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ABSTRACT

The overall purpose of this study is to analyze sentences that are devoted to the description of the ‘throng of bearded
men’, i.e., the Puritans in the introductory chapter ‘The Prison Door’ from Hawthorne’s The Scarlet letter (1850) (source
text (ST)) as a literary text, from a linguistic point of view in order to find the grammatical features associated with these
sentences and their language patterns. Furthermore, the study aims to examine Sidqi’s translated sentences from EL Shara
EL Qurmozia (1986) as part of a literary translation for Arab readers (i.e., target text (TT)). Both ST and TT sentences are
parsed with a view to extracting grammatical features. ST parsing is based on Leech et al.’s (1982) model of parsing, while
TT’s parsing follows the system provided by EL Rajhi (1998). The method of analysis comprises two stages. These are (1)
parsing of ST and TT and (2) comparison between them from a linguistic point of view. The focus is on extracting ST
and TT syntactic features with the aim of providing findings related to both of syntactic structure and literary translation.
The results of the study indicate that certain features are given in the sentences under scrutiny, such as passivization,
distancing structurally related grammatical items, extraposition of clausal subject, among other features. In addition, the
study provides the readers with concluding remarks to Sidqi’s translations of the sentences based on the results obtained
from the discussion of linguistic observations related to ST and that related to TT.
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1. Introduction

According to Hall (2023), the use of language in pro-
ducing meaning within literary texts can impart knowledge
about everyday language use and also reveal the expres-
sive potential of language as a whole. Thus, it is crucial to
examine the language of literature!!l. Wellek and Warren
view literature as a structure that combines form and content
for “aesthetic purposes”[?!. It encompasses a collection of
texts that carry ethical, aesthetic, cognitive, affective, social,
historical, and existential values for individuals and institu-
tions 3], Therefore, translating literature is a challenging
process. In other words, translating literary texts is a daunt-
ing task due to its unique features. This poses a challenge
for translators, particularly in terms of selecting appropriate
syntactic structures and style in the literary target text (TT)
that can elicit a similar effect on TT readers as the original
text had on the source text (ST) readers. Hence, the current
study aims to uncover the intended meanings conveyed by
the author through his choice of grammatical structures. It
sheds light on the nature of literary texts in both English
and Arabic, and enhances the literary translation process to

ensure creativity and quality.

2. Objectives of the Study

The current research endeavors to examine the sen-
tences dedicated to depicting the ‘throng of bearded men’,
‘the founders of a new colony’, ‘the forefathers of Boston’.
Apparently, these three phrases serve as elegant varia-
tions denoting the same thing in chapter one, titled “The
Prison Door”, of Hawthorne’s masterpiece The Scarlet Letter
(1850)[61. The literary text conveys the source text through a
variety of grammatical structures chosen by the author. Such
choices dictate specific structures and interpretations of the
text from a linguistic perspective. This study aims to show
the readers these grammatical structures and to demonstrate
the translator’s ability to accurately observe and render lin-
guistic and syntactic differences between the source language
(SL) and the target language (TL). In order to achieve this
objective, the researcher carries out deep linguistic analysis
from the literary work mainly based on grammatical anal-
ysis of selected sentences following the method of parsing
developed by Leech et al. (1982)[7]. Likewise, grammati-
cal analysis is given from Sidqi’s EL Shara EL™® Qurmozia

(1986) as the target text based on the system of parsing given
in EL Rajhi (1998)P1.

3. Research Questions

To achieve the goals of the study, the present study
attempts to answer the following questions:

RQ1: How source text sentences are grammatically
constructed by their author?

RQ2: How source text sentences are translated into the
Arabic target text?

RQ3: Does the translator face difficulties in the trans-
lation of the literary text particularly from the point of view

of syntactic structure?

4. Statement of Research Problem

This linguistic study gains its significance from the re-
searcher’s observation of a notable gap in linguistic research:
while the original text (ST) contains richly detailed descrip-
tions of the “throng of bearded men” and demonstrates re-
markable stylistic complexity, there remains a surprising lack
of scholarly attention devoted to analyzing these specific nar-
rative sentences and their Arabic translations. The richness
of ST and TT language requires in my opinion separate study.
Thus, the current study investigates (1) the linguistic struc-
tures of source text (ST) as well as (2) the literary translation,
i.e., TT from a formal point of view with especial focus
on syntactic patterns that are extracted from deep syntactic

analysis of SL and their translations in TL.

5. Review of Literature

5.1. Parsing Systems

Parsing process is defined as “the process of analysing
sentences into their parts, or CONISTITUENTS”. For En-
glish Syntax, the parsing of ST sentences follows the system
of Leech et al.’s book English Grammar for Today: A New
Introduction (1982). This book is divided into three parts.
Part A, ‘Introduction’, which is meant to provide a reorienta-
tion and to seek a new appraisal of the value of grammar in
present-day education. Part B, ‘Analysis’, can be regarded
as the main part of the book since it presents a method for

describing the grammatical structure of sentences. The third
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part, part C, ‘Applications’, indicates how the method of
analysis which is used in part B can be applied in the study
of style in its broadest sense. The system of grammatical
analysis in part B (the main part of the book) is influenced by
the systematic grammar of Halliday (1973)['%), and also by
Randolph Quirk et al., 4 Grammar of Contemporary English
(1972)['] and its adaptation in Quirk and Greenbaum, 4 Uni-
versity Grammar of English (1973) and Leech and Svartvik,
A Communicative Grammar of English (1975). Leech et al.
(1982) state the framework of their book as the one which has
been widely employed in the study of English “by non-native

ER I3

speakers”, “making informal use of modern developments
in linguistics”, but at the same time “not departing without
good reason from traditional terms and categories which are
to some extent a common cultural heritage of the Western
world” 71, This framework has been simplified and conscised
in order to meet the needs of present-day education, for ex-
ample the term ‘grammar’ is used instead of using the term
‘syntax’. It is used in a narrow sense to refer to “the rules for
constructing sentences out of words” (7],

For Arabic I‘rab, the parsing of TT sentences follows
the system of EL Rajhi’s book Ketab EL TaTbeek EL Nahwi
(1998)1. This book is divided into two main sections. The
first section is entitled “The Word” ( 4«Sll) and it focuses on
grammatical analysis at the word level. It examines nouns,
verbs, and particles in Arabic grammar. Furthermore, it
covers inflection ( [‘rab <)) and word-level syntax. The
second section of the book is entitled “The Sentence and
Phrase” (Aaall 4xi 5 4laall)  and it is divided into four chap-
ters with the main aim of covering sentence structure and
prepositional phrases. The section focuses on analyzing sen-
tence types (nominal/jumla ismiyyah, verbal/jumla fi’liyyah)
and it explores prepositional phrases (ilesll 4.3) and their
grammatical roles. The two main sections of the book are
followed by appendices. EL Rajhi’s (1998) work is consid-
ered as a pedagogical work which employs applied syntactic
analysis to systematically deconstruct the functional varia-
tions of Arabic sentence structures (4l 4leall) | Em-
pirical findings in grammatical pedagogy demonstrate that
this usage-based methodology—when integrated with formal
linguistic instruction—facilitates: (1) cognitive internaliza-
tion of core Arabic sentence architecture (Iu=sd \Jzads), (2)
systemic comprehension of its morphosyntactic governing
principles (s~ Laal) | and (3) achievement of explicit

grammatical competence (z=alsll saill (&) through: pat-
tern recognition of syntactic schemata and form-function
mapping in authentic contexts®). This method of parsing is
selected for the current study due to its conciseness as well
as its simplicity in dealing with Arabic language.

One can say that the parsing methods of Leech et al.
(1982) for English syntax and El Rajhi (1998) for Arabic [‘rab
introduce systematic analytical frameworks that strengthen
literary translation by combining scientific linguistic analysis
with aesthetic sensitivity > °]. Leech etal.’s approach enables
precise decomposition of English sentence structures, while
El Rajhi’s I‘rab analysis preserves the intricate grammatical
nuances and rhetorical devices inherent in Arabic texts. Fur-
thermore, prior studies have not systematically applied these
parsing models to Hawthorne’s text or its Arabic translation.
Thus, there is a gab in literary-translation research in this

area which the current study’s aim is to fill in.

5.2. Language of Literature, Stylistics and Lit-
erary Translation

Throughout its history, the term “literature” has been
defined in various ways. According to Chapman, literature
does not have “a single style” and can accommodate “any
style or idiolect” found in language, and its distinctiveness
lies in the way “familiar features” are used, rather than “in-

trinsic novelty”[!?]

. On the other hand, New argues that
literature possesses “certain properties of literariness”[!3].
As for Olsen, he believes that it is “the aesthetic properties
of literary texts” that distinguish them from other works 4],
Brooks asserts that literature is inherently “rooted in lan-
guage”, as it is “a fine art” that relies on “medium, purpose,
and design”!'3]. Palmer sees literature as “an application
of linguistic science” rather than the science itself, repre-
senting the “history and practice of written” language that
“has become classical”['®]. In contrast, Sapir argues that
the language of literature stands apart due to its “unusual
significance”!'”). For Rauhala, literature is considered as “a
cultural construct with an ontologically dualistic nature”: it
constitutes of both materiality and meanings that are given
to it!'8]. Pilkington views literature as “a system” that repre-
sents structures and related elements, enabling readers “to

»[19] For Luukka, various mean-

make sense of literary texts
ings are attributed to literature; thus, literature should be

“understood very broadly” 2. According to Wellek and War-
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ren, literature is a structure that combines form and content
“for aesthetic purposes”[?!. This view aligns with the fo-
cus of the current study on linguistic features derived from
grammatical structures and their meanings.

Numerous studies emphasize that misinterpreting the
original author’s message in the source language can dis-
tort the aesthetic value of literary texts. Therefore, the pro-
cess of literary translation is a challenging task for transla-

(21-30] Literary translation requires careful consideration

tors
of its unique features in order to create the desired effect on
the target reader. Additionally, for Riffaterre (1992), liter-
ary translations must reflect all the literary features of the
source text such as sound effects, morphophonemic choice
of words, figures of speech (such as similes, metaphors, etc.),
etc.3!. Gutt (1991) emphasizes the importance of preserv-
ing the style of the original text when translating a literary
work [3%). This broader stylistic dimension of communication
is particularly significant in literary studies. Translators who
specialize in literary translation devote significant attention
to maintaining the stylistic properties of texts. Boase-Beier
(2011) emphasizes the relationship between stylistics and
translation, highlighting their central relevance?*). Boase-
Beier explains the relationship between stylistics and trans-
lation as they “are concerned with the fine linguistic detail
of a text and how it can be seen as a reflection of a writer’s
textual choices and as the source of effects on readers”[3*!,
Both translation and stylistics share the ability to express
the same ideas. Therefore, a relationship between literary
translation and stylistics emerges.

According to Newmark (1988), translating a literary
text involves analyzing the intentions of the literary text, the
translator, and the reader, making it a challenging task>!1. A
competent translator follows a series of cycles that include
comprehension, analysis, synthesis, evaluation, and recre-
ation?!l, Newmark (1988) suggests three phases for achiev-
ing effective literary translation: (1) identifying translation
problems through literary text analysis, (2) implementing
translation procedures to address these problems, and (3) eval-
uating the quality of the literary translation. Clearly, literary
texts possess distinctive features such as diction, symbolism,
imagery, sound devices like thymes and rhythms, and lin-
guistic devices such as alliteration, consonance, metaphors,
similes, onomatopoeia, metonymies, oxymorons, and irony.
Additionally, literature often employs allegory and various

symbols that competent translators need to comprehend both
literally and figuratively. Translators should also be familiar
with different translation strategies suitable for each genre of
literature. For instance, translating poetry requires knowledge
of meter and rhyme, while translating novels necessitates skill
in translating metaphors, as they are important elements of
literary style. Translating discourse prosody requires specific
skills, knowledge, and cognitive abilities, enabling translators
to understand the syntactic components of literary texts and
the implied intended meanings created by the author. Fur-
thermore, the cultural dimension of literary texts adds to the
difficulties of translation. Enani argues that a “degree of cul-

1341 Competent translators

tural transformation” is necessary
of literary texts must possess bicultural competence. Khaled
assumes that the main concern of translators of literary texts
is “the encoded language and the messages between lines ],
the associations and shades of meanings in the original work
of art and the stylistic features of the author and the SL cul-
ture”. For Farghal and Almanna, “utmost care should be
taken when handling collocations and idiomatic expressions”
particularly in translating semantic features between English
and Arabic®!. To sum up, translating literary texts involves
numerous challenges, including linguistic aspects, syntactic
features, cultural dimensions, and the burden of transferring
the meaning of the source language to target readers in literary

translations.

6. Method of Analysis

The method of analysis employed in the current study
involves two stages: (1) parsing of sentences from SL and
from TL and (2) comparison between source text language
and that of target text from a translational perspective. Stage
1 aims to extract the linguistic features employed in SL, from
the parsing of the sentences (SL) as well as their transla-
tions into Arabic (TL). The total number of parsed sentences
is three in SL and they follow the system of parsing em-
ployed by Leech et al.’s book (1982) which is influenced
by several systems of parsing such as that given in M. A. K.
Halliday (1973), and also Quirk et al. (1972), among other

(710,111 " This grammatical method is selected for

systems
the current study as it provides concise method of parsing,
while in TL, the parsing of the three sentences follows the

system of parsing given in EL Rajhi’s book (1998)"°). This
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system is selected for the current study due to its conciseness
as well as its simplicity in dealing with Arabic language. The
aim of the second stage is to see whether the translator is
able\unable to observe and adequately manipulate linguistic
differences between the SL and the TL.

7. Symbols Used in Parsing of Sen-
tences from ST

Table 1 provides symbols, specifically form and func-

tion labels, used in the current study.

Table 1. Symbols Used in Parsing of Sentences from ST.

No. Form No. Function
Symbol  Meaning Symbol  Meaning Symbol Meaning

1. ACL Adverbial clause Cj Subordinating or coordinating conjunction 1. A Adverbials

2. NCL Noun clause SCL Subordinate clause 2. Mv Main verb

3. Aj Adjective CL Clause 3. Aux Auxiliary verb

4. NP Noun phrase PP Prepositional phrase 4. (0] Object

5. AjP Adjective phrase Gp Genitive phrase 5. C Complement

6. Av Adverb 6. P Predicator

7. p Preposition 7. H Head

8. PCL Prepositional clause N Noun 8. S Subject

9. AvP Adverb phrase RCL Relative clause 9. M (Pre- or post-) modifier

10. Ph Phrase -’s Genitive marker %f’

11. CCL Comparative clause d Determiner /

12. e Enumerator VP Verb phrase

13. Se Sentence MCL Main clause é
8. Data in front of a wooden edifice, the door of which was heavily

The data of the current study represents three narrative
consecutive sentences that are mainly related to the ‘throng
of bearded men’ from the introductory chapter ‘The Prison
Door’ of The Scarlet Letter (1850) as the source text (ST) as
well as their translations, also three sentences, from Sidqi’s
EL Shara EL Qurmozia (1986)%, i.e., the target text (TT).
These sentences are:

(1) from SL:

(1) A throng of bearded men, in sad-coloured garments
and grey steeple-crowned hats, inter-mixed with women,

some wearing hoods, and others barcheaded, was assembled

(2) from TL:

timbered with oak, and studded with iron spikes. (2) The
founders of a new colony, whatever Utopia of human virtue
and happiness they might originally project, have invariably
recognised it among their earliest practical necessities to al-
lot a portion of the virgin soil as a cemetery, and another
portion as the site of a prison. (3) In accordance with this
rule it may safely be assumed that the forefathers of Boston
had built the first prison-house somewhere in the Vicinity of
Cornhill, almost as seasonably as they marked out the first
burial-ground, on Isaac Johnson’s lot, and round about his
grave, which subsequently became the nucleus of all the con-
gregated sepulchres in the old churchyard of King’s Chapel.

S5 e Oias v o) Aple Gae el (g shaliay ddag e Alysha dale ) ey Ay ja Al LS geaile s (0 e (1)
Jsl semise sl 38 (2) Andai (ag) L 4 58 puabise 435 loniad) add (e Ji 4l (33 ol oo T oglS ) grand 65 gull
Al il 5 5 puiall ol Aiobans s A pal) Alucadl] A Lol e {53 025 () gac 5 1588 (g3 g 5 il el (a (1S5 Lo - 8 paniina
o ol dnileds (B J A Sy Jie ¥l 1 oy (3) Lomed AL e 555 S Ga)Y) O gse panad e ol 2 Y
Loie 3 all 3508 4 | san) o3 abe S0 (A cu il Any oy ((Dse05S)) dss e (S (s sl 152 JiV5Y) (b))

(AL 4016 )) sl Bl A€l Al il (5 A1 5805155 | shen s (0 3mis Ba)) |580

Transliteration of the three sentences following IPA
symbols:
1- [dzam¥ min ridzal molthi:n fi 6i:ab qa:timah hazi:nah

wa gabQa:t rama:diija hawi:lah moxru:ffah, jaytalifu:n

binisa:? mmha:n Sa:rija h ar?a:s wa mmha:n min tarrddi
qoulnsu:wah, tidsmaSu: kolluhum ?ama:ma: bina:? yufabi:1
lahu: ba:b 0aqi:l mim yufab as-sindi:an tazijnu: masa:mir
kabi:rah qawi:;jah laha: ra?u:s duxmah.] 2- [fa qad ra?a:
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mu?assisu: ?awal mustamirah - mahma: yakun min ?amr al-
mashru§ al-?adhi: ka:no: yazSumuo:n tanfi:zuhu: ba:di? bid?
li-dunya: mifa:lijah lil-fadilah al-basharijah wa saGa:datiha: -
?an min ad-0uru:rija:t al-ha:mah alati: la: yani: lahum Sanha:
taysi:? muwaq§ min al-?ard al-bikr li-magbarah wa muwaq¢
?axar li-sidgn.] 3- [waCalai ha:da al?i{tiba:r jimken:a: algawl
fl t'ama:nina bi?an ?aba:? bo:stn al?awwa:?el fajdu?a Pawwal
sijn fl maka:n ma: hawl kornhil, waSalai wadzh attaqri:b f1 al-
waqt Sajnahu ad:1 rasmi fih hudid al magbara Sendama:
dafnti?a ?isha:q dsohnson wadzaSli?a qabrah nawa:?ah

S M
(I)SEMCL[ NP(dA
men), M ( in  sad colored.

PP ) Aj

lilqubtr al?uyra: almuhtafidda f sa:hat alkani:sat alqadi:mah

almusam:a: qa:Sat almalik].
(See Appendix A Table A1 for List of IPA Symbols.)

9. Data Analysis, Results and Discus-
sion

Figure 1 is the parsing of the first sentence devoted to

the ‘throng of bearded men’ in ST:

A A
throng ! ( of ! bearded
PP P A
H M M
_garments and = gray _ steeple-
N tol] Aj Aj

H M P My, . A oy H
crowned hats,) [ ( Yintermixed ) ( with"_ women
N RCL VP vV PP r 4

M < s
RCL [ NP

g

My A H
“ owas 7 assembled) ( in
v PPY p N

. M S M H
edifice, [ ( the door
RCL NP d N

(. :";Some )I‘;( “;{V\\'eal'ing ) (?
and‘\i,J (;:others ) ;P(i;bareheaded)

_ front

P (ihoods)!
1) 1) 7 (

! ( of ‘j

PP P

M H
a wooden
A7 N
H . P
of __ whlch) ) (
r N VP

M (

PP

y p, Mv y,
iwwas ! ( 7 heavily) < v timbered ) § ( with Hoak,)
AvP " AV v PP- p N
My y LM .
and f studded ! ( with ! iron H spikes. ) > ] ) ) ]
¢ V PP™ p A7 N ’
Ch.l Sel
Figure 1. ST.

TT’s sentence (Sidqi®)):

@

On Oy o pall) Ao (gl sluady (pglaling (Aag ha Aol Lpalay ey Ao Al Gl (8 (aaile Jlay (e g

iz g W A g B S yalesa ALy 3 latieal) udid (e G Gl A (il oy ol | aglS | grant o8 guuilh

(See the transliteration of sentence one above in the sec-
tion entitled Data and see Appendix B Table A2 for Arabic
Parsing of Sentence One.)

1. Formal observations for ST’s sentence

1- From ST parsing, the process of distancing struc-
turally related items can be seen. This ST syntactic process of
distancing the head of the subject “throng” from its predica-
tor “was assembled” with three postmodifying structures that
can be described as being hierarchal in complexity (because
of their syntactic structures) highlights and sheds light on
the gravity of the first situation in the novel and thus extract-

ing from the reader a strong inference of the blackness and
gloomy of the whole story. An important question should be
posed here: that is, what are the syntactic structures of those
hierarchal post modifying structures? The answer to this
question can be that: the first postmodifying structure of the
head of the main subject “throng” is a simple prepositional
phrase, the head of which is modified with one simple con-
notative adjective “bearded” that creates a kind of emotional
association, on the part of the reader, with religion. As for
the second prepositional phrase, it differs from its preceding
in the idea of the degree of complexity since it contains in its
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syntactic structure a coordinating conjunction “and” which
combines two equal noun phrases in the position, rank, and
power; and each one of them contains a head. The first head
noun “garments” is premodified with a compound adjective
“sad-colored”, while the head noun “hats” of the second noun
phrase is permodified with two modifiers the first of which
is the simple adjective “gray” and the second is the com-
pound adjective “steeple-crowned”. The third modifier is a
relative clause consisting of a predicator and an adverb, the
latter includes an embedding relative clause that functions
as a post modifier of the head noun “women” in the prepo-
sitional phrase. The postmodifiers of the head of the main
subject “throng” are responsible for creating suspense and
dramatic effect on the part of the readers since they move
from simplicity (of structure) to complexity with flexibility;
this flexibility resulted from the balanced and neat arrange-
ment of syntactic structure. Thus, it can be concluded that
the three modifiers, of the head of the main subject, are hi-
erarchal in their complexity; even the modifiers used inside
these three modifiers are hierarchal in syntactic complexity.

2- The syntactic pattern of the source text sentence is
Subject. Predicator. Adverb. [S P A], that is an unmarked
pattern, since it is normal grammatical structure in English,
but what is distinguished is the complexity of the structure
of S and A. This reflects the author’s interest in the subject
of the sentence. In other words, the author is concerned with
who performed the action, i.e., the subject of the sentence
(S), and where the action took place (A).

3- The use of the passive voice in the introductory
ST sentence of the chapter implies severe criticism of “the
throng of bearded men” as it reflects that they were assem-
bled only to witness Hester’s punishment but not to take
part in decision-making. The verb “assemble” in the passive
voice can be said to be used as an adjective which describes a
status rather than dynamic verb which describes dynamism.

4- In systematic Function linguistics (SFL) which is
pioneered by M. A. K. Halliday, the verb “was assembled”
can be described as material process in passive voice. Obvi-
ously, the subject “A throng of bearded men” is the done-to
or the goal of the material passive process “was assembled”.
The real actor, i.e., the doer of the action is omitted because
the structure of the sentence is passive, to be specific, short
passive, in which the by-phrase is omitted. In passive voice,

the by-phrase is the actor (doer) of the material process. So,

one can conclude that Hawthorne’s introductory sentence
is short passive. Additionally, the main aim of selecting
this grammatical pattern is to imply sever criticism for “the
throng of bearded men” who attends only to witness Hester’s
punishment without taking an action.

5- The choice of lexis in the ST is significant and it
reflects the author’s aim of drawing the reader’s attention
to the darkness of The Scarlet Letter, i.e., it establishes the
gloomy mood of the story, so that he/she can mingle with this
gloomy mood and respond to it the way that the author wants.
The concept of choice is an important concept in grammar,
particularly in SFL.The core concepts of SFL are two con-

¢[3%] The first one considers

cepts that are related to languag
language as functional. As for the second concept, it views
language as meaning-making®71. The first concept refers to
the idea that understanding a language entails understand-
ing (1) how people use the language, particularly in specific
context and (2) how it is structured for use[*®!. The second
concept refers to the idea that speakers and writers have a
systematic choice in a particular context'*81. In other words,
the context of a situation is related to the meaning-making
choice. This is illustrated by Nagao who gives the following
example: “when writing an email message to a friend, person
A chooses particular lexicogrammatical functions, which are
different from those used when the same person writes an
email message to inquire about a job”*%1. A whole chapter
is given by Halliday (2013) that is mainly devoted to the
concept of choice and its relationship with meaning in lan-
guage3°). Choice relates to the idea that language system is a
rich source that provides language user with “a set of options
to choose from”, e.g., the choice between an interrogative
form or an imperative form to get someone else to perform
or do something[*]. It must be noted that the choice on the
part of the speaker or writer between these options “will be
meaningful, whether or not they are made consciously” %],

2. Formal observations for TT’s sentence

1- Sidqi keeps the same syntactic structure of
Hawthorne’s sentence in the translation of the introductory
sentence. This means that the translator does not divide
Hawthorne’s complex sentence into a number of simple sen-
tences. By doing that, the translator keeps the originality of
the style of the literary work. However, the translator does
not use passive voice in TT as the ST. Not using passive
voice on the part of Sidqi (i.e., in translation) implies that the
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“throng of bearded men” are responsible of their actions and
that they gathered in front of the door of the jail by their own
free will. This is not reflected in ST’s syntactic structure.
2- The translator adds *“ agds” [klhm] (all of them) which
does not exist in Hawthorne’s sentence. One can assume that
the meaning is clear without it. So, it can be elided.
3- Both of the two sentences (Sidqi’s and Hawthorne’s

sentence) have the same grammatical structure (S P A). How-
ever, the structure in ST is passive voice: the grammatical
pattern is S PA, but the voice is passive. In Arabic language,
it is preferable to keep the verb (P) at the beginning of the
sentence followed by the subject (s). An adaptation of the

Arabic sentence will render it as follows:

G (a Gy o D Ate (e sy (o shalidg ddag e Ay gk dplay cilad g A4y Ja Al G B ol Jla (e 28 pand
Aadua g ) W A58 8 S jpalens 4y 35 i) i (G Gl 4 (i sl pla | (B guaill

[tadzamSu hafd min ridzal molthi:n fi 6i:ab qa:tima hazi:na wa qubSa:t ramadi:ja tawi:la muxro:ta, jaxtalitu:n binrsa:?

minhun Ca:rija ar-ra?s wa minhun man tartadi qulnsu:wa, ?ama:ma bina:? yufb1 lahu: ba:b 6aqil min yufb as-sindi:a:n

taztnuhu: masa:mi:r kabira qa:wi:ja laha: ru?us d1xma.] (Translation is mine)

This structure seems more fluent in Arabic. However,
in my opinion, Sidqi tries to keep the structure of the source
language. The translator translates not only the meaning, but
also the structure of Hawthorne’s language. The translator

even keeps the same punctuation. However, the translator

R

does not keep the same voice, i.e., passive voice of the verb
“was assembled”. The translator transforms the passive voice
of ST into active one in TT.

Another possible translation of TT, in which one can
keep the passive voice of the ST:

A O Ogag Y Al e sl ghalidg (ddag A Aol dpala ) cilad g Al ja Al Gl A Catle Ja ) O s pad
Aadid g W A g B S pnaless Ay 3 Clatiaad) adid (1 Gl Gl Al il £y ala | (B guailh

[fudzamaCu hafd min rid3al molthi:n fi 6i:ab qa:tima hazi:na wa qubQa:t ramadi:ja tawi:la muxru:ta, jaxtalitu:n binrsa:?

minhun Sa:rija ar-ra?s wa minhun man tartadi qulnsu:wa, ?ama:ma bina:? yuJbi lahu: ba:b 6aqil min yufb as-sindi:a:n

taztnuhu: masa:mi:r kabira qa:wi:ja laha: ru?us d1xma.] (Translation is mine)

Here, in the above given possible translation of
Hawthorne’s sentence, the short passive is kept (as there
is no by-phrase).

4- The use of adjectives, as well as the choice of lexis,

S
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is significant as they all reflect the gloomy mood of the in-
troductory sentence of the novel. As shown in the Arabic
parsing of Sidqi’s TT given above.

Figure 2 is the parsing of the second sentence in ST:
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Figure 2. ST.
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TT’s sentence (Sidqi®)):

4 ) Alpadll Al Liial oy (50l oA (g 1 538 (s £ g il sal (a5 Lagea - B partinnn i grsmagn (s 288
e A0 adga 98l S G2 Y (e @ge panadi s agd (A2 Y Al Aalgd) iy gyl (e Of -ghdlan g

(See the transliteration of sentence two above in the sec-
tion entitled Data and see Appendix B Table A3 for Arabic
Parsing of Sentence Two.)

1. Formal observations for ST’s sentence

1- ST employment of the prepositional phrase “of a
new colony” as a post modifier of the head noun of the sub-
ject “founders” results in distancing the head of the subject
from its predicator in the syntactic structure of the sentence.
Moreover, further distancing (of the head of the subject from
its predicator) is created by the author’s choice of adding a
long parenthetical clause “whatever Utopia of human virtue
and happiness they might originally project”. This distancing
of syntactically related items (i.e., subject and its predicator)
creates a sense of suspense as well as a kind of dramatic ef-
fect on the part of the reader. The syntactic structure choice,
on the part of the author, in ST allows for the idea of keeping
the readers alert to the end of the sentence. Consequently,
one can assert that the grammatical structure in this sentence
of ST is effective.

2- The grammatical pattern of the sentence, as shown,
creates a sense of condemnation of the founders of Boston.
In other words, the syntactic structure and the arrangement
of phrases and clauses unmask Hawthorne’s criticism of the
Puritan society. The founders of Boston believe that man is
not worth living in an ideal world or in a utopian settlement
of virtue and happiness, because he is sinful and imperfect
by nature, therefore; he is doomed to confront actual or spiri-
tual death symbolized by the cemetery and the prison. From
this point, the founders of Boston realized that they were
in bad need of a cemetery and a prison. The parenthetical
clause “whatever Utopia of human virtue and happiness they
might originally project” occurs between the post-modifying
phrase of the head of the subject and its predicator to criticize
the founders of the new colony. It also reflects the contrast
between what they want to do: a creation of utopian world,
and what, really, they did: a cemetery and a prison. The
Puritan society is characterized by excessive bigotry and
intolerance, instead of love and sympathy. The close analy-

sis of the syntactic structure of the sentence unravels what
Hawthorne wants to say about the beliefs of the Puritans.

3- From the parsing given above, one can provide the
readers with the main syntactic pattern of ST. It is Complex S
P A O A Complex Co; thus the ST sentence contains six
main syntactic elements.

2. Formal observations for TT’s sentence

1- Unlike the grammatical structure of the first sen-
tence, the translator’s second sentence structure reflects the
use of Arabic rules that keep the verb at the beginning of the
sentence before the subject instead of being after it as in the
English language. This choice of grammatical structure is
preferable in Arabic language.

2- The use of this pattern allows the translator to insert
the parenthetical structure « | $ilS i) g g dial) sal (1o O Laga
it 5 4 ) Aludadll 400 Lal o2y (ol o2AT (e 3y 7
[mahma: yakun min ?amr al-mashru§ al-?adhi: ka:no:
yazSumu:n tanfi:zuhu: ba:di? bid? li-dunya: mifa:lijahlil-
fadilah al-basharijah wa saSa:datiha] smoothly without mak-
ing an interruption to the reader’s ideas because the verb is
followed immediately by its subject.

3- By keeping the complexity of Hawthorne’s sentence,
the translator provides the reader with authentic translation
of ST.

4- The translator’s choice of these two words “ s
6327 /ba:.di? bada?/ is a kind of repetition, so it is preferable
to say: 49l & /fi: al.bada:jah/.

This type of repetition can be regarded as unnecessary
repetition that is related to semantic redundancy which is non
functional and should be eliminated. According to Farghal
and Shunnaq, non-functional semantic redundancy can be
defined as “the unmotivated use” of additional formal compo-
nents in the formulation of a given meaning*!l. Obviously,
this is something extra to the meaning without benefit
for the meaning. So, it refers to »aili Os% (el (e Laill
23b ) :allal /?i.t%: 1a: zija:.da al.lafd, Qa.li: al.maS.ni: bi.du:n
fa:.i.da/.

Figure 3 is the parsing of the third sentence in ST:
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Figure 3. ST.

Sidqi’s translation (Sidgqi®):

oA Aag (o g ((JU58)) dsn L 1S (B G gl 192 JiI YY) ((Oase)) s O Ailada (B J ) LiSay oY) i o
LiSl) dalu A Sadiaal) 5 AY) [ gidll 3) gi 0 b | glan g ((Qomaisn (Blal)) ) ga Ladic B plall 3gaa Ad ) gansy i) dde cdgl) b

(See the transliteration of sentence three above in the
section entitled Data and see Appendix B Table A4 for Ara-
bic Parsing of Sentence Three.)

1. Formal observations for ST’s sentence

1- From the parsing of ST, the use of extraposition of
clausal subject is obvious as a grammatical feature employed
by the author. This grammatical feature goes with the princi-
ple of end weight, with the main aim of asserting the safety
of the assumption given in the sentence. The parsing of the
sentence also shows the fronting of the adverb “safely” with
the main aim of bringing it into focus and; thus, emphasiz-

ing the same piece of information which is the safety of the

(AL 40 )) Blacaal) dapadl)

assumption. Therefore, the aim of delaying the deep subject
in the syntactic structure is to assert the fronted adverb. At
the same time, the complexity of the syntactic structure of
the subject reflects and goes with the complexity of the Pu-
ritans’ social vision. From the very beginning of the novel,
Hawthorne delineates the drawbacks of the Puritans and the
puritan society. Because, according to Kaul*?!, Hawthorne
believes that:

The professed idealism of seventeenth-century Ameri-
cans was finally irrelevant to their practical accomplishment.
They were to be admired more for their driving and suc-

cessful energy. Their purpose—the purpose to which they
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applied this energy—was not to establish a Commonwealth
of brotherly love. It was to build edifices, of law and order as
well as stone and mortar—the former more repressive than
the ones they had left behind, the latter seeking to rival the
remembered splendor of England, and both using the modes
and materials of the old world.

Thus, the complex syntactic structure of the subject
of the ST sentence reflects the complexity of the Puritans’
social vision.

2- From the parsing given above, one can summarize
the main syntactic pattern employed by the author in SL
which is A S P A (real complex) S.

3- The proper nouns in the sentence, such as “Boston”,
“Cornhill”, “Isaac Johnson”, and “King’s Hall”, refer to spe-
cific names of places and people employed by the author.

2. Formal observations for TT’s sentence

1- The TT’s sentence structure is complex similar to
ST’s structure and contains multiple clauses. It shows a

combination of nominal and verbal phrases, as well as sub-

ordinate clauses.

2- It contains the Arabic particle “ -, ” /b?n/, which
introduces a subordinate clause and is a translation of ST’s
“that”.

3- The translator’s translation keeps both syntactic and
semantic structure of Hawthorne’s sentence. Accordingly,
the translation maintains the meaning as well as the style of
ST sentence. The translator provides the reader with authen-

tic translation of ST’s sentence either in meaning or style.

10. Conclusions

Based on the analysis of sentences that are related to the
description of the ‘throng of bearded men’, ‘the founders of a
new colony’, ‘the forefathers of Boston’, it can be concluded
that ST’s sentences have specific grammatical features that
are responsible for creating specific effect on the readers. Ta-
ble 2 summarizes the main grammatical features associated

with these sentences:

Table 2. Grammatical Features Associated with the ‘Throng of Bearded Men’.

Sentences Type Grammatical Features Effect Created by the Choice of Grammatical Feature
Distancing the head of the subject ~ This syntactic structure sheds light on the gravity of the first situation in the
“throng” from its predicator “was novel and thus extracting from the reader a strong inference of the
assembled” blackness and gloomy of the whole story.
Sentence | Complex The use of short passive It 1mphes‘ severe CrlthtSl’n of Puritans as it reflects that they were asseml?led
Sentence only to witness Hester’s punishment but not to take part in decision-making.
The choice of lexis, e.g., “sad-coloured garments”, “grey steeple-crowned
Sienificant use of lexis hats” provides the readers with the gloomy atmosphere in the ST and it
g reflects the darkness of The Scarlet Letter, i.e., it establishes the gloomy
mood of the story.
Distancing of syntactically related It creates a sense of suspense as well as a kind of dramatic effect on the part
items (i.e., subject and its of the reader. Furthermore, it allows for the idea of keeping the readers alert
predicator) to the end of the sentence.
Sentence 2 Complex The parenthetical clause “whatever Utopia of human virtue and happiness
Sentence they might originally project” occurs between the post-modifying phrase of
Use of Parenthetical clause the head of the subject and its predicator to criticize the founders of the new
colony. It also reflects the contrast between what they want to do: a creation
of utopian world, and what, really, they did: a cemetery and a prison.
The complex syntactic structure of the subject of the ST sentence reflects
Use of complex syntactic structure the complexity of the Puritans’ social vision (i.e., the complexity of the
for the subject syntactic structure of the subject reflects and goes with the complexity of
the Puritans’ social vision)
Sentence 3 Complex Use of extraposition of clausal This grammatical feature goes with the principle of end weight, with the
Sentence

subject

main aim of asserting the safety of the assumption given in the sentence.

Fronting of the adverb “safely”

Its main aim is to bring it into focus. Furthermore, by fronting the adverb

thus, emphasizing the same piece of information which is the safety of the

assumption. Therefore, the aim of delaying the deep subject in the
grammatical structure is to assert the fronted adverb.
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The results obtained from the discussion of formal and
grammatical observations related to TT’s sentences indicate
that:

(1) Sidqi keeps the complexity of the syntactic structure
of ST’s sentences in TT’s sentences as shown in the Arabic
parsing.

(2) Sidqi’s translation successfully maintains both the
syntactic and semantic structure of Hawthorne’s sentence,
ensuring that the meaning and style of the source text are
faithfully conveyed. This commitment to authenticity is com-
mendable and provides readers with an authentic experience.

(3) Some formal as well as grammatical observations
related to grammatical structures of sentences can be seen in
TL.

(4) These formal/grammatical observations should be
taken into consideration by translators who work with lit-
erary texts as the focus of the current study is within the
context of literary translation.

(5) They (formal/grammatical observations) include:
(a) the importance of avoiding the feature of non-functional
semantic redundancy as it does not add to the given mean-
ing of ST; (b) the necessity of employing precise translation
of ST represented by selecting precise equivalents even in
choice of voice to TT and it is suggested that the translator
should add footnotes including precise equivalents/ literal
translation to the target reader (in case that the selection of
words are not precise, i.e., it is general) in order to provide
authentic translation to the TR; and (c) the importance of
understanding the implied meaning given by the grammat-
ical structures created by the writer, for example, the use
of short passive in the introductory sentence in the novel
implies severe criticism of the ‘throng of bearded men’ as it
reflects that they were assembled only to witness Hester’s
punishment but not to take part in decision-making. Not
using passive, specifically short passive on the part of the
translator implies that the Puritans took responsibility for
their actions and gathered willingly in front of the jail.

The above-mentioned points can be considered as con-
cluding remarks to TT’s sentences that are devoted to the
“throng of bearded men’, ‘the founders of a new colony’,
‘the forefathers of Boston’ in chapter one ‘The Prison Door’
of Hawthorne’s masterpiece The Scarlet Letter (1850).

Understanding grammatical structures of literary texts
unravels the intended meanings that authors want to create

for their readers. However, literary translation is a daunting
task as it challenges translators, particularly, based on the
current study’s results, from the point of view of selecting
appropriate syntactic structures (as well as appropriate style)
in literary TT that can leave similar effect on TT readers as
of that created by the literary source text (on the ST reader).

It is recommended for further studies that deal with
literary translation to analyze different literary texts from lin-
guistic point of view with especial focus on various syntactic
and stylistic features related to SL as well as TL with the
main aim of providing some practical rules for challenges
and problems arising during literary translation process. That
is mainly to guarantee both the creativity and quality of TT,
i.e., literary translation.

Literary translation is a rich topic yet to be investigated
with different theoretical frameworks, with different method-
ologies, as well as with different literary texts. In all cases,
the aim is to provide some insight into the nature of liter-
ary texts in English (as well as in Arabic) and to enhance
the process of literary translation which, together guarantee
creativity and quality of translation.
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Appendix A
Table Al. List of IPA Symbols.

Consonants

1. < [b]: Voiced bilabial plosive (as in “bat”).

2. <[t Voiceless dental plosive (as in “top”).

3. &y Voiceless dental fricative (as in “think™).

4. z [d3]: Voiced postalveolar affricate (as in “judge”).

5. z [h]: Voiceless pharyngeal fricative.

6. ¢ : Voiceless uvular fricative (similar to “loch” in Scottish English).

7. a[d]: Voiced dental plosive (as in “dog”).

8. 3[8] : Voiced dental fricative (as in “this”).

9. olr]: Voiced alveolar trill or tap (rolled “r”).

10. Jz): Voiced dental/alveolar sibilant (as in “z00”).

11. o [s]: Voiceless alveolar sibilant (as in “say”).

12. S Voiceless postalveolar fricative (as in “shy”).

13. u= [s7]: Voiceless alveolar sibilant, emphatic (pharyngealized).

14. o= [df]: Voiced dental plosive, emphatic (pharyngealized).

15. L[t : Voiceless dental plosive, emphatic (pharyngealized).

16. L6 : Voiced dental fricative, emphatic (pharyngealized).

17. ¢ [9]: Voiced pharyngeal fricative.

18. ¢ vl: Voiced velar fricative.

19. < [f] : Voiceless labiodental fricative (as in “fine”).

20. alql: Voiceless uvular plosive.

21. K] : Voiceless velar plosive (as in “king”).

22. J[1: Voiced alveolar lateral approximant (as in “left”).

23. a[m]: Voiced bilabial nasal (as in “man”).

24, O [n]: Voiced dental/alveolar nasal (as in “nose”).

25. o~ [h]: Voiceless glottal fricative (as in “hat”).

26. sw]: Voiced labio-velar approximant (as in “win”).

27. s []: Voiced palatal approximant (as in “yes”).

Long Vowels

1. UENE Long low central unrounded vowel (as in “father”).

2. sful: Long high back rounded vowel (as in “food”).

3. s [i]: Long high front unrounded vowel (as in “seen”).

Short Vowels

1. Short low central unrounded vowel (similar to “a” in “bat”).

2. : Short high back rounded vowel (similar to “00” in “book™).

3. o [i] Short high front unrounded vowel (similar to “i”” in “sit”).

Other Symbols

1. s [?]: Glottal stop (sound produced by blocking airflow in the vocal tract).
Appendix B

The below tables provide the readers with parsing of TT’s sentences in the study:
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Table A2. Arabic Parsing of Sentence One.

ey sl Jedas
?al?aSr?ab ?alklmh tslsl
LAT e 3 Al dadall £ g8 e Iaise e -1
mbtd? mrfw¢ b?ald’mh ?alo*?ahrh ¢1j ?xrh dzm¢$
1Y Ga Al S Sl Ao e s s o -2
hrf d3r mbnj ¢1j ?alskwn 1?amhl 1h mn ?al?¢r?ab mn
i digdaay Blaia g aally sladls, oA (Ao BoaUAl B puslly g e anl s day -3
?Yasm mdzrwr b?alksrh ?alof?ahrh €1j ?ayrh , w?aldz?ar w?almdsrwr mtSlq rdz?al
bmhowf ybr
Al S3a zan AV £LIL Gipaia Jla : Opaila -4
h?al mns‘wb b?alj?a? 12anh d&sm¢ mdkr s?alm mlthjn
S G A JaaY Gesd) o (e sa da Dt -5
hrf d3r mbnj ¢1j ?alskwn 1?amhl 1h mn ?al?aSr?ab fj
A digdaag (3lata g aally slally, o AN Ao B aUAN B sl g e aal Gl -6
?asm mdzrwr b?alksrh ?alof?ahrh §1j ?ayrh , w?aldz?ar w?almdsrwr mtSlq 0j?ab
bmhowf ybr
LA A B aUAY B sy g e il : Al -7
nSt mdgrwr b?alksrh ?aldo*?ahrh §1j ?ayrh g?atmh
LA (Ao B AUl B juslly g OB s da -8
nSt 6?an mdgrwr b?alksrh ?aldo“?ahrh ¢l ?ayrh hzjnh
SosY) e Al S il e e dibe G 2 -9
hrf €tf mbnj €1j ?alfth 1?amhl Ih mn ?al?aSr?ab W
DA Ao S AU 5 sl g e i ghra : ek -10
mSt'wf mdzrwr b?alksrh ?alo®?ahrh §1j ?ayrh gbS?at
A (e 5 AU 8 juslly g e Al -11
nSt mdgrwr b?alksrh ?ald¢?ahrh €1j ?ayxrh rm?adjh
LA (o Boalal B il g e U cad sk -12
nSt 6?an mdgrwr b?alksrh ?ald‘?ahrh $1j ?ayrh t'wjlh
LA (e BoAUAN B iy g e Gl cand : Ay da -13
nSt 0?al6 mdzrwr b?alksrh ?alo$?ahrh §1j ?ayrh myrwt‘h
e Jeala pada dslaall 15l 0", Aadd) JadY) (e AT (51 gy £ 5B e £ e Jab : Gshlidyg -14
Sidiall AN ad ) Jaa G el g Jadll (e Aaladl) Alaal) | Jold ad) Jaa b asall Ao jytltwn
1 mdf?ar{ mrfwS bObwt ?alnwn 1?2anh mn ?al?afi?al ?alymsh "wn" w?aw?a
?aldsm?a$h d*mjr mts‘l mbnj §1j ?ald*m fj mhl rf¢ f?afl ?aldsmlh ?alfSljh mn
?alfSl w?alf?aS1 fj mhl rfS "ybr 2almbtd?"
SIeY) e Al Jaal (e s i el : by -15
"?alb?a?" hrf d&sr mbnj 1?7amhl 1h mn ?al?aSr?ab bns?a?
_bﬁ\&ﬁSﬁW\Sﬂﬁ\bﬁLﬂ&JJ‘g‘)ﬁw\ "oeld" -16
?asm mdgrwr wSl?amh dzrh ?alksrh ?ald‘?ahrh €1j ?ayxrh ns?a?
G e Jaia el T GAT QI Ge A Jae Y QS (Ao (A s A Ga D O -17
290 il ja Jaa (A 0sSadl mnhn
"mn"hrf d3r mbnj €1j ?alskwn 1?a mhl lh mn ?al?aSr?ab , "hn " d“mjr mts‘l
mbnj ¢1j ?alskwn fj mhl d&gr 2asm mdzrwr
LA Ao B Akl dadally £ 68 e A 5a faia td e -18
mbtd? m?yr mrfwS b?ald*mh ?ald‘?ahrh S1j ?ayrh G?arjh
LA (A 5 AU B sl g e 4] Ciliaa 2 ol -19
md*?af ?1jh mdzrwr b?alksrh ?ald“?ahrh ¢1j ?ayrh Palr?s :
s e dd Jaa Y mill) e e Giliiiad oo : 9 -20
hrf ?ast?n?af mbn;j €1j ?alfth 1?7a mhl lh mn ?al?aSr?ab W
S (Fa deaia pal M G M Qe Ga Al Jaa Y Sl (Ao (e e i M Ga" PO -21
Al sl Chgdaay (Blaie g e amil s Jaa (8 0sSud)  mnhn

"mn" hrf d3r mbnj ¢1j ?alskwn 1?a mhl lh mn ?al?aSr?ab , " hn " dmjr mtsf]
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Table A2. Cont.

mbnj ¢1j ?alskwn fj mhl d3r ?asm mdzrwr mt¢lq bmhowf ybr mqdm

LAa i b)) Jaa B Gesd) o e J a5 and PO -22
?asm mws*wl mbnj €1j ?alskwn fj mhl rf§ mbtd? m?yr mn
AT o Al jTiia yrasda JelAl B W ) 5k Cra pia B38al) Aasally £ 58 e £ liaa Jad Pr-g -23
€1 md*?ar{ mrfw¢ b?ald“mh ?almqdrh mnS mn d8hwrh?a ?alfql, ?alf?a¢l d*mjr  trtdj
msttr tqdjrh "hj "
A o 3 aUAl Aty i gaia 43 Jsrda : B geild -24
mfSwl bh mns*wb b?alfthh ?ald?ahrh €1j ?axrh. qlnswh
Jeldad) Jaa b adal) e e Jeala ppaa 1" avdal) o (e Gale J2d D lsrans -25
f¥1 m?ad® mbnj ¢1j ?ald*m "w?a " d“mjr mts‘l mbnj ¢1j ?ald*m fj mhl rfS f?aSl tdzmSw?a
LA Ao B AUl dadall Axd ) Aadle 5 £ 58 ja (5 sina S 55 : -26
twkjd m&fnwj mrfw§ wSl?amh rf¢h ?ald*mh ?ald‘?ahrh §1j ?ayrh klhm
LA e 3 alal) Aatdl dual dadle 5 o gaia GlSa il : akal =27
o°rf mk?an mnswb wSl?amh ns‘bh ?alfthh ?ald‘?ahrh §1j ?ayxrh ?m?am
2A) e 3 _aUAN sy g ) Cilias el 28
mdf?af ?1jh mdgrwr b?alksrh ?ald“?ahrh §1j ?ayxrh bn?a?
DA Ao BAUAN B puslly g e Caad T e -29
n¢t mdgrwr b?alksrh ?ald?ahrh §1j ?ayxrh xJbj
ped 52 Jaa (B (e Jualia spaa oM | IS Y) G dd e Y il S e > s rd -30
Lo digdaa laie jgoaally sy, sssae  Th
hrf d3r mbnj €1j ?alfth 1?a mhl lh mn ?al?aSr?ab , "h" d“mjr mts‘l mbnj fj mhl
dzr 2asm md3rwr , w?aldz?ar w?almdzrwr mt§lq bmhowf ybr
A e Balkl dadally £ 8 e A e Taisa <l -31
mbtd? m?yxr mrfwS b?ald*mh ?ald“?ahrh S1j ?ayrh b?ab
A Ao BN dadally £ g sa i 1 i -32
nSt mrfwq b?ald*mh ?ald?ahrh S1j ?ayrh 0qjl
e e A Jaa ¥ G esd) (Ao (e sl T O -33
hrf d3r mbnj §1j ?alskwn 1?a mhl lh mn ?al?aSr?ab mn
LA e SAUAN B usily g e anl D A -34
?Pasm mdzrwr b?alksrh ?aldf?ahrh €1 ?axrh
DA (Ao AUl §uslly ) g s 4] Ciliaa : Ol -35
mdf?af ?1jh mdgrwr b?alksrh ?ald“?ahrh ¢1j ?ayxrh ?alsndj?an
Az Jsrda qual Jaa B (e Jealia jpada Mo 5 AN Ao AUl dadally £ sh e £ lias Jad S -36
€1 md*?ar{ mrfw¢ b?ald‘mh ?ald*?ahrh €1j ?ayxrh , "h" d*mjr mtsl mbnj fj mhl tzjnh
ns‘b mfYwl bh
A Ao BalAN daklly £ 8 e Jold : opabesa -37
f?aSl mrfwS b?ald*mh ?ald?ahrh €1j ?axrh ms?amjr
A o B Al dadally £ gb sa 2 BumS -38
nSt mrfw¢ b?ald“mh ?ald®?ahrh §1j ?ayrh kbjrh
B T o e Gaala prais AT, GILSY) e Al JaaY gl B e s i MY (e -39
oA gy (Blate jgoaall g ladls osaa amd s> o [h?a
"1" hirf d3r mbnj ¢1j ?alfth 1?2amhl Th mn ?al?ar?ab , "h?a" d“mjr mts‘l mbnj §1j
?alfth fj mhl d3r 2asm mdzrwr w?aldz?arw?almdzrwr mtSlq bmhowf ybr
LA o ALY dadally £ o s LA sl HE EX D) -40
mbtd?m?yr mrfwS b?ald*mh ?alof?ahrh §1j ?ayxrh r?ws
SAY e 3 auall danally £ 68 e Cal s daldia 41
n¢t mrfw$ b?ald*mh ?alo¢?ahrh §1j ?axrh dfymh
Table A3. Arabic Parsing of Sentence Two.
<ieY) Aalgl) Seabisi
?al?aSr?ab ?alklmh tslsl
,y\ﬁY\Q«MJ&YQJ&J\&Q@,\Aéﬁ&JP"ﬁ",y\ﬁ?\&ﬂd&?dﬁ@ﬁﬁu\"d" : A83 -1
"f" 2ast?n?afjh hrf 1?2amhl lh mn ?al?aSr?ab , "qd" hrf thqjq mbnj ¢1j ?alskwn 1?amhl 1h fqd
mn ?al?aSr?ab
oSl o e pala Jeb el -2
f¥1 m?ad® mbnj ¢1j ?alskwn r?j
LALLM ¢ pil) cdia | allu jSia gad AV g1 5lL £ g e Jolb T Sai3a 3
f?aSl mrfwS b?alw?aw 1?anh d&zm$ mokr s?alm , hoft ?alnwn 11?ad‘?ath m?ssw
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. 0 A o 3 alall datilly G geaia J gl Ay Jgrada
mfiSwl bh ?wl mns*wb b?alfthh ?alo‘?ahrh §1j ?ayrh
oA e 3 AUAN 5 usily g 4] Ciliae
. mdf?af ?1ljh mdgrwr b?alksrh ?aldo“?ahrh §1j ?ayxrh
i ad) daa A Gasal) o e (e Jldaa Clad a e ok Jad el
Pasm |1t d3z?azm jdzzm filjn md*?ar$jn mbnj €1j ?alskwn fj mhl rfS mbtd?
0 Al jThsa e Lgaud g oA Ae B AUAN ¢ sSudl 4aja Adle 9 a g5 da sk 28 ady Fuli £ jliaa Jad
. "‘9& ”"
f¥1 mdf?ar§ n?asy jq< {51 1t mdzzwm wSl?amh d3zmh ?alskwn ?alo®?ahrh €1j ?ayrh
w?asmh?a d‘mjr msttr tqdjrh "hw"
el e A Jaa Y G eSadl e A s da
hrf dsr mbnj ¢1j ?alskwn 1?a mhl 1h mn ?al?aSr?ab
oA (Ao oAUl B puslly g e anl
?asm md3rwr b?alksrh ?aldf?ahrh §1j ?ayrh
L0 AN e 5 aUal B sl o jadadle 5 g 4d) ciliaa
md*?af ?1jh mdgrwr wSl?amhdzrh ?alksrh ?aldo?ahrh §1j ?ayrh
i e Jaa A e Jga s pul
?asm mws‘wl mbnj fj mhl dgr nSt
MO ) 8B daa (B (s Judia ppada Mg, el (e (e ol QB (ke Jad
f¥1 m?ad® n?aqs® n?asy mbnj €1j ?ald'm , "w?a" d*mjr mts‘l mbnj fj mhl rfS ?asm "k?an"
Alaall, Jold ad; Jaa (B (Fse Jualia gpada 110", Aadd) Jlad) (e AV G0l gl £ 5B e £ ludaa (b
LMY el qual Ja B Jelall g Sl (e Agladl)
f¥1 md?ar§ mrfwS bObwt ?alnwn 1?anh mn ?al?afb?al ?alymsh , "wn" d*mjr mts‘l mbnj fj
mhl rf§ f?aS1 ,?aldsmlh ?alf{ljh mn ?alfSl w?alf?aS1 fj mhl ns‘b ybr "k?anw?a"

4} Cilian Ja Jae B e Juia pada o™ | oAl e 5 AUl AaTAlly o geale 43 Jgade
mfYwl bh mns*wb b?alfthh ?ald*?ahrh S1j ?ayrh , "h" dmjr mts‘l mbnj fj mhl d3r md*?af
?ljh

! LM AAANy G geala il 1 Ll s, A e B aUAl Aatilly G geala Jla
h?al mns‘wb b?alfthh ?ald‘?ahrh €1j ?ayrh , wjdswz ?jd*?a " 8'rf mns‘wb bralfthh "
L 0UA) (Ao B AU B sl g a4l Ciliaa
md*?af ?1jh mdzrwr b?alksrh ?alo®?ahrh §1j ?ayxrh
S AUAN B _ul) 5 s Aadle g g aa anid "M LiA" il o) Ga Al Jaa Y oSl e e s diga g
LA e
"1" hirf d3r mbnj ¢1j ?alskwn 1?a mhl 1h mn ?al?aSr?ab ,"dnj?a " ?asm mdgrwr w{l?amh
dsrh ?alksrh ?ald‘?ahrh €1j ?ayrh
,bﬁ!@&ﬁﬁlﬂ\ﬁﬂguym
nSt mdgrwr b?alskrh ?ald?ahrh ¢1j ?ayrh

oA S B AU Bl g e el 1 ALY | ST (oa Al JaeY (e s s Y
"1" hirf d3r mbnj 1?amhl lh mn ?al?aSr?ab , "fdjlh " 2asm mdzrwr b?alksrh ?ald?ahrh ¢lj
?ayrh

* Lo A Ao BaUAY B usily g Anl) ciliaa
mdf?af ?1jh mdsrwr b?alksrh ?ald‘?ahrh §1j ?axrh

e Ga Al JaaY e cibe Cia
hrf §t°f mbnj 1?2amhl Th mn ?al?aSr?ab
L Ad) dilaa ga daa A e Jualla pada "W, 0 A e B AUl B il g Cighna
mStwf mdgrwr b?alksrh ?aldf?ahrh §1j ?ayxrh ."h?a" d*mjr mtsl mbnj fj mhl d3zr mdf?af
?ljh
LS e A Jaa ¥ il o e il s
hrf n?asy mbnj ¢1j ?alfth 1?a mhl 1h mn ?al?aSr?ab
LleY e dd Jaa ¥ G aSadl S e s i
hrf dsr mbnj ¢1j ?alskwn 1?a mhl Th mn ?al?aSr?ab .

. Al £ 58 e adha O i Chglaay (Blata jgoaally Jladly, oA (A8 BAUAY B il ) aa il
?asm md3rwr b?alksrh ?ald‘?ahrh €1j ?ayrh , w?aldz?ar w?almdzrwr mtSlq bmhowt xbr
?an mqdm mrfw¢ b?ald*mh

nSt mdgrwr bRalksrh .8 sy ;5 e Cad

L oMl Jaa B e J gea g el
?asm mws‘wl mbnj fj mhl d&3r n{t 6?an
Lle Y G A JaaY G gSad) (A e AT Gl
hrf nfj mbnj §1j ?alskwn 1?amhl Th mn ?al?aSr?ab
L odil) sl (e g Bdiall dasally £ gb paltine

: dol
?wl
mstSmrh
: Laga
mhm?a

HYa ]

?mr
: § sl
Palmfrw§
: ‘533\
?algj
HIHES
k?anw?a
O
jzfmwn

: o3dn

tnfjoh

7L
b?ad?
L]
bd?
- Laat

1dnj?a

: Al
m0?aljh
: "x'. - .!!
11fdj1h

2 Al
2albfiih

)
W
: w.\la.u
sf?adth?a

2 o

?’n
Hya

mn
T by pall
?ald‘rwrj?at

: dalgll
?alh?amh
Pl
?altj
'
1?a
DS
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mbtd?mrfwS b?ald“mh ?almqgdrh mnS mn 0*hwrh?a ?altSor ynj
pel 2 Jaa (S (e Jealia palad" | Gl e ) Ga A Jae Y GeSidl e e s s " : pdd -30
. digdaay (glala g nally Uladls, sssa  Thm
"1" hirf d3r mbnj €1j ?alskwn 1?2a mhl Th mn ?al?aSr?ab , "hm"d*mjr mts‘l mbnj ¢j mhl d3r
?asm mdzrwr .w?aldz?ar w?almdsrwr mt¢lq bmhowf xbr
25024 ana) s Jaa B e Jualia jpada MY, Gl oY) G A Jaa Y oSl e e o dipa M ge : s -31
LA (B gdanay (@ia  Qnh?a
"¢n " hrf d3r mbnj ¢1j ?alskwn 1?a mhl lh mn ?al?ar?ab ."h?a" d*mjr mts‘l mbnj fj mhl
dzr 2asm mdzrwr mtSlq bmhowf xbr
L A e Ul dadilly i gala A 5a O aud T paads -32
?asm ?n m?yr mns‘wb b?alfthh ?alot?ahrh §1j ?ayxrh tysjs®
Lo A e B AUAN B mslly ) 5 a 4nl) Ciliaa : edsa -33
md*?af ?1jh mdgrwr b?alksrh ?alof?ahrh §1j ?ayrh mwq¥§
L IEY) Ga Al Jaa sl (e e i e -34
hrf d3r mbnj €1j ?alskwn 1?amhl 1h mn ?al?aSr?ab mn
o Chglaay (alata g aallg ladl, oAl o B AUl 8 jusil e a) 1 oAy -35
?Pasm mdzrwr b?alksrh ?alo®?ahrh €1j ?ayrh .?aldz?ar w?almdzrwr mtSlq bmhowf ybr Pal?rds
oA e BaUAl 5 uslly g e cad 2 S -36
nSt mdgrwr b?alksrh ?ald*?ahrh §1j ?ayrh . ?albkr
SoaUAN usl) o o Aadle 9 g aa auil M Bl | il e W) (e Al Jaa ¥ GsSaall o e e dia MY : B _glal -37
.0,A) Ae  Imgbrh
"1" hirf d3r mbnj €1j ?alskwn 1?2a mhl lh mn ?al?aSr?ab , "mqbrh " ?asm mdgrwr w¢l?amh
dzrh ?alksr ?ald*?ahrh §1j ?ayxrh
L @eY) Gra Al JaaY e cibe Cda HE -38
hrf §t°f mbnj 1?amhl 1h mn ?al?aSr?ab w
L0 A Ao BoaUAl B puslly 5 e i ghra : adga -39
mSt'wf md3srwr b?alksrh ?aldo®?ahrh §1j ?ayrh mwq$
L dipal) (e oglan ATY AaTilly g e Caad : A -40
nSt mdgrwr b?alfthh 17anh mmnw¢ mn ?als‘rf Rayr
BAUAN 3 sl o Adle 5 e anald M G, Y G Al Jaa Y G sSudd) o e s i Y : Caad -41
oAl e Isdsn
"1" hirf d3r mbnj §1j ?alskwn 1?2a mhl lh mn ?al?aSr?ab ,"sd3n " ?asm mdgrwr w{l?amh
dzrh ?alksrh ?alo¢?ahrh §1j ?ayrh
Table A4. Arabic Parsing of Sentence Three.
ey Al SO
?al?afr?ab ?alklmh tslsl
LQeY e dd Jaa ¥ sl Ao e Cilitiud o s T -1
hrf ?ast?n?af mbnj ¢1j ?alskwn 1?a mhl 1h mn ?al?afr?ab w
LY e Al Jaa Y Sl Ao e a i e 2
hrf d3r mbnj ¢1j ?alskwn 1?a mhl 1Th mn ?al?aSr?ab q
L 29 il 2 Jaa (B (e B LN anl ;e -3
?asm ?af?arh mbnj fj mhl d3r ?asm mdzrwr hd?a
L0 A o B AUl B sl o o Aadle g s g J : sy -4
bdl mdzrwr w¢l?amh dzrh ?alksrh ?alof?ahrh €1j ?ayrh ?al?altb?ar
Lo gh e B (e Juia ypada™UN | 0 ) e 5 LA Aadally @ 5d e g liae Jad : Liikay 5
f¥1 mdf?ar§ mrfw¢ b?ald*mh ?alo®?ahrh §1j ?ayrh , "n?a"d‘mjr mts‘l mbnj fj mhl rf% jmknn?a
f2afl
. 0 A) o 3 alal) Aadily G guaia 4y Jsada : Jsa -6
mfSwl bh mns‘wb b?alfthh ?a?ald*?ahrh 1j ?ayrh ?alqwl
SN e A e G sSd) o (e s dia S -7
hrf d3r mbnj €1j ?alskwn 1?amhl 1h mn ?al?aSr?ab fj
oA Ao B AU B sl g e pud s ddyilak -8
?Yasm mdzrwr b?alksrh ?aldo“?ahrh €1j ?ayrh t'm?anjnh
Y (o Al Ja il o e gl AT | ) e Al Jan Y e s AT s ol -9
"b"hrf d3r mbnj 17a mhl 1h mn ?al?aSrb , "?n"hrf n?asy mbnj ¢1j ?alfth [?amhl lh mn b?n
?al?aSr?ab
L oAl e 3 aUal datdl) dual Aadle g G gaaia O ad s el -10
?asm ?n mns*wb w{l?amh ns‘bh ?alfthh ?ald¢?ahrh ¢l1j ?ayrh ?a:b?a?
oA (Ao BoaUAN § sl g e A ildaa : "o -11
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mdf?af ?]jh mdzrwr b?alksrh ?ald“?ahrh ¢1j ?ayrh "bwstn"
LA A B ALY AaAly G gala cad : JiIgY -12
nSt mns*wb b?alfthh ?ald‘?ahrh €1j ?ayrh ?al?aw?a?l
Jelall g Jnillia Axtedl) dlaall | Jolb a8 Jan (A (re Judlia ppasa Mg | sl o e gala Jab sl -13
MO sd by dae A fjdwRa
f¢1 m?ad® mbnj ¢1j ?ald*m , "w?a" d*mjr mts’l mbnj fj mhl rf¥ f?a¢l ?aldsmlh ?alfSljh
mn?alf¥] w?alf?all {fj mhl rfY xbr "?n"
L 0UA) Ao Ball datilly G geala 4 Jsrda : dsl -14
mfYwl bh mns*wb b?alfthh ?ald‘?ahrh ¢1j ?ayrh ?wl
L0 A Ao B oAUl B uslly g e Anl) Cilia G -15
md?af ?aljh mdzrwr b?alksrh ?ald¢?ahrh S1j ?ayrh sdzn
LeleY e dd Jaa (e a A 1 b -16
hrf d3r mbnj 1?amhl 1h mn ?al?aSr?ab fj
L oA Ao B oAUl B sy g e pul lsa -17
?asm mdzrwr b?alksrh ?alo®?ahrh §1j ?ayxrh mk?an
i Jaa B dagra 5SS :la -18
nkrh mbhmh fj mhl dzr nSt m?a
L 0UA) o Al Aatilly G geale (S il 1dss -19
O'rf mk?an mnsSwb b?alfthh ?aldos?ahrh §1j ?ayrh hwl
L0 A Ao B oAU B juslly 5 e 4nl) Cilia 2" agss" -20
mdf?af ?1jh mdsrwr b?alksrh ?ald®?ahrh ¢1j ?ayrh "kwrnhjl":
LSV (a4 Jaal ¢ sSadl) (e (e il Cisa 521
hrf ?ast?n?af mbnj ¢1j ?alskwn 1?7amhl 1h mn ?al?aSr?ab w
SeY) Ga Al Jaa¥ Gesd) Ao (e adia P s -22
hrf d&sr mbnj §1j ?alskwn 1?amhl Th mn ?al?aSr?ab <y
DA e B aUAN B uslly g e aul Y] -23
?asm mdzrwr b?alksrh ?ald®?ahrh €1j ?ayxrh wdzh
DA e B AUl B uslly g e 4] Ciliaa s qudal -24
mdS?af ?1jh mdsrwr b?alksrh ?ald“?ahrh ¢1j ?ayrh ?altqrjb
s Ge Al JaaY (e sl 1 -25
hrf d3r mbnj 1?amhl 1h mn ?al?aSr?ab fj
L oA (Ao BoAUAN B jusily 5 e aed < o) -26
?asm mdzrwr b?alksrh ?alo®?ahrh ¢1j ?ayrh ?alwqt
Al Cilan Ja e (B Juala sada oMo ) (A 5 AU B el 0 2 A 5 s sne 5 sl A3 ke 27
twkjd mSnwj mdzrwr wSl?amh d3rh ?alksrh ?ald‘?ahrh €1j ?ayrh"h" d*mjr mts‘l fj mhl  ¢jnh
dzr md*?af ?aljh
Ll g Jaa A G Sad) B e J gea ga pnd @ -28
?Pasm mws‘wl mbnj ¢1j ?alskwn fj mhl d3r nSt ?aloj
o quai Jaa 8 Lladl) alaad) Jolb ad ) Jaa (b (e Jaalla jpasd MM adall o i (ala Jad ) g -29
f¥1 m?ad® mbnj §1j ?aldm "w?a" d*mjr mts‘l mbnj {fj mhl rfV f?a¢l 2aldsmlh ?alfSljh fj rsmw?a
mhl nsb h?al
090 il Jaa (B aa Jualla ppada Mo |l o W) (e Al JaaY (e sa e A 4 -30
"fj" hirf d3r mbnj 12amhl Th mn ?al?aSr?ab , "h" d*mjr mts‘l mbnj {fj mhl dgr 2asm fjh
md3rwr
L 0UA) o B Al sty G geaia 43 Jsrda XPEN -31
mfSwl bh mnsfwb b?alfthh ?ald*?ahrh €1j ?ayrh hdwd
L oA (A BAUAN 5 puslily g 0 Al Lilaa : 8yl -32
md<?af ?1jh mdzrwr b?alksrh ?alds?ahrh ¢1j ?ayrh ?almqgbrh
Lsokas dia " o A e 3 AUl Aadilly (o gale (e i ke " : Laais -33
"¢nd" 8'rf zm?an mns‘wb b?alfthh ?aldo®?ahrh §1j ?ayrh , "m?a" hrf ms‘dr;j ¢ndm?a
WS g Ja b e uaia a7 | il S (ine e Jud T
f¥1 m?ad® mbnj ¢1j ?aldm , "w?a"d*mjr mtsl mbnj {fj mhl rfS f?a¢l dfnw?a
Cra  siaa A0V Aadilly g 0 4nl) Cilias "G g 2", 0 A (e SoAUAY dadilly ugeale 4 Jorda  Opmisy Gl -35
S pal) "
mftwl bh mns‘wb b?alfthh ?alo®?ahrh ¢1j ?ayrh , "dswnswn" md<?af ?1jh mdzrwr "?ash?aq
b?alfthh [?7anh mmnw¢ mn ?als‘rf dzwnswn "
ol Gl s Glala Jad 1) glaat | L) (e Al dae ¥ @ sSad le e Gl Cia g Jsas  -36
L deld g Jan b e Juaia ppaia Mg wdsSTw?a
"w'" hrf ?ast?n?af mbnj €1j ?alskwn 1?a mhl lh mn ?al?aSr?ab , "dz¢lw?a" f¥1 m?ad®
mbnj ¢]j ?ald'm , "w?a" d*mjr mts‘l mbnj fj mhl rf¢ f?a<l
Al dilaa s Jaa B e Jealia e 1Mo |0 A o B AUl dadtilly o guaie J g 4x Jrda sod -37
mftwl bh ?wl mns‘wb b?alfthh ?ald*?ahrh §1j ?ayrh , "h" d“mjr mts‘l mbnj fj mhl dzr gbrh
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mdf?af ?ljh

mfYwl bh 0?an mnsfwb b?alfthh ?aldt?ahrh €1j ?ayrh
o B B il g anl M ) gB" Gl oY) (e dd Ja W G gSud) (Ao e A

"I"hrf d3r mbnj ¢1j ?alskwn 1?a mhl Ih mn ?al?aSr?ab , "qbwr " ?asm mdsrwr b?alksrh
?aldt?ahrh €1j ?ayrh

nSt mdzrwr b?alfthh ?almqdrhl?anh mmnw$ mn ?als‘rf
nSt mdgrwr b?alksrh ?ald®?ahrh §1j ?ayrh

hrf dsr mbnj €1j ?alskwn 1?amhl lh mn ?al?aSr?ab

?asm mdsrwr b?alksrh ?alo“?ahrh S1j ?ayrh

mdf?af ?ljh mdsrwr b?alksrh ?aloS?ahrh S1j ?ayrh

nSt mdzrwr b?alksrh ?alos?ahrh C1j ?ayrh

nt mdsrwr

L0 A e B alal) datilly G gaia Gl 4y Jgrda 18158 -38
nw?ah
: sl -39
.o AL Tlgbwr
. i al) (e £ glas A0V5 jakal) datilly g e cad D gAY -40
Pal?ayrj
Lo A (Ao 5 AUl B juslly g e Cad : Baddaal) -41
?almhtfdh
LY e Al JaaY O gSud) Ao A o dia o -42
fj
Lo A (Ao 5 AUl B juslly g aud : : dalu -43
s?ahh
L0 A o B AU B sl g s 43l) iliaa : duyisl) -44
?alknjsh
L oA o B ALY B sl g e : Aaya) -45
?alqdjmh
LIS Cad : Blacsall -46
?almsm?ah
. 4gl) Gilaa dllall g o A0 o 5 aUaN 5 eIl jgjme Al Cilias " cllal) Aol 47
"q?aSh ?almlk"

mdf?af ?aljh mdzrwr b?alksrh ?ald‘?ahrh Sla: ?2ayrh w?almlk md*?af ?aljh
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