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ABSTRACT

This study focuses on the song “Bayar, Bayar, Bayar” in order to understand how its lyrics negotiate and articulate

issues of power within a given sociocultural setting. Using critical discourse analysis (CDA) as the framework, this study

attempts to demonstrate how language can be both a reflection and a determinant of social systems and structures. The main

aim, in this case, is to analyze the lyrics from a sociolinguistic perspective to determine the hidden messages that talk about

power relations, focusing on how those choices maintained or resisted the prevailing power relations. Using CDA, this

research examines the language of the song’s lyrics and the broader language of the song, focusing on the use of language,

the themes presented, and the surrounding socio-political context of the song. Compared to the available literature regarding

the relationship between music and power, there is a relative absence of research concerning “Bayar, Bayar, Bayar,” which

is an issue this research intends to address by paying closer attention to the socio-political and linguistic context of the song.

The results demonstrate that the lyrics employ critical discourse techniques to justify and condemn corrupt actions at the

same time, with the word “bayar” (pay) used as an easy way out of critique and as a tool to increase social scrutiny while

suffering systemic inequality. This research highlights the need to analyze the power relations embedded within the lyrics
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of music as they relate to cultural narratives and their impact on society’s worldview. This study demonstrates the need to

understand music as a tool of social commentary and as a medium of dissent against oppressive power systems. Further

studies in this field will help create a more nuanced and democratic understanding of music.

Keywords: Power Dynamics; Critical Discourse Analysis (CDA); Lyrical Analysis; Bayar Bayar Bayar; Band Sukatani

1. Introduction

The exploration of power dynamics in song lyrics re-

veals a complex interplay between music and societal struc-

tures, reflecting and shaping social hierarchies, authority, and

resistance. The concept of “hidden transcripts,” as discussed

byMassoumi andMorgan [1] highlights how dominant groups

may embed their power within cultural expressions, includ-

ing music, which can serve as “transcripts hidden in plain

sight” that subtly reinforce existing power structures without

overt acknowledgement [1]. This is further complicated by

the presence of gender biases and sexism in song lyrics, as

Betti et al. [2]. demonstrate through their large-scale analy-

sis, which showed an increase in sexist content over time,

particularly in popular songs by male artists [2]. Such biases

reflect broader societal inequalities and can perpetuate stereo-

types and power imbalances. Meanwhile, Westerlund and

Karttunen’s [3] study of socially engaged musicians reveals

a counternarrative to traditional hierarchies in the music in-

dustry, where musicians prioritize social and intrinsic values

over economic gain, challenging the elitism of expert culture

and advocating for a more egalitarian approach to music-

making [3]. This aligns with Carbone and Mijs’ [4] findings

that in more unequal societies, songs that frame inequalities

as structural issues are more popular, suggesting that music

can also serve as a medium for resistance and critique of

meritocratic narratives [4]. Sumerau and Mathers illustrate

how individuals use music to construct and express their

identities, which can include resistance to dominant power

structures through the narratives embedded in song lyrics [5].

The participatory nature of music, as discussed by Ansdell

et al. [6], also highlights the potential for music to either re-

inforce or challenge power dynamics, depending on how it

is used within social practices [6]. Overall, the study of song

lyrics as a reflection and construction of power dynamics in

society underscores the dual role of music as both a tool for

domination and a platform for resistance, offering insights

into the complex ways in which music interacts with social

power and inequality.

Power dynamics play a significant role in shaping so-

cial structures and influencing interpersonal relationships. In

the realm of music, lyrics act as a potent vehicle for express-

ing and contesting these dynamics because they reflect the

cultural, social, and political landscapes in which they are

created. For instance, the exploration of power dynamics in

community engagement highlights how music can facilitate

dialogue and reflection on social issues, thereby fostering a

sense of agency among participants [7].

The song “Bayar, Bayar, Bayar” has gained significant

attention for its compelling lyrics and socio-political themes.

The viral song “Bayar-Bayar-Bayar” by Band Sukatani

has ignited significant controversy, highlighting the intricate

relationship between artistic freedom and legal constraints

in Indonesia. The song’s provocative lyrics, characterized

by the repetitive term “bayar,” are widely interpreted as a

critique of corruption, illegal levies, and the transactional

nature of bureaucracy. Although the lyrics do not explicitly

name any institutions, they have been perceived as offen-

sive by some, prompting formal complaints to the police.

In the broader socio-political context, corruption and illegal

levies continue to be systemic issues in Indonesia. Artistic

expressions that address these themes often provoke strong

reactions from individuals and entities who feel targeted by

such critiques, especially when these critiques are linked to

government institutions or law enforcement agencies. This

dynamic underscore the sensitivity surrounding freedom of

expression in a country struggling with deep-rooted corrup-

tion. The legal landscape surrounding this case involves sev-

eral important aspects. The ITE Law is frequently invoked

in cases of defamation or incitement to hatred. If the lyrics

of “Bayar-Bayar-Bayar” are deemed to disparage specific

institutions, the band could face harsh penalties, including

imprisonment of up to six years and substantial fines.

Additionally, complaints may reference traditional

defamation laws outlined in the Criminal Code, although

their application to artistic works remains contentious. This
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situation highlights the ongoing tension between safeguard-

ing rights to free expression, including social critique through

art, and adhering to clauses regarding “public order” in In-

donesian law. The outcome of this case could set a signifi-

cant precedent for the limits of legal criticism in the country.

The public reaction has been notably mixed. A substantial

portion of netizens and activists have rallied around Band

Sukatani, viewing the song as a form of creative criticism of

corruption. Supportive hashtags have proliferated on social

media, emphasizing the notion that art should serve as a voice

for people. Conversely, the legal action has raised concerns

about potential artistic suppression, with critics arguing that

the ITE Law may stifle freedom of expression. Observers

have suggested that this reflects a systematic effort to protect

parties who feel “offended” by critiques. In response to the

controversy, authorities have characterized the investigation

into Band Sukatani as a clarification process rather than a

criminalization effort.

The Figure 1 presents using symbolic and layered lan-

guage, Sukatani also utilizes the power of art and music to

convey socio-political criticism. Their logo is not just an

image or symbol that is pleasing to the eye.

Figure 1. Band “SUKATANI”.

Their logo functions as a medium for conveying a

deeper message about the situation in the country. The band

shows that they are not only present to entertain, but also to

act as a voice for those who feel marginalized or silenced.

However, this characterization has not alleviated concerns

about the pressure on artistic freedom. The case draws com-

parisons to previous instances of artistic expression that have

been subjected to legal scrutiny in Indonesia. For example,

the song “Bongkar” by Rapper BAP faced police complaints

for provocation but was ultimately classified as a work of art

and not prosecuted. Similarly, “Bento” by Iwan Fals, a satir-

ical song targeting officials during the New Order regime,

was banned yet became a symbol of public resistance. This

case serves as a crucial test of democracy in Indonesia, high-

lighting the need for clear legal boundaries in terms of artistic

expression. This highlights the necessity for the country to

clarify the definitions of “defamation” and “provocation” in

its laws to prevent potential misuse that could limit freedom

of expression. The role of media and civil society in influ-

encing the outcomes of such cases cannot be understated;

public pressure and mass support can significantly impact the

criminalization of artists. Looking ahead, should the police

investigation find no evidence of wrongdoing, the case is

probably dropped, with recommendations for the band to ex-

ercise caution in their future content. Conversely, if the case

proceeds to court, it may trigger widespread protests from

both civil society and the artistic community, reflecting a

collective demand for the protection of artistic freedom. This

situation underscores the delicate balance between artistic

freedom and legal constraints in Indonesia. It emphasizes the

importance of advocating for transparency in investigations

and maintaining a rational discourse surrounding the issue of

artistic expression because the outcomes of such cases can

have far-reaching implications for democracy and freedom

of speech in the country.

Brief explanation of power dynamics in music lyrics

Power dynamics in music lyrics are the complex inter-

play of social, cultural, and psychological factors that reflect

and influence societal structures. These dynamics can mani-

fest in various ways, including the representation of authority,

gender roles and the negotiation of identity. As a cultural

artefact, music often serves as a mirror to the power rela-

tions present in society, allowing artists to critique, reinforce,

or subvert existing hierarchies.  One significant aspect of

power dynamics in music lyrics is the representation of au-

thority and control. Lyrics often depict relationships in which

power is contested, such as in romantic or social contexts.

The use of language in lyrics can reinforce traditional power

structures or challenge them. This aligns with the findings

of Andress et al., who discussed how power dynamics can

influence community engagement, suggesting that similar
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mechanisms may operate within music lyrics to influence

listener perceptions and societal norms [8].  Gender dynamics

are particularly prominent in music lyrics, in which power re-

lations often reflect broader societal norms. The portrayal of

women in music can range from empowerment to objectifi-

cation, revealing the complexities of gender power dynamics.

Omojemite’s [9] exploration of gender inequality emphasizes

the need to challenge patriarchal structures and promote in-

clusivity, a theme that resonates in many contemporary music

genres [9]. Similarly, Bibi and Sartini’s [10] study on gender

and social power dynamics illustrates how cultural contexts

shape the way power is expressed and negotiated, which

can be observed in the lyrical content of various musical

genres [10].  Moreover, the intersection of race and power in

music lyrics cannot be overlooked. Many artists use their

platform to address issues of racial inequality and social jus-

tice, thereby navigating the inherent power dynamics in their

cultural contexts. This is echoed in the work of Kleijberg [7]

et al., who discussed how power dynamics influence com-

munity engagement and suggested that music can serve as a

tool for collective reflection and action against systemic in-

justices [7]. The music’s ability to articulate the struggles and

aspirations of marginalized communities highlights its role

in challenging dominant narratives and fostering empower-

ment. Power dynamics in music lyrics are multifaceted and

deeply intertwined with societal structures. By examining

these dynamics through the lens of authority, gender, and

race, we can better understand how music not only reflects

but also shapes cultural narratives and social change. The

interplay between these elements underscores the importance

of critical engagement with music as a means of exploring

and addressing power relations in society.

Critical Discourse Analysis (CDA) provides a frame-

work for examining how language, particularly in music

lyrics, reflects and shapes power dynamics within society.

By analyzing the linguistic choices, themes, and narratives

of a song, we can uncover the underlying ideologies and

power relations that inform the text. This approach is par-

ticularly relevant for understanding how music can serve

as a vehicle for social commentary and resistance.  One of

the primary focuses of CDA is the relationship between lan-

guage and power. While the reference by Jones et al. [11] does

not directly support the claim regarding language in music

lyrics, it discusses the use of language in educational con-

texts. Therefore, this citation should be removed. In music

lyrics, artists often employ specific linguistic strategies to

critique societal norms or to assert their own identities. For

instance, metaphor, irony, or direct address can highlight

inequalities or empower marginalized voices. This aligns

withAndress et al. [8] findings that emphasize the importance

of language in revealing power dynamics within commu-

nity engagements. By analyzing how artists articulate their

experiences and perspectives, we can gain insight into the

broader social issues they are addressing. Gender dynamics

are another critical aspect of power relations that can be ex-

plored through CDA. Omojemite’s work [9] highlights how

music can reflect and challenge patriarchal structures, reveal-

ing the complexities of gender power dynamics. Lyrics that

portray women in positions of strength or vulnerability can

reinforce or subvert traditional gender roles. This view is

echoed in the study by Bibi and Sartini [10], which examined

how social power dynamics manifest in different cultural

contexts, particularly in relation to gender. By analyzing

the representation of gender in music lyrics, we can better

understand the ways in which artists navigate and contest

societal expectations.  The intersection between race and

power in music lyrics is a vital area of exploration. Kleijberg

et al. [7] argued that understanding power dynamics is crucial

for engaging communities in meaningful ways, particularly

in discussions on social justice. Music has historically been

a platform for marginalized communities to voice their strug-

gles and aspirations, and analyzing the lyrics can reveal how

artists confront systemic inequalities. This is particularly rel-

evant in genres such as hip-hop and R&B, where artists often

address issues of race, identity, and resistance through their

lyrics. Critical discourse analysis provides a valuable lens

through which to examine power dynamics in music lyrics.

By analyzing the language, themes, and narratives of songs,

we can uncover the complex interplay of power relations that

shape societal discourse. This approach not only enhances

our understanding of music and highlights the potential of

music as a tool for social change and empowerment.

This research delves into the critical discourse analy-

sis of the song “Bayar, Bayar, Bayar,” aiming to uncover

how the lyrics articulate themes of power, authority, and

resistance. The analysis will explore the linguistic choices

employed by the artist and examine how they reinforce or

challenge existing social hierarchies.  By scrutinizing the
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interplay between language and power within the lyrics, this

study seeks to illuminate the ways in which music can both

mirror and shape public consciousness. Through the lens

of critical discourse analysis, we will dissect the underlying

narratives and ideologies presented in “Bayar, Bayar, Bayar,”

considering factors such as context, audience reception, and

cultural significance.

This research is important because it deepens the realm

of power dynamics as manifested through the medium of

music lyrics. Music has long been recognized as a powerful

tool for social commentary and resistance, serving as a plat-

form for marginalized voices to express their experiences and

aspirations. By applying the principles of Critical Discourse

Analysis to the song “Bayar, Bayar, Bayar,” this study aims

to shed light on the complex interplay of power, authority,

and resistance that is often encoded within musical texts.

The analysis of power dynamics in music lyrics is a crucial

area of inquiry because it allows us to understand better the

ways cultural narratives are constructed, reinforced, and chal-

lenged through artistic expression. While there is a growing

body of research exploring the relationship between music

and power, the specific analysis of “Bayar, Bayar, Bayar”

through the lens of Critical Discourse Analysis remains an

understudied area.

The existing literature, as highlighted in the sources

provided, has explored the use of language in music to per-

petuate or resist hegemonic structures in various cultural con-

texts [12, 13]. However, the in-depth examination of “Bayar,

Bayar, Bayar” and its unique socio-political and linguistic

nuances represents a gap in the current scholarly discourse.

By addressing this gap, the proposed research will contribute

to a deeper understanding of the complex ways in which

power dynamics are articulated, negotiated, and challenged

through the medium of music. This study will delve into

the nuanced expressions of authority, resistance, and social

commentary conveyed through the lyrics of “Bayar, Bayar,

Bayar,” providing valuable insights into the intricate rela-

tionship between language and power within the context of

musical art forms.

The research question guiding this study is: How do

the lyrics of “Bayar, Bayar, Bayar” employ critical dis-

course strategies to articulate and challenge power dy-

namics within a specific sociocultural context? This ques-

tion is addressed through a multifaceted analysis that exam-

ines the linguistic, thematic, and contextual elements of the

song’s lyrics. Additionally, the study explores how lyrics use

language to convey and construct power dynamics within

contemporary society. By focusing on these aspects, this

study uncovers the intricate ways in which songs reflect

and critique existing power structures. The research thor-

oughly examined the linguistic choices in the song’s lyrics

and their socio-political context to reveal messages related

to power dynamics. This study will analyze how the lyrics

articulate and challenge power dynamics through critical dis-

course strategies, as well as investigate the potential of music,

particularly “Bayar, Bayar, Bayar,” as a medium for social

commentary and resistance against dominant power struc-

tures. By delving into these themes, this research contributes

to a deeper understanding of the role of music in shaping

societal perceptions and fostering critical engagement with

issues of authority and social justice. Ultimately, this study

underscores the importance of lyrical analysis in revealing

the complexities of power dynamics within contemporary

cultural narratives.

2. Literature Review

2.1. The Existing Literature on theRelationship

between Music and Power Dynamics

Power dynamics in music lyrics often reflect the socio-

political contexts in which they are created. For instance,

Kleijberg et al. [7] emphasize the importance of understand-

ing power dynamics in community engagement, suggesting

that reflective practices can uncover the underlying power

structures that influence artistic expression and community

interactions [7]. This notion is echoed in the analysis of mu-

sic lyrics, in which artists often navigate complex power

relations, either reinforcing or challenging societal norms.

The interplay of power in music can serve as a vehicle for

marginalized voices, allowing them to articulate their expe-

riences and resist dominant narratives.

Moreover, the concept of power dynamics extends

beyond mere representation in lyrics; it also encompasses

the relationships between artists, producers, and audiences.

Andress et al. highlighted the significance of community-

engaged research partnerships in which power dynamics

shape the research process and outcomes [8]. This is partic-

ularly relevant in the music industry, where the power of
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producers and record labels can significantly influence the

content and direction of an artist’s work. The tension be-

tween artistic integrity and commercial viability often leads

to a complex negotiation of power as artists strive to maintain

their voice while navigating industry expectations.

When examining the role of power dynamics in music,

it is essential to consider the implications of these dynamics

on listener engagement and interpretation. For instance, a

study by Zreik et al. [14] on collaborative coding in multi-

national teams revealed how power dynamics can shape

participation and influence outcomes [14]. Similarly, in the

realm of music, the way lyrics are received and interpreted

can vary significantly depending on the listener’s positional-

ity, cultural background, and social context. This highlights

the necessity of a critical approach to understanding how

power dynamics inform not only the creation of music and

its consumption and impact.

The influence of power dynamics is particularly pro-

nounced in genres that address social justice issues, such

as hip-hop and protest music. These genres often serve as

platforms through which artists can challenge systemic in-

equalities and assert their identities. For example, Sun [15]

explored how power dynamics in language and identity for-

mation impact educational practices, which can be paralleled

in music, where artists use their platform to critique societal

structures [15]. The lyrics often reflect a struggle against op-

pression, using the power of music to mobilize listeners and

foster a sense of community among those who share similar

experiences.

The relationship between power dynamics and gender

in music lyrics is a critical area of study. Bibi and Sartini [10]

examined how gender influences social power dynamics

in various contexts, including music [10]. The portrayal of

women in lyrics, often through the lens of objectification

or empowerment, reveals the underlying societal attitudes

toward gender roles. This dynamic is crucial for understand-

ing how music can perpetuate or challenge existing power

structures, particularly in patriarchal societies.

The intersection of race and power dynamics in music

lyrics also warrants further attention. The historical context

of music genres such as blues, jazz, and hip-hop is deeply

intertwined with racial struggles and the fight for civil rights.

The analysis of power relations within these genres reveals

how artists navigate their identities and societal expecta-

tions. As noted by Hay et al. [16], addressing power dynamics

requires a systemic approach that considers the broader so-

cioeconomic factors at play [16]. This perspective is vital for

understanding how music can serve as both a reflection of

and a response to the current power imbalances in society.

In addition to these thematic explorations, the role of

technology and digital platforms in shaping power dynamics

in music cannot be overlooked. The emergence of social

media and streaming services has transformed the music in-

dustry, altering traditional power structures. As Macarthur et

al. [17] discussed in their research on social virtual reality, the

digital landscape presents new opportunities and challenges

regarding power dynamics and inequality [17]. Artists now

have greater access to audiences, but this also means navi-

gating a more complex environment where visibility does

not always equate with influence or control over their artistic

output.

The implications of power dynamics in music lyrics

also extend to educational contexts. Masuku et al. [18] high-

lighted how student voice and power hierarchies can influ-

ence collaborative educational practices [18]. This concept

can also be applied to music education, where the power dy-

namics between educators and students can affect the ways in

which music is taught and understood. Encouraging a more

equitable approach to music education can empower students

to engage critically with the lyrics and their meanings, thus

fostering a deeper appreciation for the complexities of power

in music.

Moreover, the exploration of power dynamics in mu-

sic lyrics can contribute to broader discussions about social

justice and activism. The findings of Ramzy et al. [19] re-

garding community health clinic teams illustrate how power

dynamics can perpetuate inaction in the face of systemic

inequities [19]. Similarly, music can serve as a powerful tool

for activism, allowing artists to raise awareness about social

issues and mobilize communities for change. The lyrics of-

ten encapsulate the struggles and aspirations of marginalized

groups, making them a vital component of contemporary

social movements.

The examination of power dynamics in music lyrics

reveals a multifaceted landscape in which identity, authority

and cultural representation intersect. The literature high-

lights the importance of understanding these dynamics not

only in the context of music creation but also in how they
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influence listener engagement and societal perceptions. As

the music industry continues to evolve, ongoing research

into the power dynamics at play is essential for fostering a

more inclusive and equitable musical landscape.

2.2. Relevance of Cda in the Analysis of Song

Lyrics

The relevance of Critical Discourse Analysis (CDA)

in the analysis of song lyrics is an emerging field of in-

quiry that integrates linguistics, cultural studies, and socio-

political frameworks to deepen our understanding of how

power dynamics are embedded in music. This literature re-

view synthesizes scholarly perspectives on how CDA can

illuminate the complex relationships between language, iden-

tity, culture, and power that manifest through song lyrics.

By dissecting the linguistic features and contextual influ-

ences within lyrics, researchers can reveal the underlying

ideologies, social norms, and cultural narratives that inform

listeners’ meaning-making processes.

First, the importance of linguistic discourse in shaping

cultural identity cannot be overstated. Discussions surround-

ing participatory practices in music often highlight how com-

munities engage with song lyrics as expressions of shared

identity and experience. For instance, Kleijberg et al. [7] un-

derscored the significance of art in communal engagements,

particularly in addressing themes of death and loss within cul-

tural contexts, thus providing insights into societal attitudes

toward mortality [7]. This demonstrates that music cannot be

divorced from its social environment; rather, it is continually

interpreted and reinterpreted within communal spaces.

Song lyrics can serve as amedium throughwhich power

dynamics can be articulated and contested. As seen in An-

dress et al.’s [8] exploration of community-engaged research,

power dynamics are critically examined to understand how

knowledge is produced and translated within different com-

munal settings [8]. In music, artists often embody the voices

of marginalized communities or contest prevailing power

structures through their lyrics, offering a form of resistance or

reclamation. When analyzing lyrics through the lens of CDA,

one could examine how word choices, metaphors, and nar-

rative structures resist or reinforce the prevalent hegemonic

narratives in society.

A critically acclaimed work affirms the relationship

between music and power structures, particularly in in-

stances where lyrics challenge systemic inequality. As noted

by Rivera and Chun [20], research partnerships can facili-

tate discussions about equity, framing how specific narra-

tives—much like song lyrics—can reshape communal un-

derstandings of inequity [20]. The implementation of CDA

on song lyrics can extrapolate specific lexical choices that

denote societal strife or contestations of power, thus illumi-

nating the artist’s intention and the listener’s reception.

The sociocultural setting in which lyrics are produced

and consumed also plays a pivotal role in the manifestation

of power dynamics. For example, Sun [15] discussed how

power is often mediated through language and identity, re-

flecting broader societal structures [15]. Similarly, song lyrics

frequently navigate issues of race, class, and gender, suggest-

ing a need for a multidimensional framework such as CDA

that accounts for the intersecting identities of both the artist

and the audience. This intersectionality in music helps reveal

how individual experiences contribute to broader discourses

on identity and power.

In addition, the application of CDA provides a rich

framework for understanding the intertextual connections

between song lyrics and societal discourses. The integra-

tion of various analytical lenses—such as Foucault’s notions

of power and discourse—offers valuable insights into the

mechanisms through which lyrics communicate ideologi-

cal positions and societal critiques [21]. When song lyrics

resonate with the experiences of individuals or communi-

ties, they are not merely pieces of art but powerful tools for

mobilizing social change.

Moreover, the analytical tools of CDA, such as the-

matic analysis and critical linguistics, allow for a thorough

examination of how songs articulate competing narratives

within a given culture. This becomes particularly relevant

when analyzing how societal changes influence musical con-

tent and vice versa. Zhuang [22] underscored that song lyrics

often reflect and negotiate cultural identities shaped by sys-

temic power structures [22]. This suggests that songs can act

not only as reflections of lived experiences but also as instru-

ments for negotiating power relations in cultural production.

In contrast, the relevance of power dynamics in the

design and reception of music can be evaluated from a gov-

ernance perspective. For example, Vervoort [23] highlighted

how financial power dynamics influence accessibility in

academia, drawing parallels to how commercial forces shape
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the production and dissemination of music [23]. The com-

modification of music often leads to skewed representations

within lyrics, further emphasizing the critical need for CDA

to investigate how these commercial interests underpin mu-

sical narratives.

The nexus of power, privilege, and language in song

lyrics feeds back into discussions regarding participatory

printmaking and community engagement, as highlighted

by Mogotsi and Hauger [24]. The authors emphasize how

participatory practices can empower sub-Saharan African

communities by granting them a voice in grant allocation

decision-making. This discourse intersects well with the anal-

ysis of song lyrics that empower marginalized communities

because both domains involve a struggle for voice against

dominant paradigms. The role of gender dynamics within

the realm of music is also worth noting, where Bibi and Sar-

tini’s [10] examination of gender and social power dynamics

can be paralleled to how gender is often represented in rap

and pop lyrics [10]. This intersectional approach is essential in

understanding how lyrics either reinforce or challenge gender

norms, ultimately promoting a more nuanced understanding

of power relations within cultural frameworks.

In addition to these contemporary discourses, the func-

tion of music as a means of addressing historical injustices is

also crucial. Within this framework, song lyrics can serve as

a vehicle for remembering and processing collective trauma,

similar to the community-based arts initiatives explored by

Kleijberg et al. [7]. The ability of song lyrics to evoke collec-

tive memory underscores the importance of integrating CDA

to comprehend how history is represented and challenged

within musical narratives.

The analysis of song lyrics through the lens of Critical

Discourse Analysis reveals a complex web of power rela-

tions, identity constructs, and cultural narratives. It compels

us to consider the implications of artists’ language choices

and how these choices resonate within the fabric of broader

societal discourses. By examining both lyrical content and

the socio-political context of music production and reception,

researchers can significantly contribute to our understand-

ing of the dynamic interplay between power and culture in

musical expression.

2.3. Power Dynamics in Discourse

Power dynamics are an intrinsic part of discourse anal-

ysis, engaging with themes of inequality, dominance, resis-

tance, and interactions between social agents. The critical

analysis of power dynamics in discourse involves exploring

how power relations manifest in language, communication

practices, and institutional frameworks, thus revealing the un-

derlying ideological constructs and social hierarchies. This

literature review examines various facets of power dynamics

in discourse, particularly focusing on unequal power rela-

tions, manifestations of dominance, and the acts of resistance

that emerge in various contexts.

Exploring power dynamics within discourse is essen-

tial for understanding how language functions as a tool of

control and influence in societal structures. Jones et al. [11]

elaborate on this, illustrating how game-based approaches

in education can reinforce traditional power dynamics in-

advertently despite efforts to promote inclusivity [11]. Their

research indicates that even in environments intended to re-

duce authoritarian control, the language and actions of those

in authoritative positions can perpetuate hierarchies. Simi-

larly, Andress et al. [8] dissect community-engaged research

paradigms, revealing how differing power balances between

academic researchers and community members can shape the

outcomes and legitimacy of research endeavours [8]. They

assert that while community-based participatory research

(CBPR) frameworks strive for more egalitarian interactions,

entrenched power structures often impede genuine collabo-

ration.

Moreover, the relevance of power dynamics in educa-

tional environments extends to language pedagogy, partic-

ularly in translingual practices, as Sun [15]. Their findings

outline how critical awareness of power hierarchies can in-

form more equitable teaching practices and promote linguis-

tic justice among diverse learners [15]. This perspective rein-

forces the notion that power dynamics are not merely abstract

conceptualizations; rather, they are lived experiences that

influence the educational landscape and knowledge access.

Understanding how individuals navigate power dynam-

ics is crucial in various social contexts, including healthcare.

The work by Hay et al. [16] emphasizes the challenges service

designers face in addressing power dynamics within their

field, indicating that these disparities significantly affect the

effectiveness of services designed [16]. This study suggests

that a critical understanding of power is pivotal to develop-

ing inclusive and effective service frameworks. Similarly,

the investigation by Rakvaag et al. [25] investigated interpro-
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fessional collaboration in healthcare and revealed the com-

plexities of positionality among community pharmacists and

general practitioners, shedding light on how power dynamics

influence professional interactions and patient care [25].

The dynamics of power are relevant not only within

professional and educational realms but also within commu-

nity engagement initiatives. Kleijberg et al. [7] focused on

end-of-life (EoL) issues and emphasized that understanding

power dynamics can enhance community participation by

fostering reflective practices that challenge established hier-

archies [7]. They argue that such engagement is essential in

addressing sensitive topics that often involve deeply rooted

societal norms and taboos.

While examining power dynamics, it is critical to ac-

knowledge the role of resistance when challenging inequal-

ity. Ramzy et al. [19] addressed how resistance to established

power relations can be a catalyst for change within health

clinic teams, drawing attention to the need for actionable

strategies that move beyond rhetoric to enact genuine trans-

formation [19]. This aligns with Mogotsi and Hauger [24],

who emphasized participatory printmaking practices that

seek to empower communities against the backdrop of exist-

ing power inequities in sub-Saharan Africa [24]. Their study

posits that active engagement and a redistribution of power

within funding processes are vital for achieving equitable

community development outcomes. Understanding the com-

plexities of power dynamics requires attention to identity

construction and representation. The research conducted

by [26] andAyala illustrates how elite power dynamics impact

ethnographic research, emphasizing the need for researchers

to critically reflect on their positionality and the implica-

tions this has for data collection and interpretation [26]. This

highlights that power relations within discourse are not only

external structures but also influenced by individual identi-

ties and interactions.

Gender dynamics also play a significant role in dis-

cussions of power relations. Bibi and Sartini [10] examined

how gender shapes social power dynamics in compliment

responses, highlighting how cultural contexts inform indi-

vidual experiences and communications [10]. Such research

underscores the intersectional nature of power and reveals

how multiple forms of identity, including gender, can influ-

ence social interactions and power relations.

In summation, the examination of power dynamics in

discourse reveals a multifaceted landscape where inequality,

dominance, resistance, and identity converge. Understand-

ing these dynamics deepens our insights into the sociocul-

tural frameworks that underpin communication processes

and highlights the potential for transformative practices that

challenge entrenched power structures. Through critical

discourse analysis, researchers can continue to explore the

intricate relationships between discourse, power, and resis-

tance, thereby contributing to a more nuanced understanding

of societal interactions.

3. Methodology

3.1. Data Collection

The data for this study consisted of the lyrics of the

song “Bayar, Bayar, Bayar”. The selection of this song was

based on its recent popularity and the potential for its lyrics

to reveal insights into power dynamics within contemporary

society. The lyrics of “Bayar, Bayar, Bayar” were transcribed

verbatim to ensure the accuracy of the data for subsequent

analysis.

3.2. Data Analysis

This study employs a critical discourse analysis (CDA)

approach to examine the lyrics of “Bayar, Bayar, Bayar”.

CDA is a well-established methodology that enables re-
searchers to scrutinize the language used in the lyrics and its

implications for power dynamics.

The critical discourse analysis of lyrics involves the

following steps:

1. Lexical Analysis: The researchers will examine the

specific vocabulary used in the lyrics, paying attention

to the connotations, implications, and power relations

conveyed through the word choices.

2. Grammatical Analysis: The study will analyze the

grammatical structures employed in the lyrics, such

as the use of active and passive voices, to understand

how they contribute to the representation of authority,
dominance, and resistance.

3. Rhetorical Analysis: The researchers will identify

the persuasive techniques and rhetorical strategies

used in the lyrics, including appeals to emotion, logic,
and authority, and how they shape power dynamics.
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4. ContextualAnalysis: This analysis will also consider

the broader socio-political context in which the song

“Bayar, Bayar, Bayar” is situated to understand better

the power dynamics reflected and constructed within

the lyrics.

Through this comprehensive critical discourse analysis,

the researchers aim to uncover the ways in which the lyrics of

“Bayar, Bayar, Bayar” use language to convey and construct

power dynamics within contemporary society.

The Figure 2 provides a specific method for under-

standing and interpreting data, concentrating on lyrics data

and its peculiarities. The first step is performing a data search

from the stores of lyrical content data that are rich, represen-

tative, and cover a wide array of subdomains within a given

domain of interest. The following step is the data collection

process which requires identification of major themes and

phrases through qualitative analysis techniques that identify

repeating themes or phrases. The lyrics are also subjected

to a linguistic analysis to explore the grammar of the lyrics

and ascertain the meaning that a raised syntactic structure

conveys.

Figure 2. The Analysis Data Proses.

This is followed by a feedback loop meant to obtain

more relevance and clarity. Also, in order to aid better under-

standing, the data is further refined and should be represented

as theme-diagrams that show the connections among themes

discussed in the data set and should be constructed using

appropriate specialized design software. A set of analysis of

the data with the refined themes is completed, together with

the visual structure to deepen the understanding of the lyrics.

This detailed assessment enables strategic insights and

conclusions that may guide subsequent research or use. A

formal report capturing the results alongside the findings,

implications, and methodologies is also crafted for effective

stakeholder communication. This approach promotes clarity

and organization, enhancing the associated level of detail

provided and insights garnered from the data.

4. Results and Analysis

4.1. Lyric

[Verse 1]

Mau bikin SIM, Bayar, Indonesia

Ketilang di Jalan, Bayar Polisi, Indonesia

Touring motor vehicle, Bayar, Polisi

Angkot Mau, Bayar Polisi

[Refrain]

Aduh, aduh, ’ku ’tak punya uang,

Untuk bisa bayar polisi, the capital of Indonesia

[Verse 2]

Mau bikin gigs, bayar polisi, Indonesia

Lapor batang lang, bayar polisi, Indonesia

Masuk Ke Penjara, Bayar Polisi, Turkey

Keluar Penjara, Bayar Polisi, Turkey

[Refrain]

Aduh, aduh, ’ku ’tak punya uang,

Untuk bisa bayar polisi, the capital of Indonesia

[Verse 3]

Mau Korupsi, Bayar polisi, Indonesia

Mau Gusur Rumah, Bayar, Polisi, Turkey

Mau-Bamat Hutan, Bayar Polisi

Mau Jadi, Ports of Bali

[Refrain]

Aduh, aduh, ’ku ’tak punya uang,

Untuk bisa bayar polisi, the capital of Indonesia
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4.2. Lexical Choices: Vocabulary Used to Ex-

press Power Relations

The lyrics of “Bayar, Bayar, Bayar” are characterized

by the repeated use of the word “bayar” (to pay), which

serves as the central focus of the song. The constant repeti-

tion of this word creates a sense of inevitability and resigna-

tion toward the present-day power dynamics.

Table 1 highlights how the specific vocabulary used

in the lyrics of “Bayar, Bayar, Bayar” contributes to the

construction and representation of power dynamics. The

language employed serves to position the police as the domi-

nant authority while depicting individuals as powerless and

resigned to systemic corruption and abuse of power. By cat-

egorizing the lexical choices according to the key elements

of critical discourse analysis, such as power and authority,

corruption and abuse of power, and disempowerment and

resignation, the analysis provides a comprehensive under-

standing of how the lyrics utilize language to convey and re-

inforce the underlying power dynamics within the portrayed

societal context.

Figure 3 illustrates the key power dynamics between

the police and the individuals, as depicted in the lyrics of

“Bayar, Bayar, Bayar”. The diagram shows the police as the

dominant authority figure, with the ability to impose puni-

tive measures such as fines and imprisonment on individuals.

The arrows and labels used in the diagram, such as “bayar”

(Pay), “Ketilang” (Fine), and “Masuk ke penjara” (Go to

jail), directly reflect the vocabulary used in the lyrics to con-

vey the power dynamics. The note on the left side of the

police actor highlights their position of power, while the note

on the right side of the individual actor conveys the sense

of disempowerment and resignation expressed in the lyrics.

The diagram’s layout and appearance, with rounded corners

and a monochrome colour scheme, contribute to the overall

visual representation of the power dynamics.

Figure 3. Key Power Dynamics Between Police and Individuals.

4.3. Expressions of Power and Authority

The lyrics use specific vocabulary to convey the power

and authority of the police. For example, the use of the

term “polisi” (police) is prominent throughout the song, po-

sitioning them as the dominant force that wields control over

various aspects of the characters’ lives. Additionally, the

lyrics employ words like “ketilang” (to be fined) and “ma-

suk ke penjara” (to go to jail), which suggest the police’s

ability to impose punitive measures on individuals. These

terms highlight the police’s authority to enforce rules and

regulations and the consequences faced by those who do not

comply.

The lyrics of “Bayar, Bayar, Bayar” use a distinct vo-

cabulary to accentuate the power and authority wielded by

the police. The repeated use of the term “polisi” throughout

the song firmly positions them as the dominant force that ex-

erts control over various aspects of the characters’ lives. This

linguistic framing conveys a sense of the police’s omnipres-

ence and their ability to dictate the actions and experiences

of individuals.

The lyrics employ words like “ketilang” and “masuk

ke penjara,” which directly suggest the police’s capacity to

impose punitive measures on individuals. These terms not

only highlight the police’s authority to enforce rules and reg-

ulations but also underscore the dire consequences faced by

those who fail to comply. The use of such vocabulary effec-

tively conveys the power dynamics at play, where the police

hold the authority to punish and restrict the freedoms of indi-

viduals, positioning them in a position of subordination and

vulnerability.

The strategic deployment of this language in the lyrics

reinforces the systemic power imbalance between the police

and the individuals, creating a distinct sense of the former’s

dominance and the latter’s disempowerment. This linguis-

tic analysis provides valuable insights into how the lyrics

of “Bayar, Bayar, Bayar” construct and reflect the power

dynamics embedded within the societal context.

4.4. Relating Power and Authority to Critical

Discourse Analysis

The following Table 2 summarizes various contexts

related to Power and Authority, highlighting examples and

implications for discussion.
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Table 1. Power Dynamics Construction.

Lexical Choices Example Implication

Power and Authority

Police-related terms “polisi” (police) The police are the dominant authority

Punitive measures “ketilang” (to be fined), “masuk ke

penjara” (to go to jail)

Conveys the police’s ability to impose

consequences

Corruption and PowerAbuse

Bribery and payment “bayar polisi” (pay the police) They suggest that the police are

demanding bribes or payments.

Unethical activities “mau korupsi” (want to corrupt), “mau

gusur rumah” (want to evict houses)

Implies police involvement in or

complicity with corrupt practices

Disempowerment and Resignation

Personal pronoun “’ku” (I) Emphasizes the individual’s vulnerability

and lack of agency

Expressions describing despair “Aduh, adh, ’ku ’tak punya uang” (Oh

dear, oh! dear, I don’t have any money)

Conveys a sense of powerlessness and

resignation

Inevitability “Untuk bisa bayar polisi” (To be able to

pay the police)

It suggests the normalization of having to

pay police.

Table 2 provides a structured overview of the various

contexts in which Power andAuthority manifest, encourag-

ing rich discussions on how language shapes perceptions of

authority and control in different societal contexts. Each ex-

ample highlights different facets of power dynamics, prompt-

ing critical reflection on the implications of authority in per-

sonal experiences and observations. A deeper understanding

of Power and Authority can be achieved by exploring var-

ious cases that exemplify themes similar to those found in

lyrical analysis, particularly through the lens of Critical Dis-

course Analysis (CDA). CDA serves as a framework for

examining how language shapes and is shaped by social

power dynamics, making it an effective tool for analyzing

the implications of authority across different contexts. One

significant context is the relationship between government

and civil rights. The use of terms related to government en-

forcement, such as “surveillance” and “detainment,” invites

critical discussions regarding how governmental authority

can infringe upon personal freedoms. CDA facilitates an

analysis of the language used in policy and law, revealing

how the implementation of surveillance technology positions

the government as an omnipresent authority. This linguis-

tic framing raises concerns about privacy and civil liberties,

highlighting the ways in which language can reinforce or

challenge existing power structures. Corporate power and

labour rights represent another area of relevance for CDA.

Terms such as “layoff,” “union busting,” and “non-compete

agreement” illustrate how corporate power affects employ-

ees’ rights and job security. An examination of the discourse

surrounding these terms uncovers how punitive corporate

policies generate an environment of fear, positioning corpora-

tions as dominant authorities that employees are compelled to

comply with, often at the expense of their well-being. CDA

emphasizes the role of language in perpetuating these power

imbalances, offering insights into how corporate narratives

can marginalize employee voices. Educational institutions

also present a significant example of authority dynamics,

particularly concerning student rights. Terms such as “ex-

pulsion,” “zero-tolerance policy,” and “academic probation”

highlight the authority that educational institutions wield

over students. Through CDA, the language used in institu-

tional policies can be explored to understand its implications

for student agency better. This approach leads to discussions

about the balance between maintaining discipline and foster-

ing a supportive learning environment, especially when puni-

tive measures are disproportionately applied. The analysis of

discourse in educational settings reveals how language can

empower and disempower students. In the healthcare sector,

authority has a significant impact on patient rights, and CDA

can illuminate these dynamics. Terms like “mandatory vacci-

nation” and “informed consent” demonstrate how authority

in healthcare can influence patient autonomy. Analyzing

the discourse surrounding healthcare mandates through a

critical lens reveals how language can create a power imbal-

ance, leaving patients feeling disempowered in their choices

regarding their health. CDA allows for unpacking the nar-
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Table 2. Power and Authority in Different Contexts.

Context Example Terms Implications

Government and

Civil Rights

Surveillance, Detainment Discuss how government authorities can infringe on personal freedoms. The

use of surveillance technology may position the government as an

omnipresent authority, raising concerns about privacy and civil rights.

Corporate Power

and Labor Rights

Layoff, Union Busting, and

Noncompetitive Agreement

Explore how corporate power affects employee rights and job security.

Punitive corporate policies can create an environment of fear, positioning

corporations as dominant authorities that employees must comply with.

Educational

Institutions

Expulsion, Zero-Tolerance

Policy, and Academic

Probation

Discuss the authority of educational institutions over students and the

implications of punitive measures for minor infractions. This can lead to

discussions about the balance between maintaining discipline and fostering

support.

Healthcare Systems Mandatory vaccination and

informed consent

Analyze how healthcare authority can impact patient autonomy. Compliance

with healthcare mandates can create a power imbalance, resulting in patients

feeling disempowered in their health choices.

Media and

Information Control

Censorship, Fake News,

Propaganda

Investigate the authority of media organizations and governments in shaping

public perception. Censorship illustrates how power dynamics affect the flow

of information and the public’s ability to make informed decisions.

Law Enforcement

and Community

Relations

Stop-and-Frisk, Racial

Profiling, and Community

Policing

Discuss how law enforcement practices can create tension between police and

community members. Analyzing the language used in law enforcement can

reveal underlying assumptions about authority and control, leading to feelings

of disempowerment.

ratives that shape public perceptions of healthcare authority

and the implications for patient rights. The media’s role in

controlling information is another critical area where power

dynamics play out, and CDA offers a valuable perspective.

Words like “censorship,” “fake news,” and “propaganda”

illustrate how the authority of media organizations and gov-

ernments shapes public perception. By applying CDA, the

language used to control narratives can be analyzed to reveal

the influence of power on the flow of information. This anal-

ysis underscores the importance of critical engagement with

media discourse in promoting informed decision-making.

Finally, the relationship between law enforcement and com-

munity relations serves as a crucial example of authority in

action. Terms such as “stop-and-frisk,” “racial profiling,”

and “community policing” invite discussions about how law

enforcement practices can create tension between police and

the communities they serve. Using CDA, the language em-

ployed in law enforcement communication can be analyzed

to uncover underlying assumptions about authority and con-

trol. This approach highlights how discourse can perpetuate

feelings of disempowerment among community members,

emphasizing the need for critical reflection on the language

of law enforcement. By examining these various contexts

through the lens of Critical Discourse Analysis, parallels can

be drawn to the themes of Power and Authority found in

lyrical analysis. This exploration encourages rich discus-

sions on how language shapes perceptions of authority and

control in different societal contexts. CDA prompts critical

reflection on the implications of authority in various expe-

riences and observations, fostering a deeper understanding

of the intricate relationship between language, power and

social dynamics.

4.5. Connotations of Corruption and Abuse of

Power

The vocabulary used in the lyrics also conveys strong

connotations of corruption and abuse of power. For instance,

the repeated use of the phrase “bayar polisi” (pay the police)

implies that the police are demanding payments or bribes

in exchange for their services rather than upholding the law.

The lyrics mention activities such as “mau korupsi” (want

to corrupt) and “mau gusur rumah” (want to evict houses),

which suggest the police’s involvement in or complicity with

corrupt and unethical practices. This language paints a pic-

ture of a system in which the police are not fulfilling their

duty to serve and protect but are instead exploiting their

position of power for personal gain.

The vocabulary used in the lyrics also conveys strong
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connotations of corruption and abuse of power. For instance,

the repeated use of the phrase “bayar polisi” implies that the

police are demanding payments or bribes in exchange for their

services rather than upholding the law. This suggests that the

police are exploiting their position of authority and power for

personal gain, subverting their duty to serve and protect the

public. The lyrics mention activities such as “mau korupsi”

and “mau gusur rumah”, which go beyond mere suggestions

and directly implicate the police’s involvement in or com-

plicity with corrupt and unethical practices. This language

paints a vivid picture of a system in which the very institutions

meant to uphold the law are actively engaged in or disregard-

ing corruption, undermining the trust and safety of the citizens

they are sworn to serve. The cumulative effect of these word

choices is to convey a sense of systemic abuse of power, where

those in positions of authority are using their position to enrich

themselves at the expense of the public’s well-being. Critical

Discourse Analysis provides a valuable lens through which to

examine the power dynamics and authority structures reflected

in the lyrics of “Bayar, Bayar, Bayar”.

Critical Discourse Analysis offers a crucial analytical

lens through which to deeply examine the complex power dy-

namics and intricate authority structures reflected in the lyrics

of “Bayar, Bayar, Bayar”. This approach allows for a nuanced

exploration of how the language used in the lyrics constructs

and conveys the imbalance of power between the authorities,

represented by the police, and the ordinary individuals facing

their demands. By unpacking the connotations and implica-

tions of specific word choices and the grammatical structures

employed, CDA illuminates the ways in which the lyrics por-

tray the disempowerment and resignation of individuals in

the face of systemic corruption and abuse of authority. This

in-depth analysis reveals how the lyrics serve as a microcosm

for broader societal issues, where those in power leverage

language to maintain control and marginalize the voices of

the disempowered. Ultimately, applying critical discourse

analysis to the lyrics of “Bayar, Bayar, Bayar” provides a

rich and insightful framework for understanding the complex

interplay between language, power, and the perpetuation of

authoritarian structures within various social contexts.

4.6. Disempowerment and Resignation

In contrast, the lyrics use language that conveys the

powerlessness and resignation of the individuals facing

police demands. The refrain “Aduh, adh, ’ku ’tak punya

uang/Untuk bisa bayar polisi” (Oh dear, oh dear, I don’t have

any money/To be able to pay the police) expresses a sense of

despair and helplessness, as the characters acknowledge their

inability to meet the police’s financial requirements. The use

of the personal pronoun “ku” (I) further emphasizes the indi-

vidual’s vulnerability and lack of agency despite the police’s

authority. This linguistic choice reinforces power dynamics,

where individuals are depicted as having no choice but to

succumb to police demands. Overall, the vocabulary used

in the lyrics of “Bayar, Bayar, Bayar” serves to construct

and convey the power relations between the police and the

individuals, highlighting the former’s dominance and the

latter’s disempowerment and resignation.

The carefully chosen vocabulary used in the lyrics of

“Bayar, Bayar, Bayar” serves to construct and convey the

stark power relations between the police and the individuals,

highlighting the former’s dominant position of power and

the latter’s profound disempowerment and resignation in the

face of this systemic abuse of authority.

The carefully selected vocabulary used in the lyrics of

“Bayar, Bayar, Bayar” serves to construct powerfully and

vividly convey the starkly imbalanced power relations be-

tween the police authorities and ordinary individuals. The

language choices employed in the lyrics unmistakably high-

light the dominant, authoritarian position held by the police,

who are depicted as wielding overwhelming power over the

profoundly disempowered and resigned citizens facing their

exploitative demands.

The lyrics paint a vivid picture of societal dynamics in

which those in positions of official authority leverage their

privileged status to subjugate and oppress the vulnerable

populace. The language used not only reflects but also rein-

forces this systemic imbalance of power, leaving individuals

with little recourse but to succumb to the corrupt and abusive

practices of the police.

Through a nuanced analysis of the connotations and

implications of the specific word choices, the lyrics reveal

deeper insights into the nature of this power disparity. Terms

like “bayar” and “polisi” carry strong undertones of com-

pulsion, fear, and the normalization of graft, underscoring

how authorities exploit their position to extract compliance

and financial gain from the disempowered citizens.

The grammatical structures employed, such as the pre-
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dominance of direct, declarative statements and the use of

active voice, further contribute to the portrayal of a social

reality where the powerful assert their dominance over the

powerless, leaving the latter with little choice but to succumb

to the systemic abuse of authority. Ultimately, the careful

crafting of the lyrics of “Bayar, Bayar, Bayar” serves as a

powerful tool for exposing and challenging the entrenched

power dynamics that plague the social fabric, inviting deeper

reflection and potential for transformation.

4.7. Connotations and Implications of Word

Choices

The choice of words in any text carries significant con-

notations and implications that can shape the reader’s under-

standing and emotional response. In the context of the lyrics

analyzed, the specific word choices reflect deeper societal is-

sues, particularly regarding power dynamics and corruption.

This analysis explores the connotations of selected words,

compares them with alternative phrases, and illustrates their

implications in a detailed table.

4.7.1. Key Word Connotations

The lyrics contain several key phrases that highlight

the themes of authority, compliance, and corruption. Below

are some significant words and their connotations:

“bayar” (Pay): This word implies a transactional rela-

tionship, suggesting obligation and compliance. It carries

a negative connotation of bribery when associated with au-

thority figures like the police.

“Polisi” (Police): While this term denotes law enforce-

ment, it also evokes feelings of fear and mistrust in the con-

text of corruption, suggesting an abuse of power.

“Mau” (Want): This word indicates desire but, in this

context, implies a lack of choice. This suggests that indi-

viduals are compelled to act against their will because of

systemic pressure.

“Korupsi” (Corruption): This term has a strong neg-

ative connotation, representing moral decay and unethical

behaviour, which further emphasizes the societal issues at

play.

4.7.2.  Comparative Analysis of Word Choices

To illustrate the implications of these word choices, we

can compare them with alternative phrases that might convey

different meanings or emotional responses. The Table 3 out-

lines the original words, their connotations, and alternative

phrases with contrasting implications.

4.7.3. Deep Analysis of the Implications

• Transactional Nature: The use of “bayar” empha-

sizes the transactional nature of interactions with au-

thorities. This implies that individuals must pay to

access basic rights and services, reinforcing the idea

that corruption is embedded in everyday life.

• Authority and Fear: The term “polisi” evokes a du-

ality of protection and oppression. While police are

meant to serve and protect, in this context, they are

portrayed as enforcers of a corrupt system, leading to

a sense of fear rather than safety.

• Compulsion vs. Choice: The word “mau” suggests

that individuals are not acting out of free will but

rather are compelled by circumstances. This high-

lights the lack of agency that people feel despite sys-

temic corruption.

• Moral Implications: The term “korupsi” carries

heavy moral weight, indicating not only illegal ac-

tions but also a broader societal decay. ItThisuggests

that corruption is not just an individual fafailureut a

systemic problem that affects the fabric of society.

The analysis of the word choices in the lyrics reveals

profound insights into the societal dynamics at play. The

connotations of specific terms like “bayar,” “polisi,” “mau,”

and “korupsi” highlight themes of obligation, fear, and moral

decay. By comparing these words with alternative phrases,

we can see how language shapes perceptions and reinforces

power imbalances. This deep analysis underscores the im-

portance of word choice in conveying complex social issues

and the implications of these linguistic decisions.

4.8. Grammatical Structures

• Sentence structures and their impact on power dynam-

ics

• Active and passive voice

The analysis of the grammatical structures within the

lyrics revealed significant insights into the power dynam-

ics conveyed by the lyrics. Below is a detailed breakdown of

the findings based on the sentence structure and grammatical

choices used in the lyrics.
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Table 3. Comparative analysis of word choices.

Connotation Alternative Phrase Implications of Alternatives

Obligation, compliance, and bribery Compensate Suggests fair exchange rather than coercion

Authority, fear, and mistrust Law enforcement A neutral term that lacks the implication of corruption

Desire and lack of choice Wish Implies a more voluntary action, thus reducing coercion

Moral decay and unethical behaviour Mismanagement Softens the impact, suggesting that incompetence rather than corruption

4.8.1.  Use of Simple, Declarative Sentences

• Example from the lyrics:

◦ “Mau biking SIM, bayar polisi” (Want to make

a driver’s license, pay the police)

• Analysis:

◦ The declarative nature of these sentences

serves to present statements of fact rather than

engaging in complex reasoning or emotional ex-

pression. This structure contributes to a sense

of normalization regarding the act of paying

bribes.

◦ By employing straightforward language, the

lyrics reflect an acceptance of the situation

where these payments are a routine part of life.

This simplicity reinforces the idea that such ex-

changes are expected and unavoidable, suggest-

ing a societal norm that perpetuates corruption.

◦ Normalization of Bribery: The declarative na-

ture of these sentences presents straightforward

statements of fact. This simplicity normalizes

the act of paying bribes, framing it as a rou-

tine part of life rather than a moral or ethical

dilemma. The lyrics reflect the societal accep-

tance of corruption, where such exchanges are

depicted as expected and unavoidable.

◦ Clarity and Directness: The use of simple,

declarative sentences enhances clarity, making

the message easily understandable. This direct-

ness reinforces the idea that paying is not only

common but also necessary for achieving cer-

tain goals, such as obtaining a driver’s license.

The straightforward language removes emo-

tional complexity, presenting the act of bribery

as a mere transaction.

◦ Implications for Power Dynamics: By em-

ploying simple sentences, the lyrics convey

a sense of powerlessness among individuals

who feel compelled to engage in these trans-

actions. The normalization of bribery suggests

that power dynamics are skewed, with authority

figures (like the police) exerting control over

the populace, who must comply with bureau-

cratic processes.

The analysis of grammatical structures within the lyrics

of “Bayar, Bayar, Bayar” reveals significant insights into the

power dynamics conveyed using language. This section pro-

vides a detailed breakdown of the findings based on sentence

structure and grammatical choices, particularly focusing on

the use of simple, declarative sentences and the implications

of active and passive voice.

• Example from the lyrics:

◦ “Mau biking SIM, bayar polisi” (Want to make

a driver’s license, pay the police)

• Analysis:

◦ Normalization of Bribery: The declarative na-

ture of these sentences presents straightforward

statements of fact. This simplicity normalizes

the act of paying bribes, framing it as a rou-

tine part of life rather than a moral or ethical

dilemma. The lyrics reflect the societal accep-

tance of corruption, where such exchanges are

depicted as expected and unavoidable.

◦ Clarity and Directness: The use of simple,

declarative sentences enhances clarity, making

the message easily understandable. This direct-

ness reinforces the idea that paying is not only

common but also necessary for achieving cer-

tain goals, such as obtaining a driver’s license.

The straightforward language removes emo-

tional complexity, presenting the act of bribery

as a mere transaction.

◦ Implications for Power Dynamics: By em-

ploying simple sentences, the lyrics convey

a sense of powerlessness among individuals
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who feel compelled to engage in these trans-

actions. The normalization of bribery suggests

that power dynamics are skewed, with authority

figures (like the police) exerting control over

the populace, who must comply with bureau-

cratic processes.

Figure 4 begins with the concept of power dynamics,

illustrating how the lyrics of ”Bayar, Bayar, Bayar” normal-

ize the act of bribery through the use of simple declarative

sentences. This normalization is significant because it frames

bribery as a routine aspect of life rather than a moral problem.

The diagram then presents a decision point regarding the clar-

ity and directness of communication. If the communication

is clear and direct, it recognizes authority figures and their

control over the populace, thus reinforcing the current power

dynamics. Conversely, a communication that lacks clarity

indicates ambiguity, which complicates the understanding

of these power dynamics. Regardless of the clarity of the

communication, the outcome reflects a pervasive sense of

powerlessness among individuals, highlighting their lack

of agency despite authority. The final step emphasizes that

compliance is necessary within the context of these power

dynamics, underscoring the societal expectation that corrupt

practices must be conformed to, as depicted in the lyrics.

Figure 4. Power Dynamics: Use of Simple Declarative Sentences.

4.8.2.  Active Voice Usage

• Example from the lyrics:

◦ “Bayar polisi” (Pay the police)

• Analysis:

◦ Consistent use of the active voice places re-

sponsibility on the individual. This choice cre-

ates a direct relationship between the subject

(the individual) and the action (paying the po-

lice), emphasizing the agency of the person in

the situation.

◦ However, it simultaneously highlights

the power imbalance: while individuals are

active agents, they are compelled to act in a way

that serves the interests of those in authority.

The police, as the recipients of these payments,

are positioned as the ones who exert control

over the individual’s ability to navigate various

societal functions.

 Active and passive voice

• Active Voice:

◦ Example: “The police are demanding pay-

ment.”

◦ Analysis: The use of active voices places the po-

lice as the subject performing the action, which

emphasizes their authority and control. This

construction reinforces the power dynamics

at play because it clearly identifies who is in

charge and who is being acted upon.

• Passive Voice:

• Example: “Payment is being demanded by the

police.”

• Analysis: In contrast, the passive voice dimin-

ishes the agency of the police by shifting their

focus away from them as doers of action. This

can create ambiguity about responsibility and

accountability, potentially softening the percep-

tion of authority. However, it can also reflect

a societal tendency to obscure the mechanisms

of power, making it less confrontational.

Figure 5 presents a parsed syntactic structure that dis-

tinguishes between active and passive voice using the exam-

ples “The police demand payment” and “The police demand

payment.” In the Active Voice section, the components are

clearly delineated: the subject is “The police,” the verb is

“demand,” and the object is “payment.” This structure empha-

sizes the authority and control of the police, thus reinforcing

the power dynamics inherent in the sentence. Conversely,

the Passive Voice section breaks down the sentence into its

syntactic elements, identifying “Payment” as the subject, “is

demanded” as the verb, and “by the police” as the agent. This
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construction diminishes the agency of the police and creates

ambiguity regarding responsibility and accountability. The

analysis sections further elaborate on these implications; the

AnalysisActive rectangle highlights how the active voice

underscores authority, while the AnalysisPassive rectangle

discusses the passive voice’s tendency to obscure mecha-

nisms of power. The arrows in the diagram illustrate the con-

nections between the active and passive voice sections and

their respective analyses, indicating the relationship between

syntactic structure and power dynamics. Additionally, an ar-

row linking the active voice to the passive voice underscores

the contrast between the two grammatical constructions.

Figure 5. Parsed Syntactic Structure of Active and Passive Voices.

4.8.3. Emphasis Repetition

• Example from the lyrics:

◦ The phrase “bayar polisi” is repeated multiple

times throughout the verses.

• Analysis:

◦ This repetition emphasizes the pervasive na-

ture of corruption in multiple contexts (e.g.,

making licenses, reporting crimes, etc.). Each

instance reinforces the idea that regardless of

the activity, the expectation to pay the police is

omnipresent.

◦ The grammatical structure of repetition not only

highlights the frequency of these interactions

but acts as a critique of the system, illustrating

how ingrained this practice is in the societal

fabric.

Repetition of Emphasis in Lyrics

The use of repetition in lyrics serves as a powerful lit-

erary device that enhances the thematic elements of a song.

In the context of the phrase “bayar polisi,” which translates

to “pay the police,” its repeated use throughout the verses

underscores the pervasive nature of corruption in various

societal contexts. This repetition is not merely a stylistic

choice; it plays a crucial role in emphasizing the normal-

ization of bribery and the expectation that individuals must

engage in corrupt practices, regardless of the situation—be it

obtaining licenses, reporting crimes, or navigating everyday

interactions with law enforcement.

Analysis of Repetition

The repeated phrase “bayar polisi” acts as a refrain

that resonates with listeners, reinforcing the idea that the

expectation of paying off the police is omnipresent in society.

Each instance of repetition builds on the previous, creating a

cumulative effect that highlights the frequency and normal-

ization of these corrupt interactions. This technique critiques

systemic issues within the societal framework, illustrating

how deeply ingrained these practices are in the fabric of daily

life. Moreover, the grammatical structure of repetition not

only emphasizes the frequency of these interactions but acts

as a form of social commentary. By repeatedly invoking the

phrase, the lyrics draw attention to the absurdity and injustice

of a system in which bribery is a requisite for basic functions.

This critique is further amplified by the emotional weight

that repetition carries; it evokes a sense of frustration and

resignation among individuals who find themselves trapped

in a cycle of corruption.

The Figure 6 in the research shows a method for the

analysis and interpretation of data from a given source such

as lyrics by concentrating on gran parts of actions and themes.

The first step toward any analysis is to collect relevant data.

After the data is collected, the next step is to locate key

themes and key phrases to discern the central ideas of the

text. The text’s syntax is analyzed to better understand how

the text is structured and offer deeper meaning to the text.

After this, the defined themes are stripped down to their

essence to achieve a sharper focus without losing meaning.

Figure 6. Parsed Syntactic Structure Analysis of Repetition.
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For easier comprehension of the results, the informa-

tion is organized and presented in diagrams which illustrate

the relationships among themes. Such representation helps

inform the reanalysis of the datasets; allowing for a deeper

understanding of the lyrics or text based on the constructs

developed through the images. From this iterative process,

advanced insights and conclusions are formed in ways that

are useful for further research or other practical endeavors.

Ultimately, the findings are articulated in a comprehensive

report, featuring a detailed summary of insights alongside

the described framework designed for relevant parties. This

approach accentuates the interpretation of data in terms of the

drawing conclusions from the available evidence, to aid con-

stituents, which in turn demonstrates the crucial outcomes

expected in research situations.

The document elucidates wider patterns in the social

commentary analysis that have been examined through the

lenses of lyrics or other body texts. A dominant theme is rep-

etition where certain phrases like “bayar polisi” are repeated

to fulfill a precise expectation. In addition, the content cap-

tures social as well as other issues in the form of commentary

and contemplation, for instance, concerning corruption. The

issue of the normalization of corruption is further cited as an

issue of discussion which indicates the existence of underly-

ing and systematic chronic issues afflicting society. Another

major theme is the social responsibility concerning reporting

crimes as well as the consequences of such an act. The very

scope of these issues indicates, in the view of the researchers,

that there is a generalized flaw and multifaceted issue within

the society in question. Themes that highlight the domain

of ordinary life are called to mind illustrating the widely

held feelings and emotions related to the problems discussed.

These motifs are profoundly provoking in terms of anger,

and sometimes to the point of submission that people feel

in confronting these challenges. Following this typological

approach to analysis and interpretation, the research seeks

to address the outer meanings contained within the words

to expose how innovative systematic analyses can be with

regard to the data.

4.8.4. Impersonal Constructs

• Example from the lyrics:

◦ “Mau korupsi, bayar polisi” (Want to commit

corruption, pay the police)

• Analysis:

◦ The use of impersonal constructs in the lyrics

suggests a broader commentary on societal be-

haviour. By stating desires or actions without

personalizing them, the lyrics imply that these

are common thoughts shared among many indi-

viduals, further normalizing the practice.

◦ This grammatical choice creates a collective

experience in which the individual’s actions be-

come part of a larger narrative of corruption and

compliance with authority.

Impersonal Constructs in Lyrics

The use of impersonal constructs in lyrics serves as an

effectivemethod for conveying collective societal behaviours

and attitudes. The phrase “Mau korupsi, bayar polisi,” which

translates to “Want to commit corruption, pay the police,”

exemplifies how such constructs can reflect broader social

phenomena. By impersonally articulating desires or actions,

the lyrics suggest that these sentiments are not confined to a

single individual but are instead indicative of a widespread

mindset shared by many within society.

Analysis of Impersonal Constructs

The impersonal phrasing in the lyrics implies that the

desire to engage in corrupt practices and the corresponding

expectation to “pay the police” are normalized behaviours.

This choice of language abstracts personal responsibility, sug-

gesting that such thoughts and actions are not only common

but perhaps even expected among individuals navigating a

corrupt system. By removing personal identifiers, the lyrics

create a sense of universality, allowing listeners to relate to

the experiences being described. This grammatical structure

fosters a collective experience that places individual actions

within a larger narrative of corruption and compliance with

authority. This suggests that corruption is not an isolated act

but rather a systemic problem that many people face on a

daily basis. This framing can evoke a sense of resignation

among listeners because it highlights the pervasive nature of

corruption and the societal pressures that drive individuals

to comply with corrupt practices.

Figure 7 highlights the phrase “Mau korupsi, bayar

polisi” as an impersonal expression of desire, emphasizing

its role in conveying societal attitudes toward corruption.

The section on societal implications outlines how the use

of impersonal constructs normalizes corrupt behaviour, in-

dicates that such thoughts are common among individuals,
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and removes personal accountability from the equation. The

collective experience section underscores how impersonal

language frames individual actions within a broader narra-

tive, fostering a sense of resignation and compliance among

people in society. The arrows connecting these sections illus-

trate the relationship between the impersonal constructs in the

lyrics and the suggestion of widespread behaviours, thus con-

tributing to a collective understanding of corruption. Overall,

this visualization encapsulates the significance of impersonal

constructs in the lyrics, highlighting their importance in con-

veying themes of societal behaviour and compliance with

corrupt systems.

Figure 7. Parsed Syntactic Structure Analysis of Impersonal Con-

structs.

4.8.5.  Concluding the Insights

The grammatical structures in these lyrics not only

convey information but also serve as socio-political com-

mentary. The simplicity of the sentences, the active voice,

and the use of repetition work together to depict a society in

which power lies with the police, and individuals are trapped

in a cycle of compliance and bribery. This analysis illustrates

how language and grammar are not merely tools for commu-

nication but are deeply intertwined with issues of power and

authority in social contexts.

The analysis of the grammatical structures in the lyrics

provides valuable insights into the power dynamics at play.

Through simple declarative sentences, active voice, and rep-

etition, the lyrics underscore the normalization of corruption,

the responsibility placed on individuals, and the societal

acceptance of these practices. This linguistic examination

reveals the profound impact language has on shaping percep-

tions of authority and control.

Insights on Grammatical Structures in Lyrics

The analysis of grammatical structures in the lyrics re-

veals that they serve not only to convey information but also

to provide a profound socio-political commentary on the dy-

namics of power and authority within society. The simplicity

of the sentences, the use of active voice, and the strategic

implementation of repetition work together to illustrate a

societal landscape where power is concentrated in the hands

of the police, while individuals are ensnared in a cycle of

compliance and bribery. This linguistic examination under-

scores the notion that language and grammar are not merely

tools for communication; rather, they are deeply intertwined

with issues of power and authority in social contexts.

Linguistic Features and Their Implications

The use of simple declarative sentences in the lyrics

contributes to a sense of clarity and directness, making the

message accessible and impactful. This straightforward-

ness reflects the normalization of corruption, suggesting that

such practices are commonplace and accepted within society.

The active voice further emphasizes the agency of the police,

portraying them as the dominant force in the relationship,

while individuals are depicted as passive recipients of this

power dynamic. Moreover, the repetition of key phrases

reinforces the idea that the expectation of engaging in cor-

rupt practices is omnipresent. Each repetition solidifies the

notion that these behaviours are not isolated incidents but

rather part of a broader societal narrative. This linguistic

strategy highlights individuals’ responsibility to comply with

corrupt systems, thereby illustrating societies’ acceptance of

these practices.

Figure 8 presents the conditional activity diagram,

which begins by identifying the grammatical structures

present in the lyrics. The first step is to determine whether

these structures consist of simple declarative sentences. If

they do, the analysis emphasizes clarity and directness, which

leads to the normalization of corruption within the societal

context. The next decision point assesses whether the ac-

tive voice is used. If an active voice is present, the analysis

highlights the police agency, concentrating on the power dy-

namics at play. If the active voice is not used, the process

evaluates the next grammatical structure. The final decision

point checks for repetition. If repetition is found, it rein-

forces the expectation of compliance and illustrates the cycle

of bribery; if not, the analysis concludes at this stage. After

evaluating the grammatical structures, the diagram indicates

a step to analyze the broader societal implications of these

linguistic choices. The final step involves reflecting on how

these grammatical structures influence perceptions of au-

thority and control within society. Ultimately, the process

ends when the analysis is complete, thus encapsulating the
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intricate relationship between language and power dynamics.

Figure 8. Parsed Syntactic Structure Analysis of the Insights.

Rhetorical Strategies

• Persuasive techniques used in the lyrics

• Appeals to emotion, logic, and authority

Rhetorical Strategies in Lyrics

Rhetorical strategies play a crucial role in shaping the

effectiveness of lyrics, particularly in conveying messages

about social issues such as corruption and power dynamics.

The use of persuasive techniques can significantly impact

how audiences perceive and engage with content. This anal-

ysis explores the various rhetorical strategies employed in

the lyrics, including appeals to emotion, logic, and authority.

Persuasive Techniques in Lyrics

1. Emotional Appeals (Pathos):

◦ The lyrics often evoke strong emotions by high-

lighting the struggles and frustrations of individ-

uals living under corrupt systems. By present-

ing relatable scenarios, the lyrics connect with

listeners on a personal level, fostering empathy

and stirring feelings of indignation or despair.

◦ For example, phrases that describe the conse-

quences of corruption can evoke feelings of

anger or sadness, encouraging listeners to re-

flect on the injustices faced by those affected.

2. Logical Appeals (Logos):

◦ The lyrics may also incorporate logical argu-

ments that frame corruption as a systemic prob-

lem rather than isolated incidents. By present-

ing facts or statistics related to corruption and

its impact on society, the lyrics appeal to audi-

ences’ reasoning and critical thinking.

◦ Logical appeals can effectively persuade listen-

ers to understand the broader implications of

corruption, encouraging them to consider the

necessity for systemic change.

3. Appeals to Authority (Ethos):

◦ The lyrics may reference authoritative figures

or institutions, such as the police and govern-

ment officials, to establish credibility and trust.

By doing so, the lyrics can enhance their per-

suasive power by aligning their messages with

recognized authorities.

◦ Additionally, citing well-known events or statis-

tics related to corruption can bolster the claims

of the lyrics and reinforce the urgency of the

issues being addressed.

Figure 9 shows a mind map of rhetorical strategies

in the lyric that centres around the theme of persuasive

techniques used to engage the audience effectively. At its

core, it highlights three primary branches: emotional appeals

(Pathos), logical appeals (Logos), and appeals to authority

(Ethos). The emotional appeals branch illustrates how lyrics

connect with listeners by evoking strong emotions, fostering

empathy, and stirring feelings of indignation. This connec-

tion is crucial for creating a personal resonance with the

audience and making the message more impactful. The log-

ical appeals branch emphasizes the use of reasoning with

lyrics, detailing how corruption is framed as a systemic prob-

lem. It also discussed the presentation of relevant facts or

statistics and encouraged critical thinking among listeners,

prompting them to analyze the issues presented. Lastly, the

appeals to the authority branch underscore the importance of

referencing authoritative figures and establishing credibility

within the lyrics. By citing well-known events or statistics,

the lyrics enhance their persuasive power and align their mes-

sages with recognized sources. Together, these rhetorical

strategies work harmoniously to engage the audience and
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convey critical messages about societal issues, making the

lyrics not only relatable but also thought-provoking.

Figure 9. Mind Map of Rhetorical Strategies in Lyrics.

5. Discussion

 The analysis of “Bayar, Bayar, Bayar” through the

lens of critical discourse analysis (CDA) reveals intricate in-

sights regarding the underlying power dynamics and societal

implications interwoven within its lyrics. The deployment

of active voice and declarative sentences serves to create a

strong, assertive tone that emphasizes authority and control.

As noted in the lyrical structure, these features illustrate a

societal landscape where power is not merely held but is

actively exercised, reinforcing a hierarchical order typical of

complacent societal acceptance of corrupt practices, particu-

larly illustrated through the actions of authority figures such

as the police [19].

The repeated phrase “bayar” (pay) in the lyrics serves

a dual function; it reinforces the normalization of corrupt

behaviour while simultaneously critiquing the very act that

perpetuates systemic inequalities. This strategic repetition

is a powerful linguistic tool that not only draws attention

to the issue of corruption but evokes a visceral emotional

response from the audience, encouraging critical engage-

ment with the subject matter. The normalization of such

language reflects ongoing societal struggles with corruption

and raises questions about the complicity of societal struc-

tures in perpetuating these dynamics. Issues of compliance

and expectation of monetary exchanges are deeply embedded

within the social fabric, as articulated in linguistic critiques

of similar societal frameworks [8]

CDA posits that language is a powerful mechanism for

the construction and reinforcement of social realities, a con-

cept vividly illustrated in the lyrics of “Bayar, Bayar, Bayar.”

The active engagement of verbs and assertive declarations

creates a sense of urgency, compelling listeners to confront

the prevalence of corrupt practices within societal systems.

Moreover, linguistic strategies such as repetition not only

accentuate the frequency of these issues but also allow for a

cathartic acknowledgement of societal grievances. This re-

flects broader societal implications, where authority figures,

particularly law enforcement, are implicated in corrupt be-

haviours, which leads to disillusionment and distrust among

the public [7, 27].

The implications of these power dynamics extend fur-

ther into the realms of community and societal structures,

where individuals often find themselves trapped in a paradox

of dependency on corrupt systems. The lyrics suggest a so-

cial contract pervading transactional exchanges, signalling a

systemic endorsement of corruption as a means of navigating

societal expectations. The lyrics thus reflect the complexities

of community engagement and the often-unacknowledged

complicity of societal actors who enable such corruption [9]

a critical analysis underscores the need for a collec-

tive acknowledgement of these dynamics within community

frameworks. Achieving this requires a comprehensive under-

standing of how language choices in lyrics can both reflect

and shape societal attitudes toward authority and corruption.

As observed in similar analyses, the power dynamics evident

in such constructions often align with broader discourses

on governance, where marginalized voices struggle against

dominant narratives that seek to uphold systems of oppres-

sion [26]. The intersectionality within these lyrics highlights

the cross-cutting influences of status and power, revealing

how societal inequalities are perpetuated through linguistic

choices.

Moreover, examining the portrayal of authority figures

within “Bayar, Bayar, Bayar” provides additional insights

into the cultural framing of power in contemporary society.

The characterization of police and other authority figures as

agents of control not only prescribes a societal role but implic-

itly justifies their actions within corrupt frameworks. This

mirrors the findings of research into power dynamics, which

suggests that authority figures are often seen as perpetuators

of unequal power structures, influencing both community re-

lationships and individual agency [17]. The lyrics function as

a catalyst for dialogue on these power relations, motivating

listeners to engage with the societal structures that govern
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their lives critically.

The normalization of such destructive practices, as

expressed in the lyrics, signals societal complacency that

can lead to widespread disillusionment. Understanding the

reflective nature of language in expressing these societal

grievances further aligns with research advocating for trans-

formative engagement in addressing community issues [16].

Systemic critiques embedded within the lyrics reveal avenues

for advocacy, reforms, and public accountability.

While the critique of power dynamics within “Bayar,

Bayar, Bayar” highlights the effectiveness of linguistic fea-

tures, it also calls attention to the historical contexts that

allow such power structures to flourish. The societal impli-

cations of these lyrical narratives suggest a persistent cycle

of inequality that is sustained through both cultural norms

and linguistic reinforcement [11]. Similarly, studies on power

dynamics have stressed the importance of intersecting these

narratives with community engagement strategies to disman-

tle them from within the structures that perpetuate them.

As a societal reflection, the lyrics provoke a necessary

discourse on justice, authority, and communal responsibility.

The active voice employed throughout serves not just as a

linguistic choice but as a deliberate reinforcement of the call

to action against corrupt practices, ultimately demanding a

reevaluation of societal values surrounding authority and

power. Such discourse underscores the need for community

processing on these themes to effectively challenge the com-

placency that often accompanies everyday corruption [28].

Moreover, as the lyrics circulate within public con-

sciousness, they can inspire collective movements geared

toward reforming governance and accountability systems.

This societal transformation may be derived from the recog-

nition of shared experiences articulated through the lyrics,

bridging the gap between individual grievances and collec-

tive injustices. The interplay of language, power and social

action, as illustrated in the analysis, provides critical path-

ways for understanding and challenging established norms

of authority [29].

A critical discourse analysis of “Bayar, Bayar, Bayar”

reveals multifaceted dimensions of power dynamics and so-

cietal implications. The linguistic choices embedded within

the lyrics not only narrate a critique of corrupt practices but

also serve as a call for societal reflection, confrontation, and,

ultimately, reform. As society continues to grapple with

these pervasive themes, the role of language has become

increasingly significant in shaping collective consciousness

and advocating for change [30]. The need to confront these

entrenched systems through informed engagement and dis-

course remains paramount in achieving a more equitable

societal landscape.

The repetitive use of the word “bayar” (pay) in the

lyrics of “Bayar, Bayar, Bayar” serves as a poignant mech-

anism to highlight the endemic nature of corruption within

society. This linguistic choice reinforces the narrative where

paying bribes becomes normalized, illustrating the troubling

expectation that individuals navigate their interactions with

authority through monetary exchanges. As such, “bayar”

resonates as both a call to action and an indictment of a

societal structure that condones such practices, particularly

through the lens of law enforcement, who are depicted as

agents expecting compliance through bribery.

The normalization of bribery encapsulated in the cho-

rus intensifies the existing power dynamics, reinforcing the

concentration of control in the hands of authority figures,

notably the police [19]. This perspective aligns with critical

discourse analysis, which posits that language reflects and

constructs social realities. By employing active voices and

declarative sentences, the lyrics delineate a clear hierarchy;

the police emerge as proactive agents exerting control over or-

dinary citizens whose autonomy is curtailed by the exigency

of these payments [7]. Thus, the linguistic structure plays

an integral role in not only conveying but also perpetuating

these power imbalances.

Moreover, the strategic repetition of “bayar” functions

as a critique embedded within the text, further entrenching

the connection between authority and corruption. This tech-

nique evokes strong emotional responses and draws attention

to the persistent nature of these societal issues, prompting

listeners to reflect on their implications. The repetition not

only serves a rhetorical purpose but also establishes a rhythm

that encapsulates the repeated corruption faced by the popu-

lace [11]. This portrayal effectively illustrates the pervasive

reality in which individuals are subjected to oppressive prac-

tices, often with little recourse against the systemic forces

dictating their experiences.

The impact of such linguistic choices extends to broader

social implications. The chorus resonates with the lived

experiences of those who encounter repeated demands for
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bribery, fostering a shared recognition of the collective strug-

gle against corruption [8]. This societal context reflects a

troubling reinforcement of corrupt practices, often leading to

public disillusionment with institutions expected to uphold

justice. The active voice used in the lyrics reinforces the

emergence of authority as an agent of imposition rather than

protection, fundamentally altering the relationship between

citizens and the systems governing their lives.

The normalization of corrupt interactions depicted in

the lyrics sheds light on the cultural acceptance of such prac-

tices. As the lyrics effectively illustrate, the dialogue sur-

rounding corruption is not merely a personal issue but rather

a societal one, constrained by historical power dynamics that

favour those at the top of the hierarchy [31]. Such portrayals

prompt an urgent examination of the social and institutional

structures that enable and perpetuate corruption, reflecting

broader trends evidenced in research on power dynamics [9].

The recurring motif of “bayar” within “Bayar, Bayar,

Bayar” offers a rich tapestry of insights into the intricate re-

lationship between language, power, and societal norms. By

foregrounding issues of corruption and authority, the lyrics

serve as both a critique of existing power structures and a

mobilizing point for public discourse on these pressing con-

cerns. As listeners engage with these narratives, they are

not only confronted with the realities of corruption but are

perhaps also encouraged to envision pathways toward social

accountability and reform.

Contextual Factors Influencing Power Dynamics

The contextual factors influencing power dynamics in

music lyrics are indeed diverse and multifaceted. They are

significantly shaped by the social, economic, and political

environments in which the songs are produced and consumed.

Lyrics can reflect prevailing sentiments, often articulating

themes of resistance or urgent calls for social change dur-

ing periods of unrest or political upheaval. This dynamic

interplay highlights the critical role that historical events,

cultural movements, and shifts in public consciousness play

in informing lyrical content and, by extension, the societal

power structures that music addresses.

During times of political turmoil, such as revolutions

or widespread protests, artists frequently use their platforms

to voice dissent against authority figures and advocate for

change. This sentiment can be captured through various

linguistic strategies, including the use of active voices and

declarative statements, which assert the artists’ perspectives

and highlight the urgency of the socio-political issues at stake.

This aligns with findings in community-engaged research,

which emphasize the pivotal role of artists in shaping com-

munity discourse and navigating power dynamics. Here, the

incorporation of personal and collective experiences gives

voice to marginalized populations and fosters a sense of

solidarity and collective action against oppression [8]. The

economic landscape also plays a crucial role in the thematic

development of lyrics. Artists operating in economically

deprived environments often concentrate their messages on

poverty, inequality and survival, as seen in various music

genres that emerge from these contexts. Critical discourse

analysis allows for an understanding of how these represen-

tations not only reflect societal struggles but challenge ex-

isting power hierarchies, material realities, and institutional

inequalities. This is particularly salient when the lyrics under-

score the disparities between different social classes, as they

articulate the frustration of those who feel disenfranchised

by the current socioeconomic systems.

Culturally, shifts in public consciousness regarding is-

sues such as race, gender, and environmental justice have led

to transformative changes in lyrical content. The growing

discourse on environmental issues, for example, has pro-

pelled artists to speak out against corporate malfeasance and

government inaction in ways that resonate with a more eco-

conscious audience. This emerging awareness can mirror

historical movements that sought to empower individuals

through collective action against centralized power struc-

tures, emphasizing the fluid nature of power dynamics as

articulated through music.

Historical events significantly shape the lyrical themes

that artists explore, often providing a backdrop rich in emo-

tional and sociopolitical significance. Musicians responding

to events such as conflicts, economic crises, or sociopoliti-

cal movements can provide powerful critiques of dominant

narratives that perpetuate injustices. Lyrical content serves

not only to document these events but also to advocate for

action and transformation, emphasizing the role of music as

a vehicle for social change.

As an illustrative case, the impact of the COVID-19

pandemic on social dynamics and power relations has been

profoundly reflected in the music industry. Artists have har-

nessed their influence to highlight healthcare disparities and
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advocate for vulnerable communities, echoing sentiments

surrounding systemic inequities that have emerged during

this global crisis. The intersection of health, politics, and

community engagement creates fertile ground for lyrical ex-

ploration, offering insights into the way music can function

as both a reflection and a catalyst for change [31].

The contextual factors influencing power dynamics in

music lyrics are intertwined with broader social, economic

and political currents. The themes articulated through lyrics

reflect the pressing issues of the time and serve to normalize

resistance and empower voices that challenge existing con-

ditions. Artists play a critical role in shaping the dialogue

surrounding these themes by using the relatable format of

music to advocate for awareness and instigate change. Under-

standing these dynamics requires a nuanced consideration of

how societal contexts inform and are informed by the lyrical

content produced within different musical landscapes.

The findings of this study emphasize the critical role

of lyrics as a means of exploring and understanding social

and political issues. By examining the power dynamics ar-

ticulated in music, researchers and practitioners can derive

significant insights into the collective consciousness of so-

ciety. As lyrics increasingly serve as a barometer for public

opinion, they reveal pressing concerns and sentiments that

resonate throughout specific historical contexts.

A pertinent illustration of this dynamic is evident in

periods of social unrest or political turmoil, where lyrics

often embody themes of resistance, calls for empowerment,

and critiques of systemic injustices. Music acts both as a re-

flection of and a response to social conditions, capturing the

zeitgeist of the moment. For instance, the responses of artists

to events such as protests, governmental actions, and civil

rights movements have historically led to increased aware-

ness and articulation of social grievances [7]. This aligns with

findings from research examining community engagement,

where power dynamics within lyrical content can illuminate

the broader socio-political landscape in which these narra-

tives are situated [19].

Moreover, the potential of lyrics to encapsulate socioe-

conomic realities is profound. Artists frequently draw upon

their lived experiences to highlight disparities and inequality,

giving voice to marginalized communities often excluded

from mainstream discourse. In doing so, lyrics serve as pow-

erful tools for social commentary, reflecting issues of class

struggle, systemic racism, and gender inequality [8]. The mu-

sic’s ability to compel audiences to confront uncomfortable

truths about power imbalances fosters critical engagement

with such societal challenges and encourages discourse on

equity and justice.

Additionally, the implications of lyrical analysis extend

to policy discussions by highlighting the necessity of address-

ing the underlying power structures that perpetuate social

issues. The qualitative studies revealed that collaboration be-

tween artists and community organizations can pave the way

for more equitable societal frameworks. Understanding the

themes embedded in lyrics enables stakeholders to develop

strategies that resonate with public sentiments, thereby fos-

tering more inclusive approaches to community engagement

and advocacy [11].

Cultural movements, historical shifts, and changes in

public consciousness significantly inform lyrical content. For

instance, the recent rise of environmental consciousness has

led many artists to incorporate themes of ecological aware-

ness and sustainability into their work. Music not only re-

flects societal values but also actively participates in shaping

them. By creating a dialogue about pressing environmental

issues, these artists contributed to a broader movement for

sustainable practices and policies [29].

The study’s findings underscore the importance of mu-

sic as a medium for social change and suggest that continued

analysis of lyrics can yield valuable insights into ongoing cul-

tural transformations. Incorporating the experiences and per-

spectives of diverse communities helps bridge gaps between

various societal segments, advocating for a more cohesive

and engaged public [14].

The implications of these findings are vast, highlight-

ing the potential for lyrics to serve as a powerful lens through

which to examine social issues. The interplay between lyri-

cal content and societal sentiment not only reflects current

realities but catalyzes discussions about systemic change.

Researchers, policymakers, and practitioners must harness

the insights gleaned from lyrical analysis, allowing music to

continue to function as a prominent voice for social justice

and empowerment across various contexts.

6. Conclusions

The examination of power dynamics within the song

“Bayar, Bayar, Bayar” reveals significant insights into soci-
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etal issues related to authority, compliance, and corruption.

The findings indicate that the lyrical content reflects a nor-

malization of bribery, illustrating the pervasive influence

of power structures within everyday interactions. The use

of simple, declarative sentences throughout the lyrics rein-

forces this normalization, presenting bribery as an expected

aspect of life rather than a moral failing. This straightforward

communication underscores the power imbalance between

individuals and authority figures, particularly the police, who

exert control over the populace.

Moreover, this study emphasizes the role of music as a

vehicle for social change. The lyrics not only mirror current

societal realities but also stimulate critical discussions about

systemic inequities and the need for social justice. The re-

searchers advocate leveraging lyrical analysis to understand

better and address these dynamics, suggesting that music can

mobilize communities and foster deeper engagement with

issues of empowerment and authority.

The analysis of “Bayar, Bayar, Bayar” serves as a pow-

erful lens throughwhich to explore broader themes of identity

and cultural representation, highlighting the importance of

understanding the interplay between language and power in

shaping societal perceptions. This research not only con-

tributes to the field of music studies but also encourages

an ongoing dialogue regarding the implications of power

dynamics in contemporary society.

Future research should focus on several key areas to

deepen the understanding of lyrical power dynamics. First, a

continued analysis of lyrics across various genres is essential

to explore their sociopolitical implications. Additionally, a

broader socio-political context surrounding the production

of music should be considered to enrich the understanding of

its impact. Investigating how music can foster community

dialogue and activism is also vital to future studies. Em-

ploying critical discourse analysis (CDA) in diverse cultural

contexts can uncover hidden power dynamics beyond music.

Integrating music analysis into educational curricula could

enhance critical thinking about authority and social norms.

Incorporating voices from marginalized communities will

provide a more comprehensive view of power dynamics,

while interdisciplinary collaboration among sociology, lin-

guistics, and musicology can yield richer analyses of power

in lyrics. Lastly, the research outcomes could inform policy

recommendations aimed at addressing systemic injustices

highlighted in music. By addressing these areas, future re-

search can further illuminate the complex relationships be-

tween language, power and societal change, reinforcing the

relevance of music as a platform for advocacy and reflection.
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