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ABSTRACT

Given the profound impact of “Fawasil” on an individual’s psyche and receptiveness to conveyed concepts and

meanings, this descriptive-analytical study examines how “Fawasil” enhances engagement with Qur’anic messages,

highlighting their phonetic elegance and semantic depth. The analysis focuses on auditory phenomena such as addition,

deletion, taskeen, elongation, and ghunnah, examining verses from Surah(s): Al-Ahzab, Al-Haqqah, AS-Shuaraa, Yusuf,

HUD, SAD, NUH, Ad-Dariyat, and Al-Baqara, in chapters 33, 69, 26, 12, 11, 38, 71, 19, 51, and 2, respectively. They are

selected for their thematic richness, dialogic complexity, and structural diversity, highlighting their role in maintaining

cohesion and coherence. This study employs Jakobson’s Phonological Features of Aesthetic Communication, which could

be relevant for exploring the interplay of sound and meaning. English translations and phonetic transliterations accompany

the analysis, offering insights into the Qur’an’s linguistic subtleties and sophisticated methods of effectively conveying

divine messages. The findings highlight that the Fasila enhances the acoustic dimension of expression. Additionally,

deletions in the Fawasil stem from a deliberate focus on phonetic harmony and semantic coherence. The study also reveals

that taskeen preserves phonetic consistency despite grammatical variations across verses. Furthermore, the sound /nun/

contributes to the precision of the Fawasil. Another key observation underscores the intricate prosodic patterns within the
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text, where repetition and parallelism play a crucial role in deepening the understanding of Qur’anic phonetics. Finally, the

study offers recommendations to guide future research in this area.

Keywords: Quran; Phonetics; Fasila; Prosody; Verse; Aesthetic

1. Introduction

The Quran is characterized by a miraculous sound sys-

tem, where the harmonious arrangement of phonetic ele-

ments and rhythm unifies the conclusion of each “Fasila”

with a distinct phonetic sound [1]. This remarkable consis-

tency captivates the senses, fascinates the soul, astonishes

the intellect, and profoundly resonates with emotions in a

way that surpasses any prose or poetry. In light of Jakob-

son’s Phonological Features of Aesthetic Communication,

the Quran exemplifies the poetic function of language, where

the form and sound of themessage are as significant as its con-

tent. Jakobson posited that in aesthetic communication, the

poetic dimension foregrounds the interplay between sound

and meaning, making the aesthetic experience integral to

the message’s impact [2]. The Quran’s intricate phonetic pat-

terns, rhythmic structures, and sound harmonies align with

Jakobson’s emphasis on the aesthetic aspect of language,

demonstrating how phonological elements can enhance com-

munication’s expressive and emotive dimensions.

Indeed, each verse concludes with a specific phonetic

unit based on the exact phoneme where the previous verse

had paused. Scholars of linguistics and prosody explain that

this concept does not fit within the definition of traditional

prosody [3]. If the Quran were considered prosaic or adher-

ing to conventional poetic structure, it would not exhibit its

unique feature of inimitability.

Yet, the Quran does not rely on persuasion alone; in-

stead, it leans on thinking and conscience. The interplay of

sound and rhythm in Quranic verses can also be analyzed

through Jakobson’s focus on parallelism, where repetition

and variation of phonetic elements create aesthetic cohesion

and amplify the semantic depth [4]. Therefore, music has

become closely associated as an artistic tool of expression

with the values of the Quran and its understanding of God,

nature, and humanity [5]. This association has made it one of

the most influential instruments for individuals. Ultimately,

Quranic pauses or “Fawasil” play a significant role in giving

Quranic verses a unique musical rhythm that distinctly influ-

ences the soul and conscience [3]. These pauses come with

various musical rhythms that harmonize with the context and

the spiritual atmosphere of the verse, as they are an integral

part of the verse and complement its content.

However, this harmony from the contextual and ex-

pressive perspectives, where the individual word forms the

structural basis, must ultimately manifest in its simplest form

through sound [6]. As Jakobson’s framework suggests, sound

carries the connotative function, transforming phonemes into

signifiers of complex meanings through rhythmic and struc-

tural unity [1]. By “sound”, it is not meant as commonly under-

stood, but rather as a voice produced from within, stretched

and connected, passing through the throat and mouth, with

the lips sometimes obstructing or extending its course. It

is referred to as “Fasila” [7]. Wherever it is presented by a

letter, the sounds of the letters vary depending on the vari-

ation in their segments. The intended aspect is how these

sounds generate meanings through a specific auditory se-

quence according to certain rules of proximity, blending,

stress, etc. Spoken words consist of sequential sounds, with

each succeeding sound flowing from the preceding one [8].

Yet, these elements in the world are not equally strong

but vary in strength and weakness depending on their po-

sition. To grasp the intricacies of the Quranic “Fawasil,”

both in sound and meaning, they must be first distinguished

and subsequently scrutinized to appreciate their rhythmic

and semantic coherence [9]. Ultimately, this study raises the

following questions:

(1) How do the rhythmic qualities of sound in the

Quranic text enhance its aesthetic appeal and contribute to its

profound expressive power, making it an intrinsic element

of its linguistic and literary beauty?

(2) How do the underlying rhythmic patterns and nu-

ances of sound in Quranic passages convey meanings that

surpass the capabilities of individual words in isolation, en-

riching the overall message and impact of the Quranic text?
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2. Literature Review

The Quran’s phonetic diversity includes rhythm,

melody, punctuation, phonetic segments, harmonious compo-

sition, phonetic relevance, and phonetic embellishments [10].

These phonetic features contribute to the Quran’s unique and

captivating oral delivery, creating a linguistic and aesthetic

beauty masterpiece.

2.1. Terminologies

In auditory studies of the Quran, the term Fasila refers

to the final metrical foot of a verse, similar to a rhyme in

poetry or a clause boundary in prose [10]. However, a sin-

gle Quranic verse can contain multiple clauses, meaning the

Fasila does not necessarily mark the end of a sentence [11].

Instead, it acts as a visual and rhythmic cue, signaling the

start of a new verse after completing the previous one.

The auditory effect of Fawasil (plural of Fasila) de-

pends on several factors, primarily including (1) addition,

(2) deletion, (3) “taskeen” (pausing on a consonant), and (4)

elongation and “ghunnah” (nasal resonance) [12].

The first aspect, addition, involves appending a letter

to the Fasila to enhance its acoustic effect and maintain

rhythmic harmony [13]. This technique evokes strong emo-

tional responses, as the seamless flow of sounds creates a

compelling auditory experience. A typical example is the

introduction of the letter Alif (ا) or the long vowel sound /a:/

at the end of certain words [14]. This addition emphasizes

meaning without necessarily elongating the vowel sound.

Deletion, conversely, ensures both phonetic balance

and semantic coherence [15]. For instance, in Surah Ash-

Shu‘ara (26:72-73), the phrase:

Qāla Hal Yasma‘ūnakum ’Idh Tad‘ūna/’Aw

Yanfa‘ūnakum ’Aw Yađurrūna

(He said, “Do they hear you when you supplicate? Or

do they benefit you, or do they harm?”)

Here, the expected standard form would beوأ

,مكنورضي mirroring وأ .مكنوعفني However, the object pro-

noun (مك) was omitted, and the verb was adjusted to .نورضي

This omission ensures phonetic harmony with the Fasila,

preventing a disruption in the verse’s rhythmic flow [15]. Had

the object been retained, it would have created an imbalance,

affecting both the sound and meaning of the passage.

The third prominent aspect is “taskeen”. This means

that the grammatical vowel markings are not pronounced

at the end of the “Fawasil.” This creates phonetic unifor-

mity, mainly when these vowel markings differ between the

verse intervals [16]. Even if vowel markings appear in some

instances, they are often adjusted to maintain phonetic har-

mony between consecutive “Fawasil.” AlZarkashi asserted

that the structure of “Fawasil” is based on pausing, leading

to the interchangeability of nominative and genitive cases in

addition to open and non-nunated accusative cases [17]. This

phonetic strategy contributes to the cohesive phonetic texture

in the Quranic separators, ensuring that they flow seamlessly

and uphold phonetic uniformity despite variances in their

grammatical characteristics.

However, in the Arabic language, it is well-known that

a consonant sound carries little phonetic weight compared

to vowel sounds [18]. When the former becomes distinct and

repetitive, it resembles a strong signal, performing the role

of an accent. In this context, accentuating does not reveal the

heads of the verses or determine the reading pauses alone;

it also involves regulating the rhythm, capturing the flow

of emotions, and modulating the sound to make it louder or

softer than the verse.

Ultimately, the fourth aspect involves elongation and

“ghunnah”, especially the sound of ”noon” /nūn/, which ex-

hibits a particular phonetic peculiarity. Sibawayh noted this

feature when he referred to theArabs using elongation sounds

when reciting the Quran, including the addition of the letters

“alif,” /ā/and /wāw/, whether they intended to elongate the

sound or not to extend the vocalization process [19].

Additionally, the phonetic peculiarity of the elongation

and lenition sounds is closely linked to auditory clarity [20].

Auditory clarity arises from the mechanics of sound produc-

tion, where these sounds occupy an intermediate position

between consonants and vowels, specifically referring to the

sounds represented by /wāw/ and /yā/. When producing the

latter sounds, there is a constriction in their articulation that

is less than the constriction observed in other consonants but

more than during vowel production [21]. Due to this, they

naturally reach the auditory perception with a sense of clarity

and purity. This is because of their fluid and unobstructed

articulation.

Furthermore, the sound of /ā / “alif” is not less rhyth-

mic than the sounds of /wāw/ and /yā/. This is because “alif”

has a more melodious and tuneful quality. Its articulation
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is elongated, originating from the farthest part of the throat.

The oscillation of “alif” can reach over 800 vibrations per

second [22]. It requires more than twice the duration of a

regular voiceless consonant and is equivalent to more than

double the time of these two consonants.

Yet disparate phonetic elements can be grouped through

parallelism and repetitive patterns within the context of

“Fawasil.” This observation underscores the text’s nuanced

prosodic intricacies, contributing to our understanding of

Quranic phonetics [23].

The general principle of parallel Fawasil is maintain-

ing a consistent prosodic pattern without requiring identical

sounds or letters. For example, in Surah Al-Ghashiyah:

WaNamāriqu Maşfūfahun/Wa Zarābīyu Mabthūthahun

(And cushions lined up, and carpets spread around)

Here, the prosodic pattern remains uniform, following

the metrical foot ”ةلوعفم“ (mæfʊˈːlə), even though the words

differ in their final consonants—“ءاف” (/f/) inMaşfūfahun

and ”ءات“ (/t/) in Mabthūthahun. This demonstrates that

while the sounds vary, they share similar phonetic groupings,

ensuring rhythmic coherence.

In antithesis parallelism, contrasting sounds align

through their phonetic features, such as sonority vs. aspi-

ration or fortition vs. lenition. A clear example occurs in

Surah An-Nazi‘at:

Wa ’Aghţasha Laylahā Wa ’Akhraja Đuĥāhā/Wa Al-

’Arđa Ba‘da Dhālika Daĥāhā

(And He darkened its night and extracted its brightness,

and after that He spread the earth)

In this case, the words Đuĥāhā (brightness) and

Daĥāhā (spread) contrast in their final sounds: ”داض“ (/Đ/)

and ”لاد“ (/d/). The first is sonorous, while the second is

aspirated, creating a structured contrast that balances the

verse phonetically. This symmetry, based on subtle phonetic

shifts, enhances the verse’s rhythmic and rhetorical impact

signifying that the words of the “Fawasil” are symmetrical

and differ only in the features of fortition and lenition.

Therefore, the Quran does not conform to a specific

prosaic or poetic form as in classical Arab literature. Despite

incorporating various stylistic elements from prose and po-

etry, it remains a unique literary entity. Its use of “Fawasil’

in diverse phonetic structures, combined with intentional

linguistic constructs, adds an extra layer of beauty and a

resonating rhythmic quality that defies conventional catego-

rization.

2.2. Previous Studies

Advanced Arab linguists devoted themselves to the

science of phonetics, and their writings abounded with this

subject. The English linguist Firth even stated that phonetic

studies have flourished and evolved within the sacred lan-

guages of Arabic and Sanskrit [24].

“Al-Fasila” has been a subject of interest for both an-

cient and modern scholars. A thorough review of the existing

literature revealed that none of the published works directly

engaged with this research inquiry. Instead, the interest was

primarily focused on linking the pause to the semantic con-

text of the verse, establishing a lexicographical and semantic

connection. This linkage led to the concept of harmony be-

tween the “Fasila” and the verse in terms of meaning and

context. Moreover, most of these studies failed to consider

the intricate network of phonetic connections between suc-

cessive pauses.

Thus, for instance, in Boulekhtout’s work, the “Fasila”

is exclusively portrayed as a manifestation of the Quran’s

miraculous style and rhythmic expression [25]. Merzougui

revealed certain rhetorical phenomena related to Fasila as a

distinctive aspect of Quranic expressions [26]. Specifically,

he emphasized the elements of “hysteron” and “proteron,”

the affirmative style, and ellipses. Khafif and Abd’s central

focus revolved around uncovering the significance of the

”Fasila” in shaping the evolution of the Quranic narrative

within the stories of Prophet Abraham and Moses [27].

Furthermore, researchers revealed that the consistent

use of verbs in place of nouns, focusing on the object rather

than the subject-based verbs, and employing singular nouns

instead of plurals contributed to a harmonious and phonemi-

cally coherent rhythm [12]. They further observed this pattern

of repetition and its rhythmic consistency across various

rhythms. Lastly, they analyzed the activation weights of the

“Fawasil,” with most of them relying on the “Faelon” weight

at pauses and the “Moftaelon” weight at connections.

Another study conducted by Aldubai categorized

Quranic fawāṣil into three distinct groups: those charac-

terized by complete symmetry in their fāṣilah-final syllables,

those displaying partial symmetry in their fāṣilah final sylla-
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bles, and those that share certain sound similarities despite

having different metrical and rhythmic elements [28]. Addi-

tionally, the research underscored that these fawāṣil serve

a purpose beyond ornamentation, as they carry profound

meaning, urging the listener to be attentive and adhere to the

Quranic teachings.

Therefore, the papers covered a range of Quran-related

aspects, such as its phonetic patterns, sounds, and stylistic

significance. Despite the limited body of scholarly work on

the topic raised in this paper, there appears to be a notable gap

in structuring their analysis around the four primary aspects

of the auditory phenomenon: addition, deletion, ”taskeen,”

and elongation with “ghunnah.”

Although previous studies have provided valuable in-

sights into various aspects of the “Fasila”, none have explic-

itly focused on the subtle prosodic complexities within the

text. The role of repetition and parallelism in shaping the

understanding of Qur’anic phonetics remains an unexplored

and promising research avenue for scholars seeking deeper

engagement with the field.

3. Materials and Methods

This study adopts a combined approach that incorpo-

rates both descriptive and analytical methods. Researchers

believe the descriptive approach provides a detailed account

of the subject matter. In contrast, the analytical approach

takes a deeper dive into the data to understand the reasons be-

hind observed phenomena and their broader implications [29].

This work comprises an in-depth analysis of the dia-

logic verses of each surah in the Quran. The data selection

process follows a systematic framework to ensure linguistic

and contextual accuracy. First, dialogic verses were identi-

fied based on their explicit conversational structure, where

direct speech is evident. These verses were then filtered to in-

clude those exhibiting notable phonetic features, particularly

recurring or phonetically salient sounds. The selection was

guided by both classical exegeses and contemporary linguis-

tic analyses, ensuring a comprehensive dataset. Furthermore,

to maintain contextual accuracy while collecting data, this

research includes the name of the surah and the correspond-

ing verse number for every dialogic verse cited in the study:

Surah(s): Al-Ahzab, Al-Haqqah, AS-Shuaraa, Yusuf, HUD,

SAD, NUH, Ad-Dariyat, and Al-Baqara, in chapters 33, 69,

26, 12, 11, 38, 71, 19, 51, and 2, respectively.

Following this, the study provides a phonetic translit-

eration (translit.) for each selected verse in the tables while

the corresponding English translation is provided in website

(adopted from https://www.quran-online.com). Then, the

study shifts towards an analytical methodology, encompass-

ing the facets of interpretation, critique, and deduction. The

study employs Python’s Natural Language Toolkit (NLTK)

for pattern recognition to ensure precision in phonetic anal-

ysis. NLTK facilitates the identification of phoneme occur-

rences and tracks repetition patterns across surahs. Using

this tool, the study systematically examines phonetic struc-

tures, ensuring a coherent interpretation of sound distribution

within the text. The interpretative phase seeks to clarify the

rationale behind the prominence of specific sounds within the

verses, while the critical analysis delves into the rhythms they

engender. The integration of NLTK enhanced the study’s

ability to identify phonetic trends and their potential rhetor-

ical significance in Quranic discourse. Additionally, this

research justifies selecting, deleting, or substituting partic-

ular sounds when necessary and endeavors to deduce the

fundamental principles underpinning these decisions. There-

fore, by employing an interpretative and critical approach,

this study ensures methodological rigor, offering a nuanced

understanding of phonetic cohesion in Quranic dialogue.

4. Results

Having acquired insight into the linguistic and acoustic

precision inherent in Quranic “Fawasil”, this study aims to

uncover the intricate relationship between structure and con-

tent within this sacred text. This was achieved through an

examination of four primary aspects of auditory phenomena:

(1) addition, (2) deletion, (3) “taskeen” (a pause), and (4)

elongation and “ghunnah” (nasal sound). Moreover, the anal-

ysis emphasized the nuanced prosodic complexities woven

into the text, particularly emphasizing the role of repetition

and parallelism in deepening the understanding of Quranic

phonetics.

4.1. Addition

The “Alif” (the Arabic letter (”فلأ“ serves as a propor-

tional representation of their voices, which lack harmony,

as evidenced in the described scene where ”their faces will
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be turned about in the fire.” This contortion symbolizes a

transformation in their countenance due to the intense heat

of the fire, rendering it inconceivable that they speak as indi-

viduals living in tranquility and contentment. The utilization

of ”فلأ“ at the verse intervals/Fasila may be attributed to

its alignment with voice elongation and modulation during

lamentation or to ensure alignment with preceding and subse-

quent verse intervals. The use of ”فلأ“ instead of nunnation

atنيونتلا)) the pauses within this surah is notable, reflect-

ing a deliberate choice to create uniformity and harmonize

with the endings of these pauses. Otherwise, using ”حتف“

(vowel) would lack purpose, were it not for the auditory em-

phasis drawing attention and invoking contemplation and

attentive listening. Consequently, these instances of ”فلأ“

have been employed with precision to convey the depth of

their suffering and profound remorse vividly.

It is also worth noting that there were only two of these

additions. Although they were inserted for rhythmic align-

ment with the preceding and following pauses, their con-

Fire leads us to conclude that these additions may have been

limited to just two for two reasons: (1) the inhabitants of the

Fire are certain that Allah will not respond to their plea, and

this certainty became evident to them after they requested,

exalted be He, to be removed from the Fire, (2) they feared

that by speaking out, they might contradict Allah’s command

for them to remain silent, potentially leading to a new act of

disobedience on top of their previous sins, thus intensifying

their punishment.

The utilization of ءاه“ ”تكسلا (the Arabic sound ”ءاه“

represents a pause or silence) in this context imparts a mea-

sured and contemplative cadence to the depicted scene. It

introduces a staccato rhythm characterized by rapid, dis-

jointed moments, mirroring the asthmatic exhalations of the

individuals in this situation and the intermittent breaks in

their breath. These dialogues are depicted as transpiring on

the Day of Resurrection, a day of substantial gravity, as elu-

cidated in the divine narrative and described as a day fraught

with challenges. People are portrayed as assuming a posture

of deep humility and nervous anticipation, for they cannot

stand upright owing to the profound solemnity of the event.

An additional layer of linguistic depth is evident in

the recurring ”ءاه“ within the sequence of verses in Surah

Al-Haaqqa (Table 1), which exudes an arresting and awe-

inspiring aura. These verses invoke an emotional resonance

that emanates from the core of one’s being and the depths

of one’s vocal apparatus, rendering the breath fragmented,

emotions intensified, and the individual engrossed and medi-

tative. This linguistic choice imbues the psychological atmo-

sphere with fluctuating states of oscillation between despair

and hope, optimism and pessimism, and anticipation and

trepidation.

Table 1. Addition of /h/ (haa el saket).

*Surah Al-Haqqah

Much akin to the earlier use of ”فلأ“ (Alif) during mo-

ments of weeping (Table 2), the incorporation of ”ءاه“ in the

interstitial spaces of these verses conveys a profound sense

of pain, fatigue, and hardship, as the ”ءاه“ draws inspiration

from the profound sighs of the soul.

602

ألف

ألف
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السكت هاء هاء

هاء

1- (+) /h/
Verse∗ (22) ةٍ َي لِ يَا ةٌ نن جث َُي (21) ةٍ َي لِ ا يَ ةٌ ثَ ْ ُِ َُي وث ثَ َث (20) هْ ي يَاِلَ لِ ةُ ثَ ثَ أثنُّي ثَنثنبتث ِنُُّي (19) هْ ي َياِلَ لِ ءثوا بْرث ا ثُ ثُ هثا ثولث ثُ َثْ ُِ ْنُ َُ بُْث ث كُتثابثِ أثوتُيث نب ثَ ا نَ ث ﴿َثأ

ا ثَ بَرُ أث لثمب وث (25) هْ ي َِياِلَ ثَ أثو لثمب تثنُي بْ لث يثا ثولث ثُ َثْ ُِ الُ ثَ َُ بُ ث كُتثابثِ أثوتُيث نب ثَ ا نَ أث وث (24) لٍ َي لِ ا يَ هِ ا ُُ ثينا اأب َُي تثمب َثفب بْ أث ا ثَ بُ هثنًُْئا بثوا رث بْ ا وث كثَثوا (23) يٍة اِلَ يَ ا ثَ ثَوَث ْث
﴾ (29) هْ ي يَاِلَ هْ سُ ثِنُّي ثَ َث هث (28) هْ َي لِ ا يَ ثِنُّي نثّ بْ أث ا ثَ (27) َيٍي لِ هَِيا ا كثانثتُ ا ثَ بْتث لث يثا (26) هْ ي يَاِلَ لِ

Translit. /Fa'ammā Man 'Ūtiya Kitābahu Biyamīnihi Fayaqūlu Hā'uumAqra'ū Kitābīyah/'Innī Žanantu 'Annī
Mulāqin Ĥisābiyah /Fahuwa Fī `Īshatin Rāđiyah/Fī Jannatin `Āliyah/Quţūfuhā Dāniyah/Kulū WaAshrabū
Hanī'āan Bimā 'Aslaftum Fī Al-'Ayyāmi Al-Khāliyah/Wa 'Ammā Man 'Ūtiya Kitābahu Bishimālihi
Fayaqūlu Yā Laytanī Lam 'Ūta Kitābiyah/Wa Lam 'Adri Mā Ĥisābiyah/Yā Laytahā Kānati Al-Qāđiyah/ Mā
'Aghná `Annī Māliyah/Halaka `Annī Sulţāniyah/

Standardized
Word and
Phonetic
Accentuation

يٍة,/ اِلَ يَ / Dāniya (+) /h/ (-tun) ةٍ َي لِ يَا / Āliya (+)
/h/ (-tin)

ةٍ َي لِ ا يَ / Rāđiya
(+) /h/ (-)tin/

هْ ي يَاِلَ لِ / Ĥisābi (+)
/

هْ َياِل لِ / Kitābī/

هْ ي يَاِلَ هْ سُ /Sulţāniya/ (+) /h/ هْ َي لِ ا يَ /Māliya (+)
/h/

َيٍي/ لِ هَِيا ا / /Al-
Qāđiyata/(+)
/h/

هْ ي يَاِلَ لِ /Ĥisābi(+)
/h//

لٍ َي لِ ا يَ هِ Al-Khāliya/ا
(-)ti(+) /h//

ألف
هاء

هاء

ث ُ ُ
ل

textual linkage within the dialogue of the inhabitants of the
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Table 2. Addition.

*Surah Al-Ahzab

4.2. Deletion

In Table 3, the situation is a call and a means to convey

a message to correct a mindset and approach. It is founded

on sincerity to God, submission, and humility rather than an

arrogant or self-displaying stance toward others. The speaker

should resonate with a voice that employs elongated sounds,

skillfully harnessing them to serve this objective.

Table 3. Deletion (-) of the speaker’s /i:/ and highlighting the silent /n/.

*Surah AS-Shuaraa and Surah Yusuf

For this reason, it was deemed more appropriate to omit

the elongated /yaa/ or /i:/ sound and allow the transforma-

tion of the movable /nun/ or /n/ into a stationary one during

pauses. It is as though the sound of the stationary “nun,”

heard after the deletion of the elongated /yaa/ accentuates

the qualities mentioned. This aligns with understanding the

principles and etiquette of dialogue, emphasizing auditory

and moral clarity while avoiding tension, nervousness, and

high-pitched or drawn-out voices. The pause is reiterated

five times to correspond with the scene’s length and the chal-

lenges of effecting change and persuasion.

It is not far removed from this context the deletion of

the speaker’s /yaa/ and the highlighting of the silent /n/ in

the response of the Prophet Jacob to his sons when he in-

formed them of the scent of his son Joseph. In this instance,

the situation is one of unwavering certainty in God, and it

is not a matter of pride in what Allah has bestowed upon

him. Here, omitting the elongated /yaa/ and emphasizing

the stationary /n/ aligns with the certainty and reliance on

Allah that characterizes the situation. This underscores the

importance of distinguishing the emotional nuances and nu-

ances of expression in the Quranic text, where such subtleties

are purposefully employed to convey deeper meanings and

evoke specific emotions.

4.3. Elongation, Lenition, and the Nasal Sound

(Ghunnah)

One notices a significant appearance of the sound /n/

in many of the Fawasil within Quranic dialogues (Table 4).

It is encountered in 3050 instances, with 1758 preceded by

/waw/ ”و“ and 1291 preceded by /yaa/ .”ي“ The phonemes

of elongation and lenition are three: the/ فلأ / (Alif) or /a/,

which is only found in open syllables; the ”واو“ (waw) when

it is silent and rounded, which appears before it; and the

”ءاي“ /yaa/ when it is silent and unrounded, which is found

before it. Table 4 presents some instances and the Fasila

/nun/sound during pauses.

Table 5 depicts the appearance of /n/preceded by /yaa/.
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2-/alif alʔ itlaq / /ā/
Verse∗ ثَعبنثا أث ا ِنُنا بننثاا رث ْثالثواا وث (66) يَ سُو رّ لِ ثَعبنثا أث وث ث نّ َ ثَعبنثا أث ا تثنثا بْ َث يثى ثولثونث يثُ َلننارُ َُّ مب ثَ وهث جث وث ثُ ثَن تثُ ثُ ﴿يثوب

(67) ل رَِلَاي لِ َىونثا ثُ ث َثأ نثا ااءث كثْثرث وث ثْاَثتثنثا
Translit. /Yawma Tuqallabu Wujūhuhum Fī An-Nāri Yaqūlūna Yā Laytanā 'Aţa`nā

Allāha Wa 'Aţa`nā Ar-Rasūlā/Wa Qālū Rabbanā 'Innā 'Aţa`nā Sādatanā Wa
Kubarā'anā Fa'ađallūnā As-Sabīlā/

Standardized Word الرْولث /Ar-Rasūla/ ثَ السْْ /As-Sabīla/
Phonetic Accentuation of the Fasila ا (+) الرْول /Ar-Rasūl+/ā/ ا (+) السَْْ /As-Sabīl/+/ā/

(-)/i:/; /n/
Verse∗ ﴾(81) لِ َلَ هْ ُس َثمن ْتثنُي َُ يث ي ُِ الن وث (80) لِ َ لِ هْ ُي وث ثَ َث تث بُ رُ ثَ ُِٰثا وث (79) لِ َ لَ هَ ُي يَ نُي ثَ عُ بَ يث هثوث ي ُِ الن وث (78) لِ ُ لِ هْ ُي وث ثَ َث ثنُي َثُ ثْ ي ُِ الن ﴿

﴾ (94) لِ َ سِ يِّل ُسِ أثنب ثَ لثوب ثْفث يثو رُيحث ثجَُث أث ِنُُّي أثبثوهثمب ْثالث البعُْرث َثتُ ثْ َث ا نَ لث وث ﴿
Translit. /Al-Ladhī Khalaqanī Fahuwa Yahdīni/ Wa Al-Ladhī Huwa Yuţ`imunī Wa Yasqīni/ Wa 'Idhā

Mariđtu Fahuwa Yashfīni/ Wa Al-Ladhī Yumītunī Thumma Yuĥyīni/
/Wa Lammā Faşalati Al-`Īru Qāla 'Abūhum 'Innī La'ajidu Rīĥa Yūsufa Lawlā 'An Tufannidūni/

Standardized Word يََيني / Yahdīni/, يسُْني / Yasqīni/, يَفْني / Yashfīni/, يَْْني / Yuĥyīni/
تثفثنَُّثون /Tufannidūni/

Phonetic Accentuation /Yahdīn/ (-) /i/, /Yasqīn/ (-) /i/, /Yashfīn/ (-) /i/, /Yuĥyīn/ (-) /i/
/Tufannidūn/ (-) /i/

ألف

ياء
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Table 4. Appearance of /n/ Preceded by /waw/.

*Surah Al-Baqara

Table 5. Appearance of /n/ Preceded by /yaa/.

*Surah-HUD

4.4. Taskeen

One of the most notable phonetic features in the pauses

within Quranic verses is the phenomenon of “taskeen,” where

the grammatical short vowel markings are not pronounced

at the end of words within the Fasila. This absence of these

diacritics (fatha -, damma ُ-, and kasra-ِ ) at the end of pause

words creates a phonetic uniformity, even when these vowel

markings vary. Although vowel markings appear in some

instances, this absence of vocalization allows for phonetic

consistency between consecutive pauses.

The variation in grammatical vowel markings for the

pauses can be observed in Tables 6 and 7, respectively.

Ancient scholars, including AlZarkashi, have alluded

to this phenomenon, as he stated that the construction of

pauses is based on stopping [18]. This is why there is a com-

mon practice of juxtaposing the nominative case with the

genitive case and vice versa, as well as the construct state

with the accusative case, without nunnation. Moreover, the

sequence of the genitive and accusative cases can identify the

differences in grammatical vowel markings for the pauses,

as shown in Table 7.

Observing the consecutive occurrence of this silent

vowel (taskeen) within different grammatical cases has intro-

duced a variation in this study. In Arabic, it is well-known

that a silent vowel carries lesser significance than a voiced

sound. However, when it becomes distinct and repetitive,

it serves as a powerful reminder, acting as a strong indica-

tor, much like a percussion instrument. With this, one not

only perceives the end of verses or locates the pauses during

recitation but also works on regulating the rhythm, capturing

the flow of emotions, and adjusting the pitch to be higher or

lower than the verse’s sound.

4.5. Repetition

This repetition of the elongated /rāa/originates in repre-

senting the years that the Prophet Noah spent calling his peo-

ple (Table 8). He remained among them for 950 years, except

for fifty years, repeatedly inviting them to the monotheism of

the forgiving and one God. This elongated /rāa/ connected to

the sound /a/ and referred to as “haawi” due to the expansive
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Appearance of /n/ Preceded by /waw/
Verse∗ ثَ ثرب اأب ُْرث تثُ ٰثلثولة ثَ ٌة ثرث بثُ ا ثَ ِنُن ثولث يثُ ث ُِننِ ْثالث (70) يِ َ سِ َي هْ سُ ِي ث لن ثْاءث ُِنب ِنُنا وث بْنثا َث ثِ ث ثَابثِ تث ثرث البْثُ ُِنن هُيث ا ثَ لثنثا ُّنب ثْ يثْ ثَ بن رث لثنثا ثُ بَ ا ْثالثوا ﴿

ث لن وث ا ثَ َُْ أبتثمب َثاَنارث نثفبسئا تثمب بَ ْثتث بٰ ُِ وث (71) يِ سو هَِيْ ُي اَثوا كث ا ثَ وث وهثا ثَ ثبث َثِ ُ ِّ ثَ بُالب جًُبتث نث بْ ا ْثالثوا ا ثَ َُْ ث ْثٌ ُْ ثَ ٌة ثَ َن سث ثَ ثَ رب ثَ الب ُُي تثسب ثَ وث
﴾((72) ) يِ و سُ َس هْ ُي تثمب كثنب ا ثَ ةَ رُ بْ ثَ

Translit. /Qālū Ad`u Lanā Rabbaka Yubayyin Lanā Mā Hiya 'Inna Al-Baqara Tashābaha `Alaynā Wa
'Innā 'In Shā'a Allāhu Lamuhtadūna /Qāla 'Innahu Yaqūlu 'Innahā Baqaratun Lā Dhalūlun
Tuthīru Al-'Arđa Wa Lā Tasqī Al-Ĥartha Musallamatun Lā Shiyata Fīhā Qālū Al-'Āna Ji'ta
Bil-Ĥaqqi Fadhabaĥūhā Wa Mā Kādū Yaf`alūna/Wa 'Idh Qataltum Nafsāan Fa Addāra'tum
Fīhā Wa Allāhu Mukhrijun Mā Kuntum Taktumūna/

Standardized Word
with Phonetic
Accentuation

يِ ( هِ و( سُ َس هْ ُي
/Taktumūn (-) a/

يِ ( هِ سو( هَِيْ ُي
/Yaf`alūn (-) a/

يِ ( هِ سَِ( َي هْ سُ ِي
/Lamuhtadūn (-) a/

Appearance of /n/ Preceded by /yaa/
Verse∗ ث ُِننِ ثَ َُ أثهب نب َُ ثَ بْ لث ث ُِننِ ثُ نثو يثا ْثالث (45) ( (نب يِ َ لُ لِ ا يْ هِ ا مث كث بَ أث أثنبتث وث ىِ ثَ الب ثَ َث بِ وث ُِنن وث َُي أثهب نب َُ اببنُي ُِنن ُ ِّ رث ثالث َثُ ث بنِ رث ةُ نثو نثاَثى (وث

ثَ بْ لث ا ثَ ثَ ثلث أ بْ أث أثنب ثَ بُ ثِوٰث أث ِنُُّي ُ ِّ رث ْثالث (46) ( (نب يِ َ لْ لِ ا يَ هِ ا نث َُ تثكثونث أثنب ثَ ثُ ُِ أث ِنُُّي بَمة ُِ ُِ بُ ثَ لث ثَ بْ لث ا ثَ ثلبنُ أ تثسب ثَ َث الُحة ثَ بْرث ثْ ةَ ثَ ثِ
(47) ( (نب يِ ُ لّ لُ ا يَ هِ ا نث َُ أثكثنب نُي بَ ثَ تثرب وث لُي بْفُرب تث نَ ُِ وث بَمة ُِ ُِ بُ لُي

Translit. / Wa Nādá Nūĥun Rabbahu Faqāla Rabbi 'Inna Abnī Min 'Ahlī Wa 'Inna Wa`daka Al-Ĥaqqu Wa
'Anta 'Aĥkamu Al-Ĥākimīna/ Qāla Yā Nūĥu 'Innahu Laysa Min 'Ahlika 'Innahu `Amalun Ghayru
Şāliĥin Falā Tas'alni Mā Laysa Laka Bihi `Ilmun 'Innī 'A`ižuka 'An Takūna Mina Al-Jāhilīna/ Qāla
Rabbi 'Innī 'A`ūdhu Bika 'An 'As'alaka Mā Laysa Lī Bihi `Ilmun Wa 'Illā Taghfir Lī Wa Tarĥamnī
'Akun Mina Al-Khāsirīna/

Standardized Word
with Phonetic
Accentuation

( (نب يِ ُ لّ لُ ا يَ هِ ا
Al-Khāsirīn (-) a/

( ((نب يِ َ لْ لِ ا يَ هِ ا نث َُ
Al-Jāhilīn (-) a/

( ((نب يِ َ لُ لِ ا يْ هِ ا مث كث بَ أث
Al-Ĥākimīn (-) a/

fatha ,-�ث damma ,-�ث and kasraُ-
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Table 6. The continuity of the genitive and nominative cases.

*Surah-HUD

Table 7. The consecutive use of the genitive and the accusative case.

*Surah-SAD

air that emanates from it and exits from the farthest reaches

of the throat, embodies the sound of the air expelled from the

chest of Noah in frustration and anger at the stubbornness,

mockery, and arrogance of his people. It is as if in this elon-

gated /rāa/ there is an indication of the state of every caller

who directs his call to those who are like the deaf. No mat-

ter how loud his voice becomes with convincing arguments,

clear evidence, and decisive proofs, they do not hear, and if

they do, they do not understand or follow the guidance.

This was precisely the situation that Pharaoh encoun-

tered when God sent his prophets, Moses and Aaron, to

call him. Therefore, one observes how the elongated /a:/ or

فلال (haawi) is repeated in the verses that narrate the entire

incident and depict the dialogues that took place between

Moses and Pharaoh, Moses and the magicians, and between

Pharaoh and the magicians. It is as if through the repetition

of this elongated sound one can imagine the elevated voices

dominating the scene and the states of discomfort felt by

the participants in the dialogue towards each other. From

this, one can infer that when God sent Moses and his brother

to Pharaoh, He alerted them through this elongated sound

in the pauses between the verses that the dialogue with the

person they were going to converse with would be highly

challenging.

Table 9 depicts six verses wherein the sound /yā/ is

repeated 11 times (seven times in the pauses and four times)

within the context of the verses, accompanied by the word

”ِتبأ“ or “O my father”. It appears that Abraham empha-

sized his call within the context of the verses with sounds

that resemble those in the “Fasila”. He repeats the sound

/yā/”اي to ensure his father does not divert his attention to

something else. The situation is grave, and the one being

called is his father. Emotion dominates the scene, along with

compassion and humility. How could Abraham leave his

father in the state of polytheism when he knew the fate of

the polytheists?

Therefore, when one listens carefully and reflects on

Abraham’s words to his father اي) ,(تبأ it becomes evident

that the letter ”ت“ /(ءات) t/ has softened and lost its typical

emphasis, resembling a soft sound and the familiar quality

of whispering. Being in the broken form suits Abraham’s

humility and submission to his father, reflecting his heartfelt

humility as he envisions his father’s condition of being lost,

ruined, and miserable.
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1-The continuity of the genitive and nominative cases, including instances found in the dialogue between Lot and his
people.
Verse∗ نبكثمب َُ ثَ بْ أثلث بْفُي ثُ َُي ونُ ثُ بْ تث ثَ وث ث لن ثوا َثاتنُ لثكثمب رث ثَ بَ أث هثنن بثنثاتُي ءُ ثَ هثؤث ُُ ْثوب يثا ْثالث َُ ثا السنًُّْ َثونث ثَ يثعب كثانثوا ثَ بْ ْث نب َُ وث ُِ بْ ِلُث ثِونث رث بَ يث ِث ثَ ْثوب ُث اءث جث وث ﴿

﴾(80) ةِد ُ لِ يَ نة كب رث ِلُثّ آوُي أثوب ٌئ ْثون بُكثمب لُي أثنن لثوب ْثالث (79) سِ ُ لّ ِس ا ثَ لثتثعبَثمث ثَ ِنُن وث ة ِّ ثَ نب َُ ثَ بثنثاتُ َُي لثنثا ا ثَ تث بَ َُ ثِ بَ ث لثُ ْثالثوا (78) ةِ َ لَ يَ ةَ جث رث
Translit. /Wa Jā'ahu Qawmuhu Yuhra`ūna 'Ilayhi Wa Min Qablu Kānū Ya`malūna As-Sayyi'āti Qāla Yā Qawmi

Hā'uulā' Banātī Hunna 'Aţharu Lakum Fa Attaqū Allāha Wa Lā Tukhzūnī Fī Đayfī 'Alaysa Minkum
Rajulun Rashīdun/
/Qālū Laqad `Alimta Mā Lanā Fī Banātika Min Ĥaqqin Wa 'Innaka Lata`lamu Mā Nurīdu/ /Qāla Law
'Anna Lī Bikum Qūwatan 'Aw 'Āwī 'Ilá Ruknin Shadīdin/

Standardized Word ةِ َ لَ يَ / Rashīdun/, سِ ُ لّ /ِس Nurīdu/, ةِد ُ لِ يَ / Shadīdin/
Phonetic Accentuation ةِ َ لَ يَ / Rashīd/ (-) un/, سِ ُ لّ /ِس Nurīd/ (-) /un/, ةِد ُ لِ يَ / Shadīd/ (-) /in/

2-The consecutive use of the genitive and the accusative case
Verse∗ ُِكثٌث ثَ ثَ الب َث ثَ َثسث (72) ينث َُ اجُ ثْ ث لثِ ثعثوا َثُ ي َُ و رث نب َُ ُِ َُْ تث بْ نثفث وث ث تثِ يب ثْون ُٰثا َثِ (71) ْنة َُ نب َُ ا ثَرئ بث ةِ الُ ثْ ِنُُّي ٌُ ُِكث ثَ ثَ بَ لُ ثَ بى رث ْثالث بٰ ُِ ﴿ :

كثنبتث بُ أث ثَ ْثرب تثكب بْ أث ثين بُْثَ بُتث َث ثْ ا ثَ لُ َث ثَ تثسب أثنب ثَ نثعث ثَ ا ثَ ثَ ْ َُ ِبُب يثا ْثالث (74) البكثاَُرُينث نث َُ كثانث وث ْثرث تثكب بْ ا ثَ ْ َُ ِبُب نَ ُِ (73) عثونث ثَ أثجب مب ثَ كثَى
﴾ (76) ْنة َُ نب َُ ث تثِ بُ َث ثْ وث نثارة نب َُ تثنُي بُ َث ثْ نبِث َُ بْرة ثْ أثنثا ْثالث (75) البعثالُْنث نث َُ

Translit. /'Idh Qāla Rabbuka Lilmalā'ikati 'Innī Khāliqun Basharāan Min Ţīnin/ Fa'idhā
Sawwaytuhu Wa Nafakhtu Fīhi Min Rūĥī Faqa`ū Lahu Sājidīna/ Fasajada Al-Malā'ikatu
Kulluhum 'Ajma`ūna/'Illā 'Iblīsa Astakbara Wa Kāna Mina Al-Kāfirīna/
/ Qāla Yā 'Iblīsu Mā Mana`aka 'An Tasjuda Limā Khalaqtu Biyadayya 'Āstakbarta 'Am Kunta
Mina Al-`Ālīna/ Qāla 'Anā Khayrun Minhu Khalaqtanī Min Nārin Wa Khalaqtahu Min Ţīnin/

Standardized Word ْنة َُ / Ţīnin/, ينث َُ اجُ ثْ / Sājidīna/, عثونث ثَ أثجب /'Ajma`ūna, البكثاَُرُينث / Al-Kāfirīna/, البعثالُْنث / Al-`Ālīna, ْنة َُ /
Ţīnin/

Phonetic Accentuation:
Taskeen

/Ţīn/ (-) /in/ / Al-`Ālīn/
(-) /a/

/Al-Kāfirīn/ (-)
/a/

/'Ajma`ūn (-
) /a/

/ Sājidīn/ (-)
/a/

/ Ţīn/ (-) /in/

اَلف

أبتُ

“يا

أبت يا
(تاء)“ "َ
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Table 8. Repetition of the elongated /rāa/.

*Surah-NUH

Table 9. Repetition of the sound /yā/.

*Surah- Maryam

Furthermore, when one examines certain phonetic fea-

tures within the “Fasila” in Quranic verses, one may en-

counter two consecutive pauses that share the same prosodic

pattern (metrical structure) but differ in specific phonemes.

However, these differing phonemes may belong to the same

phonetic category, such as voiced or voiceless sounds, aspi-

rated or non-aspirated sounds, and others. An example of this

phenomenon can be found in Verses 44 and 45, respectively.

Moreover, through those verses, one observes the ”مال“

/l/ and ”ءاي“ / Yā/ as the differing phonemes in the words

”اًيلو“ (a companion) and ”اًيلم“ (a prolonged time), re-

spectively. However, the crucial point lies in the similarity
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1-Elongated /rāa /

V
er
se

∗

وا رى ثَ أث وث مب ثَ َُْثابث ا ثَوب بْ تث بْ ا وث مب َُ ثانُ آثٰ َُي مب ثَ ابُعث ثَ أث عثَثوا جث مب ثَ لث بْفُرث لُتث مب ثَ تث ثِوب َث ا ثَ كثَن ِنُُّي وث (6) ا رَ ا يّ ِل نَ ُِ اُِي ثِ َث بَهثمب ُُ يث ثمب َثَ (5) ا رَ ا يْ ِي يَ ئَ بْ لث ي َُ ْثوب ثَ ثِوب َث ِنُُّي ُ ِّ رث ﴿ْثالث
اءث ثَ السن َُ ُْ يثرب (10) ا رَ غيِرا كثانث ث ُِننِ بنكثمب رث وا بْفُرث تث بْ ا بَتث ث َثُ (9) ا رَ ا يّ هُ ِل مب ثَ لث ثَ رب رث بْ أث وث مب ثَ لث َثنبتث بِ أث ِنُُّي َثمن (8) ا رَ ا يْ لِ مب ثَ تث ثِوب َث ِنُُّي َثمن (7) ا رَ ِيا هْ َل هُ ا وا ْثرث تثكب بْ ا وث

﴾ (14) ا رَ ا وي هْ َي ثكثمب َثُ ثْ بَ ْث وث (13) ا رَ َيا يَ ُ ن ُّ ونث جث تثرب ثَ لثكثمب ا ثَ (12) ا رَ ا يْ هِ َي لثكثمب بَ عث بَ يث وث ةَ ننا جث لثكثمب بَ عث بَ يث وث بثنُْنث وث الة وث بَ ث بُأ بَكثمب َُ بَ يث وث (11) ا رَ ا يَ هِ لَ بْكثمب َث ثِ

Tr
an
sli
t.

/ Qāla Rabbi 'Innī Da`awtu Qawmī Laylāan Wa Nahārāan/ Falam Yazid/hum Du`ā'ī 'Illā Firārāan/Wa 'Innī
Kullamā Da`awtuhum Litaghfira Lahum Ja`alū 'Aşābi`ahum Fī 'Ādhānihim/ Wa Astaghshaw Thiyābahum Wa
'Aşarrū Wa Astakbarū Astikbārāan/ Thumma 'Innī Da`awtuhum Jihārāan/ Thumma 'Innī 'A`lantu Lahum Wa
'Asrartu Lahum 'Isrārāan/Faqultu Astaghfirū Rabbakum 'Innahu Kāna Ghaffārāan/ Yursili As-Samā'a `Alaykum
Midrārāan/ Wa Yumdidkum Bi'amwālin Wa Banīna Wa Yaj`al Lakum Jannātin Wa Yaj`al Lakum 'Anhārāan/ Mā
Lakum Lā Tarjūna Lillāhi Waqārāan/Wa Qad Khalaqakum 'Aţwārāan/

Fa
sil
a

ا ارئ وث بَ أث
Aţwārā
an

ا ْثارئ وث
Waqārāan

ا ارئ ثَ أثنب
'Anhārāan

ا ارئ بَرث َُ
Midrārāan

ا ثْفنارئ
Ghaffārāan

ا ارئ رث بْ ُِ
'Isrārāan

ا ارئ ثَ جُ
Jihārāan

ا ْثارئ تُكب بْ ا
Astikbārāa
n

ا ارئ َُرث
Firārāan

ا ارئ ثَ نث
Nahārāan

R
ep
ea
te

d
So
un
d Fasila verse (F.V.) 5+V.6+V.7+ V.8+V.9+V.10+V.11+V.12+V.13+V.14 /rāan/

In
te
rv
al

So
un
d F.V. (5+6+7+8+9+10+11+12+13+14) /ra/

2- /yā/

V
er
se
*

ُيا يُول ئَا ا رث َُ ثَ َُ أثهب ُعبنُي َثاتنْ ثَ يثأبتُ لثمب ا ثَ مُ بَ عُ الب نث َُ نُي اءث جث بَ ْث ِنُُّي أثبثتُ يثا (42) هًَرا يَ ثَ نب ثِ بْنُي يث ثَ وث رث ُْ بْ يث ثَ وث ثُ ثَ يثسب ثَ ا ثَ ث تثعبْثَ لُمث أثبثتُ يثا ُِ ثبُْ أُ ْثالث بٰ ُِ ﴿
ْثالث (45) َيا لِ يَ ثَانُ بْ نَ لَُ َثتثكثونث نُ ثَ بَ الرن نث َُ ةِ ثِِثا ثَ سن ثَ يث أثنب ثُ ا ثْ أث ِنُُّي أثبثتُ يثا (44) َيا لِ يَ نُ ثَ بَ لَُرن كثانث ثَانث بْ نَ ال ُِنن ثَانث بْ نَ ال َُ تثعبْث ثَ أثبثتُ يثا (43)
ا ثَ وث لثكثمب ُُ تث بِ أث وث (47) َيا لِ يِ بُي كثانث ث ُِننِ بُّي رث ثَ لث بْفُرث تث بْ ث أ ثْ ثَ بْ َث ثِ ةُ ثَ ثْ ْثالث (46) لَْيا يَ نُي رب ثَ اهب وث ثَ نن ثَ جث ثرب أث ُِ تث تثنب لثمب ُنب لثً اهُْمث ِبُبرث يثا تُي ثَ آلُ ثِنب أثنبتث ةُ ُْ ا أثرث

﴾(48) َيا لَ يَ بُّي رث اءُ ثِ بَُث أثكثونث نَ أث ثِسثّ بُّي رث ثِو بَ أث وث ُ لن َثونُ نب َُ ثِونث بَ تث

T
ra
ns
lit
.

/ 'Idh Qāla Li'abīhi Yā 'Abati Lima Ta`budu Mā Lā Yasma`u Wa Lā Yubşiru Wa Lā Yughnī
`Anka Shay'āan/ Yā 'Abati 'Innī Qad Jā'anī Mina Al-`Ilmi Mā Lam Ya'tika Fa Attabi`nī 'Ahdika Şirāţāan
Sawīyāan/ Yā 'Abati Lā Ta`budi Ash-Shayţāna 'Inna Ash-Shayţāna Kāna Lilrraĥmani `Aşīyāan/ Yā
'Abati 'Innī 'Akhāfu 'An Yamassaka `Adhābun Mina Ar-Raĥmāni Fatakūna Lilshayţāni Walīyāan/ Qāla
'Arāghibun 'Anta `An 'Ālihatī Yā 'Ibrāhīmu La'in Lam Tantahi La'arjumannaka Wa Ahjurnī Malīyāan/
Qāla Salāmun `Alayka Sa'astaghfiru Laka Rabbī 'Innahu Kāna Bī Ĥafīyāan/ Wa 'A`tazilukum Wa Mā
Tad`ūna Min Dūni Allāhi Wa 'Ad`ū Rabbī `Asá 'Allā 'Akūna Bidu`ā'i Rabbī Shaqīyāan/

Fa
si
la لََيا يَ

Shaqīyāan
لَِيا يِ
Ĥafīyāan

لَْيا يَ
Malīyāan

لَِيا يَ
Walīyāan

َيا لِ يَ
`Aşīyāan

ُيا يُول
Sawīyāan

هًَرا يَ
Shay'āan

Repeated Sound at the Intervals
F.V.42 /ā/
F.V. (44, 45, 46, 47, 48) /yā/
Repetition of the
sound within the
context of the
verses

V.42 / Yā 'Abati Lima Ta`budu/ ث تثعبْثَ لُمث أثبثتُ يثا
V. 43 / Yā 'Abati 'Innī Qad/ ..... بَ ْث ِنُُّي أثبثتُ يثا
V. 44 / Yā 'Abati Lā Ta`budi Ash-Shayţāna/ .. ثَانث بْ نَ ال َُ تثعبْث ثَ أثبثتُ يثا
V.45 / Yā 'Abati 'Innī 'Akhāfu/ .... ثُ ا ثْ أث ِنُُّي بثتُ َ�ث ُيا

َُ
ياء

ولْئا ََْئا
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between these phonemes regarding the voicing quality. Both

”مال“ and ”ءاي“ share the characteristic of voicing, which

makes them resonate similarly, even though they are visually

distinct in their representation.

Thus, this phonetic unity between the two differing

phonemes aligns with the psychological states of the indi-

viduals involved. When Abraham openly declared his faith

and submission toAllah, he demonstrated eagerness and con-

cern for his father, raising his voice. In response, his father,

who rejected Abraham’s call, likewise elevated his voice to

deter Abraham from his path. Consequently, the differing

phonemes in both “Fasila” are attributed to the voiced qual-

ity’s commonality, which mirrors both parties’ emotional

states.

4.6. Parallelism

Table 10 highlights the similarity between two “Fasila”

as represented in verses 28 and 30 respectively ./ليعف/

However, specific letters in each “Fasila” differentiate them.

In ”ميلع“ /Alīm/, it is the letter ”مال“ /l/, while in ”ميقع“

/‘Aqīm/, it is the letter ”فاق“ /q/. Therefore, the sonorous

”فاق“ (Qaf), marked by its powerful resonance, enhanced

oral cavity modulation and heightened vocal intensity, skill-

fully captures the woman’s psychological state. It vividly

portrays her astonishment at the remarkable news she has

received—how could she, an elderly and barren woman,

conceive a child?!

Table 10. Antithesis Parallelism.

*Surah: AD-Dariyat

One might consider the angels hearing and witnessing

this extraordinary event in this context. The ”فاق“ (Qaf)

lends a profound dimension to their comprehension of the

lady’s disquiet. This illustrates how sound and context can

create a multi-layered and impactful sensory experience.

To put it differently, the angels received the message

from Lady Sarah and sensed the psychological effects it had

on her. They discerned that her astonishment was rooted in

worry and agitation. Consequently, their response aimed to

console her. They employed two specific techniques: (1)

They used a “Fasila” that paralleled her own, creating a har-

monic resonance. (2) They substituted the initially dominant

”فاق“ (Qaf) with the lateral /l/ or the letter ,”مال“ /Lam/. The

pronounced /l/ sound involves the entire edge of the tongue,

extending from its onset to the roof of the upper palate, cre-

ating an uplifting and cheerful tone. This conveyed a reas-

suring and serene subtle smile.

In contrast, Lady Sarah comprehended their intent, and

as a result, her composure was restored. Amoment of silence

ensued between her and the angels. The scene then transi-

tioned back to Abraham. He addressed the angels differently,

as they had already consoled him using the same “Fasila”

”.ميلع“ Thus, we observe him conversing with the angels,

his words distinct from what had calmed his wife, saying:

َنيِمِرْجُ (32)”(Table 10).

This succinctly emphasizes a key aspect brought to the

forefront by the auditory analysis of Quranic verses: the

intricate process of shaping meanings and vividly portraying

scenes filled with profound psychological nuances. In an

academic setting, this serves as a prime illustration of the

complexities within Quranic prosody, demonstrating how

sound components are utilized to express emotions and psy-

chological conditions within the text.
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َُ ياء

َعَْ

َِْم َُ ُِْم

ْاُ
ْاُ

Antithesis Parallelism
Verse∗ َُ كثِثلُ ْثالثوا (29) ةٌ َ لَ يَ وزة ثَ ثِ ْثالثتب وث ا ثَ ثَ جب وث كنتب ثْ َث ٌة رن ثَ َُي ث أثتثِ رث بَ ا بْْثَثتُ ث َثأ (28) ةٌ َ لْ يَ ةُ ثَ بُْث وُث نَرث بث وث فب ثْ تث ثَ ْثالثوا ئ ْفثٌ ُْ مب ثَ نب َُ ثَ جث ثوب َثأ ﴿

﴾ (32) ْنث َُ رُ بَ ثَ ةُ ْثوب ِلُثّ بَنثا ُْ أثرب ِنُنا ْثالثوا (31) ثَْثونث رب ثَ الب ا ثَ أثيى ْثكثمب بَ ثْ ا ثَ َث ْثالث (30) سٌ َ لْ هَِي ا كُْمث ثَ الب هثوث ث ُِننِ َُ بى رث ْثالث
Translit. /Fa'awjasa Minhum Khīfatan Qālū Lā Takhaf Wa Basharūhu Bighulāmin

`Alīmin/ Fa'aqbalati Amra'atuhu Fī Şarratin Faşakkat Wajhahā Wa Qālat `Ajūzun `Aqīmun/ Qālū
Kadhāliki Qāla Rabbuki 'Innahu Huwa Al-Ĥakīmu Al-`Alīmu/ Qāla Famā Khaţbukum 'Ayyuhā Al-
Mursalūna/ Qālū 'Innā 'Ursilnā 'Ilá Qawmin Mujrimīna

Fasila ْمث َُ البعث
/-`Alīmu/

ْمة ُُ ثِ
/`Aqīmun/

ْمة َُ ثِ
/Alīmin/

Prosody F.V. (28, 29, 30) /ˈfei.il/ or /ََِل/

ْاُ

ْاُ َُ

َِْم

“ ْنث َُ رُ بَ ثَ ْثوب ِلثّ بَنثا ُْ أثرب ِننا ْثالثوا 31 ثَْثونث رب ثَ الب ا ثَ أثيى ب ْثكث بَ ثْ ا ثَ َث ْثالث 32( () )”
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5. Conclusions and Recommenda-

tions for Further Studies

The Quran uniquely captivates the human soul and

engages the senses through a well-structured framework.

Within this framework, it imparts profound meaning and

conveys its message with compelling and distinctive elo-

quence.

In the context of this study, it is crucial to acknowl-

edge the role that different auditory elements play in the

Quran. These elements, characterized by phonological fea-

tures like euphony, alliteration, and cadence, are tools for

expressing emotions and psychological states within the text.

The Quranic dialogues masterfully employ these features to

evoke sentiments, construct narrative scenes, and heighten

the text’s immersive quality. For instance, the rhythmic clo-

sure of “Fawasil” exemplifies Jakobson’s idea of the poetic

function of language, where sound and meaning converge

to create a unified aesthetic effect [2]. This fusion creates

scenes that combine visual aspects while conveying pro-

found messages. Moreover, it highlights how the Quran

integrates sound and visual storytelling to communicate its

message, simultaneously captivating the ears and minds of

its audience.

Yet, it is essential to clarify that while one might de-

scribe the Quran as having a prosaic rhythm, this term should

not bemistaken for labeling the Quran as poetry. The Quran’s

prosaic rhythm distinguishes it from the traditional prosaic

patterns employed by pre-Islamic poets. This distinction is

paramount because it emphasizes the Quran’s unparalleled

nature, setting it apart from its time’s linguistic and artistic

conventions and reinforcing its status as a divine revelation.

In essence, the Quran’s use of prosody is a unique linguis-

tic phenomenon that defies categorization within traditional

literary norms, further underscoring its miraculous nature.

This study significantly expands the horizons for sev-

eral compelling areas of inquiry that align with Jakobson’s

phonological principles [2]. For instance, examining the

“Fasila” through Jakobson’s aesthetic communication could

illuminate its role in enhancing Quranic recitation and memo-

rization techniques. The study of how phonological patterns

in ”Fawasil” resonate emotionally with reciters and listen-

ers aligns with Jakobson’s focus on language’s emotive and

conative functions.

Furthermore, investigators may also use computational

linguistics and acoustical analysis on “Fawasil ” repositories.

These approaches can pinpoint unrecognized features and

meanings that computers cannot expose and provide a final

insight concerning the Quranic discourse.

Additionally, scholars may embark on investigations

that scrutinize the influence of diverse linguistic and cul-

tural backgrounds on the perception and interpretation of

“Fawasil”. Studying these cross-cultural perspectives can

show how these acoustic and linguistic features resonate dif-

ferently among various linguistic communities and cultures.

Lastly, there is scope for exploring how contemporary

technology can be leveraged to augment the comprehension

and appreciation of “Fawasil”. By developing innovative

tools and applications, researchers can facilitate a deeper

engagement with these elements of Quranic recitation, ulti-

mately enhancing the broader understanding of this unique

aspect of Quranic expression.

Incorporating these academic dimensions can further

enrich the comprehension of “Fawasil” within the Quranic

context and provide valuable insights for educators, re-

searchers, and technology developers alike.
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بٌَْْ َراٌْ الكريم: الُران َي ٌَ
الَنفر الفواََ

الُرآنٌْ لَفواََ التركْْي
الََُْ ََََ

الكريم الُرأن َـي الفاٌََ

لْعض تٌَََْْ َراٌْ العربٌْ، الٌَْ َي والتَريَ
التسكْن َاهرٌ والََيث الُرآن ألفاَ

الُرآن َِو َ الْرهان

ْْْويِ كتاِ
ْروُ َي الََ أَرُ َْْ الَركاَ َسألٌ

الكريم الُرآن َي الفواََ أُرِ

الُرآني الَِاز بْان َي وأَارها
الُرآنٌْ الفاٌََ بٌَْ

الٌََْْ والَراْاَ العٌََْ الَْوَ ٌَََ.
وَوّْ اهْم

ِبر ْْتي َي الُرآني الَْاِ تَوََ َي وأَرها
الُرآنٌْ الفاٌََ
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