strategies. Mehawesh
and Neimneh examined the translation strategies used in sub-
titling the Jordanian film “Theeb”[?*!. The Bedouin Arabic
of Jordan is the dialect employed in this film. The collected
examples were analyzed using Gottlieb’s subtitling strate-
gies!?]. The findings showed that the strategies of condensa-
tion, decimation, transfer, imitation, and deletion were opted
for in subtitling the culture-bound expressions in the movie.
The findings also showed that there were certain mistakes
and issues in the translation that may contribute to impeding
the full understanding and comprehension of some scenes.

Abulawi, Al Salman, and Haider examined using Mod-
ern Standard Arabic (MSA) and Egyptian Vernacular (EV)
in dubbing the English movie “A Bug’s Life” %], The re-
searchers compiled a corpus of Arabic dubbed versions of the

movie and the original English dialogue. The study followed
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qualitative and quantitative approaches to identify the differ-
ences. As for the quantitative analyses, a questionnaire has
been utilized to explore the participants’ responses to MSA
and EV dubbed versions. The researchers found that partici-
pants were inclined toward the EV dubbed version over the
MSA. Additionally, the qualitative analysis revealed that the
EV version had a better linguistic and technical quality than
its MSA counterpart.

In the same vein, Haider, Saideen, and Hussein investi-
gated how subtitlers translated the Jordanian Arabic vernac-
ular television series Jinn into English[>”). The investigated
series is the first Arabic-Jordanian sitcom on Netflix with
sexual content and derogatory language. The researchers
also categorized the culturally specific utterances themati-
cally using Ljung’s swearing typology. The findings showed
that subtitlers employed various strategies to translate Ara-
bic culture-bound expressions into English. These include
converting the source culture’s taboo into the target culture’s
taboo at the same, greater, or lesser degrees of severity. The
results also showed that the swear words’ most commonly
used connotative functions in the series were “unfriendly
suggestions” and “noun supports.”

Although several studies examined subtitling or dub-
bing AV materials across languages, little attention has been
paid to similar studies focusing on dubbing and subtitling
Saudi content into English. Therefore, this study fills this
gap by examining the cultural constraints in subtitling and
dubbing the Saudi Arabic Series “Alkhallat” into English. It
attempts to answer the following research questions.

1. What strategies do Netflix translators use when subti-
tling the Alkhallat series into English?

2. What strategies do Netflix translators use when dub-
bing the Alkhallat series into English?

3. Methodology and Data Collection

3.1. Why Focus on Arabic-English Audiovisual
Content?

The digital revolution significantly impacted the avail-
ability of audiovisual resources, which have significantly
influenced societies and affected people’s viewpoints, feel-
ings, and actions?®!. They promote cultural understanding,
enhance communication, and provide entertainment and edu-

cation[*’1. The dynamic fusion of sound and image produces

a potent medium that occupies a larger portion of our every-
day lives.

Arabic is one of the most spoken languages in the world.
This language is known for its rich vocabulary, expressions,
and grammar!7l. Arabic has cultural and historical features
that characterize it from some other languages. English,
on the other hand, is regarded as the language of science,
knowledge, and communication?l. Additionally, it is the
language of business in almost all countries worldwide, in-
cluding the Middle East and other Arabic-speaking countries.
Hence, many AVT products are presented in or translated
into English.

3.2. Why Alkhallat Series?

Little attention has been paid to studying Saudi movies
and series when compared to Egyptian movies, for example,
which have received significant interest in the field *'l. Saudi
television shows offer a variety of linguistic aspects, such
as standard Arabic, regional accents, and informal Arabic
dialects. Saudi television shows portray the customs, tradi-
tions, and cultural standards of Saudi Arabia. They provide
a window into Saudi society’s traditions, beliefs, and way
of life, which may be challenging for translators3?!. There-
fore, this study examines the translation strategies used to
overcome linguistic and cultural barriers in Saudi television

shows.

The Alkhallat series is full of cultural expressions that
are mainly understood by Saudi people; hence, even for
other Arab countries, these expressions might be difficult to
comprehend. This means that the meaning of some of those
cultural expressions cannot be figured out easily and thus

needs much attention from the subtitler.

3.3. Data Collection

The data was collected manually by watching the series
on Netflix in the original language, Arabic, as shown in Fig-
ure 1. The series, aired in 2023 on Netflix, has four episodes;
each episode is 30—35 min long. These four episodes describe
the concept of fraud and deception in daily Saudi life. The
series was first watched in Arabic and compared to the En-
glish subtitles. After highlighting the cultural concepts, the
researchers re-watched the dubbed version to compare the

subtitles to the dubbed version. The data was compiled in
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an Excel sheet to compare the differences.

Figure 1. The series under investigation by Netflix.

3.4. Study Procedures

The procedures and steps that are followed in this study

are:

1. Selecting a Saudi series that is dubbed and subtitled

in English.

. The Alkhallat series was selected.
. Watching the series in Arabic.
. Watching the subtitled version of the series.
. Watching the dubbed version of the series.

AN W B~ W

. Extracting the subtitles of the series from www.Net-

flix.com.

\1

. Writing down the script of the dubbed series.

8. Aligning the source texts in Saudi vernacular with
English subtitles and dubs.

9. Spotting the cultural expressions. 16 Saudi expres-
sions were selected for the purpose of this study, along
with their subtitles and dubs, as Table 1 shows.

10. Comparing the cultural expressions in the Arabic se-
ries with their English subtitles and dubs.

11. Exploring the translation strategies used in rendering
these expressions in the subtitled and dubbed series.
The researchers used an eclectic approach of transla-
tion strategies.

4. Findings and Discussion

Cultural expressions are regarded as essential parts of
every language and are used frequently in daily conversations.
This is why it is challenging to translate cultural concepts
from one language to another. In the current section, the
researchers examine some selected tokens of culture-bound
expressions. The strategies used by the professional subti-

tlers of Netflix to render the Saudi cultural expressions from

Arabic into English are examined. The researchers found
that three strategies were mainly used. These are omission,
paraphrase, and cultural substitution.

4.1. Omission

One strategy used in rendering culture-bound expres-
sions in the investigated series is omission. Although omit-
ting an expression may create a gap in translation, it is some-
times inevitable. In instances (1-5) in Table 2, the translator
opted to omit the cultural expression from the TT.

Culture-bound expressions are used naturally in daily
life and daily conversations; the term “ &3 is utilized fre-
quently in the Saudi dialect, as example 1 shows. This term
is used mainly to refer to a young child who has not reached
the age of maturity. Furthermore, “ €23 is employed when
the speaker is unaware of the addressee’s name. Addition-
ally, the term is sometimes used in Saudi culture to show
anger. Both the dubbed and subtitled versions rendered the
sentence by leaving out the term, which is acceptable since
the intended meaning of the sentence is comprehended com-
pletely. The phrase serves two functions: an interjection,
which by nature can be omitted with little consequence, and
an expression of anger, which is evident in the remainder
of the utterance. Thus, its removal only affects the stylistic
aspects of the texts without altering its sense.

Example 2 includes another phrase used to address a
person without the use of a name. Saudi dialect frequently
employs “ 33l o) b 7 in their daily speech. Unlike the
term “gos” which is used mainly to address a child, “ 3.
) b 7 is used to address mature people. This expression is
utilized when the speaker is trying to explain something to
the receiver or when someone is trying to convince others
with his argument; therefore, the speaker opts for expressions
that get the receiver to consider what he is saying. In other
terms, it is used to create a friendly tone. In both dubbing and
subtitling, the translators removed the term and translated
the sentence without it. This example thus represents a case
where the omission did not result in a shift in meaning but
led to a shift in tone.

Example 3 contains another tonal shift caused by omis-
sion. The example shows one of the ways to beg someone
to quit or begin doing something in the Saudi dialect, which
is by opting for the term “ & ” This expression is an

integral term in Saudi culture; it is even used in poems. Yet,
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Table 1. Selected cultural expressions in the series.

No. Cultural Expressions
1 e 30 o oS3 5 DLl il g s
2 adl ol b S =l S
3 L lll alas i g3 Y LS5 Ly
4 T AS el B0 3k D
5 iy 3805 ek 4 e (e g sl DS wansl ol
6 gladll b aaiba ol
7 GHAaWO:\LB\;\A}aUg;YJDMﬂYJAJ}A\Qgﬂf}e\ﬁﬁjwbgbea@dl;)n Mﬂ&b\;d;ﬁ;;
8 Unle | giia oSy (3
9 4de ghihl lee dlalia cuaidligla
10 aSle A ala
11 ) a8y
12 Aasl aad by Jas
13 A b dalay 4o
14 Liall o -
15 o Crlly | g L8 le s )
16 Slagl lay
Table 2. Examples of the strategy of “omission” in the series.
No. Source Text Literal Translation English Subtitles English Dubbing
ol £ L s da Hey kids, you and hlm. By God, Move away enough. I swear your Get things outta my face; qlpt d.omg

1 . R you are a generation not encration is rotten that. Your entire generation is

pSI s (2 Ae well-raised. & spoiled

L oS A i
2 PO TR I am not going anywhere, oh, I am not going anywhere I am not going anywhere
Sadl ¢yl legitimate/respectable son.
128 (a8 o3 Y AT Ly
o S Y (A Ly Dad, please | plea you, do not s . s .

3 L ol stop in front of the door, Dad. Dad, don’t stop in front of the door Dad, don’t stop in front of the door

TN NPT
4 o b).‘) b,)J T CF) me on, come on, tie him, tie Just leave him tied up in the car Just leave him tied up in the car

w9 AS all him into the vehicle and hurry.

S ) | . :

[tk e T Oh my child, listen to your father S
5 A e (e s E s and seek goodness from God, You need to just listen to your father You need to just listen

o . . and go to sleep
plig By i and lie down and sleep.

the professional subtitlers left out the expression and did
not transfer it to the target language. It is worth noting that
rendering the statement without ¢ (&3 ” may change the
meaning, making it imperative. Thus, while a direct transla-
tion is not available, adding the expression “please” to the
TT may make it a polite request rather than an order, thus
compensating the loss.

Each culture creates new terms to be used in certain
situations aside from what is typical or standard. This is
exactly the case in using “z¢3l” in example 4, which is a way
to ask someone to go fast, get something done, and come
back quickly. When rendering it into English, the transla-
tors tended to remove the expression and simply translate
the sentence without it as long as the intended meaning of
the phrase is understood. The expression “z¢il” is used to
give orders, and it shows the power relation between the
characters. Translators omitted this expression in both the

dubbed and subtitled versions, although it could be translated
as hurry up!

Religious remarks are regarded as an integral part of
the cultural expressions in the Saudi dialect and are deeply
rooted in their daily life. For instance, the expression “ s
4 cpe cme 7 is used to wish that things are going to be fine
(example 5). This utterance is related to religion since Mus-
lims turn to God for supplication. The translators opted to
remove this expression when subtitling and dubbing it into
English. This omission can be seen as a form of cultural
adaptation as such utterances are uncommon in the target
culture.

This analysis indicates that the translators prioritized
conveying the general sense of the utterance when using this
strategy. Thus, stylistic, cultural, and character-related nu-
ances were affected the most, while little change was found

in the area of the sentences’ direct meaning.
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4.2. Paraphrase

When translating, the strategy of “paraphrase” entails
changing words or sentence structures in the target language
while maintaining the same meaning. When translating some-
thing directly might lead to awkward, ambiguous, or cul-
turally unacceptable expressions, this strategy is especially
helpful. By modifying the original text to fit the linguistic
and cultural background of the intended audience, translators
can preserve the meaning while using paraphrasing. This
strategy is applied in instances (8—13), as Table 3 shows.

In example 1, the cultural expression “ asids ” is dis-
cussed. In the Saudi dialect, this term refers to something or
someone who looks ugly. Both in the subtitled and dubbed
versions, the term is omitted, but both sentences bear the
meaning implicitly. The example contains an additional
cultural expression in the term “¢L.ill.” In Saudi Arabia,
“ ¢Leill” is extremely important in the daily lives of Saudis.
This traditional headscarf, which is mainly worn by males,
is more than simply an item of apparel; it is a statement of
cultural identity and legacy. It represents Saudi Arabia’s rich
history and traditions, and its presence in numerous parts of
life demonstrates its importance. From formal ceremonies to
casual gatherings, the “ '&Ldj\” is an essential aspect of tra-
ditional dress, expressing pride in one’s cultural background.
The subtitles rendered this expression as the hypernym “head-
scarf,” which does not reflect the item’s cultural relevance.
However, the rendition found in the dub displays a graver
error. The dubbed version assigns a highly negative conno-
tation to the cultural headscarf that symbolizes pride in the
Saudi identity. This displays a lack of cultural sensitivity
and understanding from the translators who provided this
insulting rendition.

Food expressions are important culture-bound expres-
sions since they provide windows into a society’s customs.
Eastern and Western food are relatively different; therefore,
the translator from Arabic into English should tackle these
barriers. In example 2, the original ST used the term “zehada”
(grilled lamb with rice), which is one of the most common
cuisines in Saudi Arabia that is served as a main on many
occasions, such as wedding ceremonies. Netflix transla-
tors opted to substitute the Arabic term for both the dubbed
and the subtitled versions. Hypernyms are one of the do-
mestication strategies used when rendering culture-bound

expressions from the ST to the TT. Hence, the professional

dubbers and subtitlers domesticated the terms for the English
viewers by giving them general terms (hypernyms) such as

“we are giving him food” and “we feed him.”

In example 3, the culture-bound term “ il

| sitaa aSu (i3 7 conveys a distinct and nuanced meaning
in the Saudi dialect. In Saudi culture, “summering” means
being late. This term originates from travelers who would re-
turn in late spring. If some were late, they arrived in summer,
and others would say, “You have summered,” meaning they
missed the expected return time. The latecomers promised
not to be late again, and “summering” became associated
with being late. Hence, in language, “summer” refers to the
season, but idiomatically, it means being late. The term in

example 8 is used to mock someone for being late or coming
later than planned. This culturally constrained expression’s

translation as “you are very late” adequately reflects the
primary sense of it. It gives the idea that the individual is

severely delayed or has come much later than planned. How-
ever, the cultural depth and playfulness found in the original

Saudi vernacular statement are lost in the English translation.
Unpacking the meaning for the target audience is the best
method for the translator to resort to.

In example 4, the culturally bound term * 4jle gl ”
has a special meaning in the Saudi dialect that is strongly
ingrained in the local culture. The word “ aile  3hilay 7 is
an idiom that is often used to express the act of friendly and
playful teasing. It consists of lighthearted banter and good-
natured teasing, usually between friends or family members.
The goal of “ 4ile 3ladlay ™ is not to injure or disrespect any-
one but rather to build a sense of camaraderie and fun among
the group. It is a way for Saudis to interact and express ap-
preciation for one another by participating in friendly banter.
Thus, the translation of * ade shili” as “bully him/make
fun of him” is not totally correct and may cause confusion.
While the term “bully” indicates damaging and violent be-
havior intended at frightening or injuring someone, the term
“ ajle (3hili > does not have such negative connotations.
The original expression’s humorous and welcoming tone
is lost in the English version. In fact, non-Saudi speakers
may have an entirely different sense, leading to a misconcep-
tion of the intended meaning. The misuse of the paraphrase
strategy rendered the meaning in a negative way, unlike the

original text.
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Table 3. Examples of the strategy of “paraphrase” in the series.

No. Source Text Literal Translation

English Subtitles English Dubbing

Man, how do you think you

§ aatie Gl .
1 .3 E,' Ll You look messy in the heads And ho‘i):l ?ﬁa}t«;:;;gl;l;r}f/?u look look with that stupid thing on
g your head?
. The man is seated with me in
Llas oaea Jla N the car in the front, and we I even sat in the front seat right

O pa g ol 3 bl
2 Yy olua =i ¥ gs )l
olaa uglat; \;\A) ot\.._\.a
audlala J 585 5 pelada

have arranged his affairs, and
we did not obstruct him or
approach him. We gave him
grilled lamb with rice, and
you say he was kidnapped.

We sat him in the front seat of

my car. We took care of him,

and we feed him. How did we
kidnap him?

next to him. We took care of

him, and we haven’t touched

him. Now we are giving him
food. Is that abduction?

What is wrong with you? you

Lile | 438 v
3 Lle | gilua oS have summered. You are very late You are very late
. Don’t you want to bring your
Slala cuai g la
4 ) e .A} friend with us so we can Let’s make fun of him a little Let’s bully him a little
4ole (Fhiki L knock/tap on him?

4.3. Cultural Substitution

It is the substitution of a cultural notion from the source
culture with one from the target culture in order to transmit
the meaning of the source cultural reference. This strategy
replaces a culturally distinctive word in the source language
with a similar word in the target language that is more relat
-able or recognizable to the intended audience. This
method guarantees that the translation retains the meaning
and impact of the source material while making it more
approachable and relatable. This strategy is utilized in
instances 1-7, as shown in Table 4.

The expression « Sile A Aa” in example 1 is a way
of expressing profound thanks to someone, mainly when
serving food. The statement represents cultural values such
as humility, charity, and recognizing the significance of heav-
enly favors in one’s life. When employed in ordinary sit-
uations, “ aSide 4l Ja ” acts as a passionate and warm
statement of thanks. It represents the link of appreciation
and respect between persons (example 1). The translation of
“aSile 4l A 7 as “thank you” is functional in this context,
but it does not completely express the depth of cultural val-
ues and religious importance given by the original word. As
such, “Blessings to you all” embodies the cultural values of
humility, piety, and faith in divine providence that underpin
the statement in Saudi vernacular. This translation retains
the original phrase’s profound feeling of respect and rever
-ence while also conveying cultural and religious

relevance to English speakers.

In example 2, the culture-bound term “ | gl ” com-
municates a colloquial and lighthearted invitation to visitors
in the Saudi dialect. It entails a warm welcome and invita-
tion and taking part in food and drink. The phrase “ | gL.l3 ”
is an informal manner of inviting someone to get comfort-
able, take a seat, and enjoy their time in a calm and pleasant
environment. It is widely used while entertaining friends,
relatives, or visitors to indicate a warm and welcoming set-
ting where people are encouraged to feel at ease. While the
exact meaning of “ | 4lla)” is “take a seat,” it refers to more
than a physical activity. It represents a friendly mood, al-
lowing guests to relax and enjoy their hosts’ company. The
translation “you are most welcome” emphasizes the expres-
sion’s welcoming tone, stressing the idea of being cordially
accepted and appreciated. It is important to note that not
all of the subtleties, concepts, and meanings inherent in the
original language are conveyed in the translated text in the
dubbed and subtitled versions. This leads to a type of under-
statement, where the target language may lose the richness
of the original material.

In example 3, “ 4a gl =l U Jlas 7 is a vulgar insult
used to express extreme anger and hostility toward someone.
It is meant to demean and belittle the target person. It is
important to note, however, that the cultural meanings of the
term differ from the recommended translations. Subtitling it
as “Oh shit” or “son of a bitch” may not correctly represent
the precise context of the original statement, resulting in mis-
understanding or insult. For subtitling and dubbing, a more
culturally sensitive and contextually suitable translation may
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Table 4. Examples of the strategy of “Cultural Substitution” in the series.

No. Source Text Literal Translation

English Subtitles English Dubbing

1 alile 4 Al

May God be generous to you all.

Thank you Blessings to you all

Please, come in. Your presence

2 f_ghald) honors me, and you are warmly You are most welcome Have a seat
invited to partake of food and drink

3 Aa gl Gual U Jlas Come here, you with the cursed face. Oh shit Son of a bitch

4 A b aalay May God rectify him, my brother. Oh god Goddamn

5 Lal) 7 He will spill the dinner. Spill the beans Flip on us

6 1 L8l Js )l The man is stealing us The guy stole from us in The guy stole from us in

8 (a9 openly/publicly, and the eye sees. plain sight plain sight
7 Slagll Slayg The recommendation of It is the créme de la créme Best of the best

recommendations.

be used to express emotional intensity while avoiding out-
right profanity and assuring a more realistic depiction of the
cultural meaning for viewers.

Religious expressions are highly used in Saudi culture;
thus, they employ them differently. They may use the term
«  Abaslaydl ” to express a wish for someone to be
guided and go back to the right path or to indicate a sense
of disappointment toward someone’s behavior (example 4).
Apparently, the dubbed version ultimately converts the mean-
ing into a more explicit and manipulated term. In English
societies, they frequently use Goddamn in different contexts
to show wonder and annoyance. Meanwhile, the subtitling
opts for an expression that preserves the same degree without
using any taboo terms.

Example 5 contains the Saudi cultural phrase Lzl <,

T~ 7. It is translated as “spill the beans,” which implies
divulging a secret or sharing sensitive information. Due to its
added complexity, the expression “flip on us” may be a more
appropriate counterpart. In Saudi culture, the phrase denotes
not just the disclosure of secrets but also the possibility of
treachery or turning against someone. It implies that the
person who knows the truth may reveal it, resulting in unin-
tended repercussions. As a result, reading « Wisdl Sy =,
as flip on us” seeks to capture its cultural character while
offering a proper English comprehension and better repre-
sents the sense than “spill the beans” which only captures
the meaning partially.

In example 6, the Saudi cultural term “, S cpalls e
U6l Jla )1\” is a vibrant and expressive phrase with signifi-

cant cultural importance. To some extent, translating it into

English as “in plain sight” captures the meaning of the orig-
inal term. The expression means the crime or fraud is so
obvious that even an onlooker can see it. The translation “in
plain sight” retains the impression of something being plainly
visible, but it may lack some of the original Arabic word’s
cultural depth and emotional impact. As a result, while “in
plain sight” is a plausible translation, it is important to recog-
nize that subtleties and cultural contexts may not be entirely
conveyed in English.

In example 7, the Saudi cultural phrase “sLa )| sla s’
has a profound cultural meaning, referring to something or
someone who is regarded as the pinnacle of perfection and
the highest level conceivable. To some extent, translating
it into English as “It is the créme de la créme” or “Best of
the best” captures the core of the original word. The state-
ment indicates that the topic in issue is at the top of its field,
outperforming all others in terms of quality, competence, or
performance. The subtitled version uses a French expression
that translates to “the cream of the cream.” It could be seen
as elegant. By adding a foreign term that has become natu-
ralized in English, the subtitler employs a cultural borrowing
strategy. The dubbed version, on the other hand, employed a
simple English idiom that conveys the meaning concisely and
directly. Though both translations are accurate, “best of the
best” is usually a preferable option for clear communication

because it is probably more widely accepted and applicable.

5. Conclusions

This study investigated the strategies Netflix translators

use to subtitle and dub the culture-bound expressions in the
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Saudi series Alkhallat. The primary impediment to translat-
ing Arabic audiovisual materials into English is cultural. It is
a large circle that includes other aspects such as ideologies,
values, conventions, faiths, and traditions, all of which are
respected and should be taken into account. Because cultures
differ throughout the world, the translator must understand
the target audience’s culture in order to realize the restrictions
of translating cultural remarks from Arabic into English.

The analysis revealed that translators had specific dif-
ficulties when encountering cultural expressions. To pro-
vide the intended meaning as in the original AV product,
translators must comprehend the contextual backdrop and
be fluent in both the source and target languages. Transla-
tors can be perplexed by the repetition of vernacular Arabic.
This explains why the translators employ the strategies of
cultural substitution, omission, and paraphrase in several
instances. The dubbed version shows that the translator used
more explicit expressions than the subtitled one to suit the
TT audience, such as “Goddamn” and “son of bitch”. The
difference between the dubbed and the subtitled version is in
the degree of aggressiveness in using swear words and using
more slang language in the dubbed version since it is oral.
At the same time, the subtitles should be more formal, and
this is related to the spoken and written modes. On some
occasions, translators interpret the intended meaning of the
cultural expressions incorrectly for some reason, such as the
translator’s unfamiliarity with the Saudi cultural expressions.
Yahiaoui and Al-Adwan stated that “the translator must have
adequate knowledge of both the source and target languages
and cultures, be creative, and adapt internationally standard
components into Arabic[33.” To get such a good outcome
translation, translators must be talented enough to capture a
similar effect on the target audience in both subtitling and
dubbing. It goes without saying that in the dubbed version,
translators are the primary controllers of the flow. This means
they domesticate the context to meet the target audience’s
life.

There is a clear parallelism between censorship and au-
thenticity when it comes to dubbed and subtitled films. Dub-
bing includes replacing the original dialogue with a translated
version in the viewer’s language, whereas subtitles display a
translated text at the bottom of the screen. Regarding cen-
sorship, dubbed films are more likely to have their material

changed to adhere to cultural sensitivities or regulatory re-

strictions. Censorship can lead to losing authenticity since
the original subtleties, expressions, and cultural context may
be altered or even eliminated. On the other hand, subtitled
audiovisual materials tend to maintain the original speech’s
authenticity since the translations are more accurate in the
original language. Although subtitles do not capture every
minor detail, they give a more accurate portrayal of the in-
tended meaning and help retain the aesthetic integrity of the
picture. While dubbed audiovisual materials may appeal to
a broader audience by removing linguistic barriers, subti-
tled films can provide a more authentic and unadulterated
cinematic experience.

The current study focused on subtitling culture-bound
expressions in vernacular Saudi Arabic; future researchers
may investigate the strategies used in other subtitled series
and movies in English to find out the extent to which the
results reported here are similar or dissimilar to other strate-
gies. In addition, the researchers have yet to examine fansub
translations of the series. Therefore, other researchers are
encouraged to conduct further Studies on non-Saudi movies

and series, such as Syrian, Jordanian, or Egyptian.

Author Contributions

R.A. conceptualized the study, developed the method-
ology, analyzed the data, validated the findings, prepared the
original draft, and visualized the results; A.S.H. contributed
to the methodology, validated the findings, supervised the
project, and reviewed and edited the manuscript; L.A. an-
alyzed the data, validated the findings, and reviewed and
edited the manuscript. All authors have read and agreed to

the published version of the manuscript.

Funding

This research received grant no. (57/2023) from the
Arab Observatory for Translation (an affiliate of ALECSO),

which is supported by the Literature, Publishing & Transla-

tion Commission in Saudi Arabia.

Institutional Review Board Statement

Not applicable.

313



Forum for Linguistic Studies | Volume 06 | Issue 05 | November 2024

Informed Consent Statement

Not applicable.

Data Availability Statement

The datasets generated during and/or analyzed during

the current study are available from the corresponding author

upon reasonable request.

Conflicts of Interest

The authors declare no competing interests.

References

(1]

(9]

Saideen, B., Thalji, A., Lababaneh, A., et al., 2024.
Netflix English Subtitling of the Jordanian Movie ‘The
Alleys’: Challenges and Strategies. Research Jour-
nal in Advanced Humanities, 5(1), 157-177. DOI:
https://doi.org/10.58256/sptxps94

Saed, H., Haider, A.S., Tair, S.A., et al.,, 2024.
Dubbing English Edutainment: Localizing Educa-
tional Content for Arab Children. Research Jour-
nal in Advanced Humanities. 5(3), 391-406. DOI:
https://doi.org/10.58256/bh9thj11

Shuhaiber, R., Haider, A.S., 2023. Strategies of Sub-
titling Egyptian Idiomatic Expressions and Proverbs
into English. Language Value. 16(2), 60-99. DOI:
https://doi.org/10.6035/languagev.7015

Au, K.L., 2009. Introduction. In: Fong, G.C.F., Au,
K.L. (eds.). Dubbing and Subtitling in a World Context.
The Chinese University Press: Hong Kong.

Chaume, F., 2020. Audiovisual Translation:
Dubbing. Routledge: London, UK. DOI:
https://doi.org/10.4324/9781003161660
Karamitroglou, F., 2000. Towards a Methodology for
the Investigation of Norms in Audiovisual Transla-
tion: The Choice Between Subtitling and Revoicing in
Greece (Vol. 15). Brill: Amsterdam, The Netherlands.
DOT: https://doi.org/10.1163/9789004485891

Haider, A.S., Hussein, R.F., 2022. Modern Stan-
dard Arabic as a Means of Euphemism: A
Case Study of the MSA Intralingual Subtitling
of Jinn Series. Journal of Intercultural Com-
munication Research. 51(6), 628-643. DOI:
https://doi.org/10.1080/17475759.2022.2106289
Saed, H., Haider, A.S., Abu Tair, S., et al., 2024. Intrin-
sic Managing and the English-Arabic Translation of
Fictional Registers. Cogent Arts & Humanities. 11(1).
DOI: https://doi.org/10.1080/23311983.2024.2371659
Saed, H., Haider, A.S., Tair, S.A., 2023. Gender, Sex-

[10]

[11]

[12]

[13]

[14]

[15]

[16]

[17]

[20]

(21]

[22]

314

ual, Ethnic, Color and Disability-related Epithets And
Labels Across Languages: Evidence from Arabic Sub-
titling of English Movies and Series. Eurasian Jour-
nal of Applied Linguistics. 9(1), 213-225. Available
from: https://ejal.info/menuscript/index.php/ejal/arti-
cle/view/476

Samha, F., Haider, A.S., Hussein, R.F., 2023. Ad-
dress forms in Egyptian Vernacular and Their English
Equivalence: A Translation-Oriented Study. Amper-
sand. 10, 100117. DOI: https://doi.org/10.1016/j.am-
per.2023.100117

Venuti, L., 2005. Local Contingencies: Translation and
National Identities. In: Bermann, S., Wood, M. (eds.).
Nation, Language, The Ethics of Translation. Princeton
University Press: Princeton, NJ, USA. pp. 177-202.
DOI: https://doi.org/10.1515/9781400826681.177
Gonzalez, L.P., 2009. Audiovisual Translation. In:
Baker, M., Saldanha, G. (eds.). Routledge Encyclo-
pedia of Translation Studies. Routledge: London, UK.
pp. 13-20.

Diaz Cintas, J., 2009. New Trends in Audiovisual
Translation. Multilingual Matters: Bristol, UK. DOI:
https://doi.org/10.21832/9781847691552

Dries, J., 1995. Dubbing and subtitling: Guidelines
for Production and Distribution. Diisseldorf, Germany.
European Institute for the Media.

Di Giovanni, E., 2017. New Imperial-
ism in (re)translation:  Disney in the Arab
World.  Perspectives.  25(1), 4-17. DOI:

https://doi.org/10.1080/0907676X.2016.1234490
Al-Abbas, L.S., Haider, A.S., 2021. Using Mod-
ern Standard Arabic in Subtitling Egyptian Com-
edy Movies for The Deaf/Hard of Hearing. Co-
gent Arts & Humanities. 8(1), 1993597. DOI:
https://doi.org/10.1080/23311983.2021.1993597
AlBkowr, N., Haider, A S., 2023. Subtitling for People
with Hearing Impairments in The Arab World Context:
The Case of ‘The Blue Elephant 2’ Movie. Online Jour-
nal of Communication and Media Technologies. 13(4),
€202347. DOI: https://doi.org/10.30935/0jcmt/13602
Ivarsson, J., 1992. Subtitling for the Media: A Hand-
book of an Art. Transedit: Simrishamn, Sweden.
Debbas, M., Haider, A.S., 2020. Overcoming Cultural
Constraints in Translating English Series: A Case Study
of Subtitling ‘Family Guy’ into Arabic. 3L: The South-
east Asian Journal of English Language Studies. 26(1),
1-17. DOL: https://doi.org/10.17576/31-2020-2601-01
Bandia, P., 2019. African Tradition. In: Baker, M., Sal-
danha, G. (Eds.), Routledge Encyclopedia of Trans-
lation Studies. 3rd ed. Routledge: London, UK. pp.
313-320.

Diaz Cintas, J., Remael, A., 2014. Audiovisual Trans-
lation: Subtitling. Routledge: London, UK.

Alkadi, T., 2010. Issues in the Subtitling and Dubbing
of English-language Films into Arabic: Problems and


https://ejal.info/menuscript/index.php/ejal/article/view/476
https://ejal.info/menuscript/index.php/ejal/article/view/476
https://doi.org/10.1016/j.amper.2023.100117
https://doi.org/10.1016/j.amper.2023.100117

Forum for Linguistic Studies | Volume 06 | Issue 05 | November 2024

Solutions [Ph.D. Thesis]. Durham, UK: Durham Uni-
versity.

[23] Yahiaoui, R., 2016. Ideological Constraints in Dubbing
‘The Simpsons’ into Arabic. Altre Modernita. 182-200.
DOI: https://doi.org/10.13130/2035-7680/6855

[24] Mehawesh, M.I., Neimneh, S.S., 2021. Prob-
lems in Subtitling Cultural-Bound Expressions in
“Theeb” Movie: A Case Study. Theory Practice
in Language Studies. 11(10), 1217-1223. DOI:
https://doi.org/10.17507/tpls.1110.09

[25] Gottlieb, H., 1992. Subtitling—A New University
Discipline. In: Dollerup, C., Loddegaard, A. (eds.).
Teaching Translation and Interpreting. John Benjamins:
Philadelphia, PA, USA. pp. 161-172.

[26] Abulawi, F., Al Salman, S., Haider, A.S., 2022.
Modern Standard Arabic vs. Egyptian Vernacular
in Dubbing Animated Movies: A Case Study of A
Bug’s Life. The International Journal of Communi-
cation and Linguistic Studies. 21(1), 125-141. DOI:
https://doi.org/10.18848/2327-7882/cgp/v21i01/125-
141

[27] Haider, A.S., Saideen, B., Hussein, R.F., 2023. Sub-
titling Taboo Expressions from a Conservative to
a More Liberal Culture: The Case of the Arab
TV Series ‘Jinn’. Middle East Journal of Cul-
ture and Communication. 16(4), 363-385. DOI:
https://doi.org/10.1163/18739865-tat00006

[28] Abu Rayyash, H., Haider, A., 2022. Construction
of a Parallel Corpus of English-Arabic Movie Sub-

[29]

[30]

[31]

[32]

[33]

315

titles: A Genuine Source for Audiovisual Transla-
tors. The International Journal of Humanities Educa-
tion. 21(1), 21-37. DOI: https://doi.org/10.18848/2327-
0063/CGP/v21i01/21-37

Abu-Rayyash, H., Haider, A.S., Al-Adwan, A., 2023.
Strategies of Translating Swear Words into Ara-
bic: A Case Study of a Parallel Corpus of Netflix
English-Arabic Movie Subtitles. Humanities & So-
cial Sciences Communications. 10(1), 1-13. DOI:
https://doi.org/10.1057/s41599-023-01506-3

Saed, H.H., Riyad F, Haider, A.S., et al., 2022.
Establishing a COVID-19 Lemmatized Word List
for Journalists and ESP Learners. Indonesian Jour-
nal of Applied Linguistics. 11(3), 577-588. DOI:
https://doi.org/10.17509/ijal.v11i3.37103

Haider, A.S., Shohaibar, R.S., 2024. Netflix English
Subtitling of Idioms in Egyptian Movies: Challenges
and Strategies. Humanities & Social Sciences Reviews.
11(1), 1-13. DOI: https://doi.org/10.1057/341599-024-
03327-4

Ali, S., Al-Jabri, H., AL-Adwan, A., et al., 2024. Sub-
titling Saudi Arabic Slang into English: The Case of
“The Book of the Sun” on Netflix. Humanities and
Social Sciences Communications. 11(1), 1-7. DOI:
https://doi.org/10.1057/s41599-024-02965-y
Yahiaoui, R., Al-Adwan, A., 2020. Translating Extra-
linguistic Elements for Dubbing into Arabic: The Case
of the Simpsons. Dirasat, Human and Social Sciences.
47(2), 472-485.


https://doi.org/10.18848/2327-7882/cgp/v21i01/125-141
https://doi.org/10.18848/2327-7882/cgp/v21i01/125-141
https://doi.org/10.18848/2327-0063/CGP/v21i01/21-37
https://doi.org/10.18848/2327-0063/CGP/v21i01/21-37
https://doi.org/10.1057/s41599-024-03327-4
https://doi.org/10.1057/s41599-024-03327-4

	Introduction
	Literature Review
	Audiovisual Translation and Culture
	Empirical Studies

	Methodology and Data Collection
	Why Focus on Arabic-English Audiovisual Content?
	Why Alkhallat Series?
	Data Collection 
	Study Procedures

	Findings and Discussion
	Omission
	Paraphrase
	Cultural Substitution 

	Conclusions

