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ABSTRACT

This study examines how the Turkish poetry influenced Arab poets’ works, particularly in Palestine. The study
sample consisted of all Palestinian poets who were influenced by the Turkish poet Hikmet’s poetry and philosophy,
following in his footsteps and drawing on his revolutionary spirit and anti-colonial fight. The descriptive-analytical
approach was used to examine the poetry of both Hikmet’s and Palestinians’ poetry. The findings revealed the extent
to which Hikmet’s themes, revolutionary spirit and anti-colonial fight, affected modern Palestinian poetry, where
Hikmet’s captivity, revolt, and injustice resonated with the Palestinian people’s battle for independence and dignity.
Many Palestinian poets were inspired by his creative flair and revolutionary views, embracing his principles of freedom,
optimism, and resistance against injustice. The study underlines that the relationship between Turkish and Palestinian

literature shows the universality of human experience in the face of injustice, demonstrating literature’s vital role in
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developing identity and resistance. The findings also revealed that Hikmet’s impact went beyond creative characteristics

to shape a collective consciousness among Palestinian poets, who reflected concerns of struggle in their poetry—issues

that are relevant to the daily Palestinian experience. The study emphasises the universality of resistance literature and its

capacity to inspire oppressed peoples worldwide. It promotes more study on transnational literary solidarity and the role

of poetry in political mobilisation and cultural identity development.
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1. Introduction

Poetry has long been one of the most important ways
for humans to express their concerns and hopes. From the
very beginning of humanity, poetry has been the means to
speak about what is within, and about people’s social, po-
litical, and intellectual problems. Poetry has always served
as a reflection of life’s details, as well as political, social,
and cultural events. Poetry in modern times has become in-
creasingly combative with the “other,” as people’s knowl-
edge has grown, and poetry has been related to national
problems, particularly themes of freedom from occupation.
Poetry took on a new shape in the twentieth century, with
the advent of national liberation movements, serving as a
voice of opposition to colonialism as well as a means for
identity formation !5,

The Turkish poet Nazim Hikmet was imprisoned
many times due to his political beliefs and spent about 17
years in Turkish jails. However, incarceration did not ruin
his lyrical soul; rather, it enhanced his creativity. Hikmet’s
poetry, composed during his imprisonment, emerges as a
vibrant symbol of resilience and yearning for national lib-
eration, profoundly resonating with the Palestinian experi-
ence, particularly among writers reflecting on their suffer-
ing in Israeli jails. The depiction of the steadfast prisoner
in his work serves as a source of inspiration for Palestinian
authors, who find in Hikmet’s verses a mirror of their own
struggles. His universal humanist views advocate for world
peace and social justice, positioning poetry as a means of
fostering a more equitable society, which the Palestinians
embraced as a common linguistic expression of their quest
for independence 619,

Hikmet’s literary legacy extends beyond cultural bor-
ders; he aimed to transform reality through his art, promot-
ing themes of freedom, love, peace, and human dignity. He
has left a lasting mark on Arabic literature, especially with-

in the realm of Palestinian poetry, influencing many poets

such as Qabbani, al-Haidari, and Al-Bayati. Notably, his
impact resonates deeply among Palestinian writers emerg-
ing from the Nakba of 1948, who perceive him as an em-
blem of commitment and intellectual devotion ['121,

The portrayal of the prisoner’s suffering in Hikmet’s
works instills hope and confidence in liberation, foster-
ing a shared humanitarian perspective on independence
among Palestinian poets. His simple yet profound writ-
ing style facilitates a connection with the common peo-
ple, making poetry a form of moral resistance amid the
backdrop of widespread incarceration. Influential poets,
including Darwish and Al-Qasim, draw upon Hikmet’s
humanistic language to blend themes of love and freedom,
with other poets from occupied territories, such as Rashid
Hussein, similarly inspired by his unwavering faith in hu-
manity and liberation '35,

This exploration of Hikmet’s influence on Palestinian
poetry transcends mere textual analysis; it delves into the
interconnectedness of human experiences in confronting
injustice, illustrating how his life and struggles align with
those faced by Palestinians, ultimately fostering a sense of

collective resistance through the power of poetry.

2. Methodology

The present study aimed to explore the influence of
Hikmet’s prison experience on contemporary Palestinian
poetry through a descriptive-analytical approach. It exam-
ined Hikmet’s poetic works without preconceived notions,
investigating linguistic aspects including vocabulary, struc-
tures, poetic styles, as well as semantic elements such as
symbols and meanings related to revolution and intellect,
alongside aesthetic elements like rhythm and internal mu-
sic. The study also delved into psychological dimensions
reflecting the poet’s sorrow and shared human experiences,
while addressing social and political themes, particularly

around freedom and justice 18],
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Employing a comparative method, the research con-
trasted Hikmet’s literary journey with that of prominent
Palestinian poets such as Darwish, al-Qasim, Ziyad, Bseiso,
and Saleh. This comparison was intended to elucidate the
intersections between Hikmet and these poets, highlighting
shared language and symbols associated with freedom, re-
sistance to colonialism, and social justice. Additionally, the
study explored how varying political and social contexts in-
fluenced each poet’s discourse, contributing to a defining
resistant poetic narrative with universal human significance
[18—20].

Through this integration of methodologies, the study
provided a comprehensive interpretation of the texts, deep-
ening the analysis of the literary works and emphasizing
Hikmet’s significant impact on resistance poetry. It un-
veiled the international implications of his poetry on the
Palestinian literary scene, underscoring the revolutionary
humanistic core of resistance literature and its capacity to
connect the struggles of oppressed peoples while fostering

literary unity, collective consciousness, and resilience.

3. Literature Review

The literature review revealed that numerous studies
have focused on Nazim Hikmet’s (1902—1963) prison ex-
perience, which is deemed pivotal for understanding his po-
etry. Most of these studies referenced his autobiographical
works, particularly “Letters from Prison” and “My Country,
My Country” that narrate his life during imprisonment. They
concentrated on his protracted detention stemming from po-
litical beliefs, illustrating how his incarceration transformed
his body into a symbol of resistance and prompted a hunger
strike that nearly led to his demise, alongside triggering in-
ternational sympathy. These investigations indicated that he
utilized his prison years for extensive reading and writing,
during which he produced his most notable poetry 2!l. They
also emphasised the significance of the letters he sent to his
family, which helped him retain his mental equilibrium and
fuel his innovative thinking.

The idea of prison as a source of symbols and poetic
meanings has been one of the richest themes that critical
studies have worked on, as they analyse how the experience
of imprisonment shaped his poetic thought. These studies

relied on critical research in specialised journals and ana-

lytical books. The longing for the simple life outside pris-
on—Ilike the taste of olives, the laughter of a child, and the
colour of the sea—has become a recurring theme express-
ing the prisoner’s yearning for absolute freedom. For Hik-
met, freedom is more than just escaping the jail; it is both
intellectual and spiritual liberty. He was not referring to a
single prisoner, but rather a whole enslaved community. His
poems described the misery of other prisoners, and used the
jail as a mirror through which he saw societal injustices.
The jail no longer served as a symbol of loss; rather, it be-
came a place of resistance, and poetry became an indestruc-
tible weapon, with the human spirit triumphing against the
might of oppression. Studies further explained how the sen-
sation of time slowing down within the cell differs from the
speed of life outside 2224,

They all agreed that Hikmet succeeded in transform-
ing the prison experience from a personal ordeal into a uni-
versal symbol of political and social oppression, and in this
way, he gave his poetry a comprehensive human dimension.

Some studies focused on the artistic and aesthetic
tools that Hikmet used to express the prison as a place, es-
pecially the poetic imagery. They noticed that he relied on
realistic sensory images that convey the harshness of real-
ity, like the annoying sound of keys, the coldness of iron,
and the guards’ whistles, while at the same time combining
them with images from the world of freedom, like clouds,
birds, and jasmine that would enter his imagination inside
the cell. “The prison” became a symbol of all forms of slav-
ery, and “freedom” was associated with the forces of nature
that no one can imprison, and “the wall” became a sym-
bol of both physical and spiritual barriers. These studies
showed how the artistic form in Hikmet’s work served the
meaning with utmost sincerity, to the extent that the reader
feels the weight of the prison walls and experiences the po-
et’s longing for freedom.

Some researchers tried to compare Hikmet’s impris-
onment experience with the experiences of other writers
and poets who went through similar circumstances. For
example, they compared it to the experience of Mahmoud
Darwish, who had the same longing for land and freedom,
even if the contexts were different (occupation in Palestine
versus political imprisonment in Turkey).

Although there are few studies that directly address

Hikmet’s relationship with Palestinian poetry, there are crit-
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ical materials that clarify this influence. The experience of
imprisonment was a central theme in Hikmet’s poetry, and
many critical studies and autobiographies have analysed
and documented it. The researchers Blazing and Halman
discussed the features of his autobiography and the circum-
stances of his repeated imprisonment, and how this reflect-
ed in his poetic style, which presented freedom as both an
artistic and moral value at the same time.

Harlow examined resistance discourses in liberation
movements, especially the Palestinian experience, focus-
ing on the narrative structure of the writings . Al-Jiusi
offered essential writings and discussed the incarceration
and captivity of poets such as Al-Qasim, Bseiso, and Zi-
yad %1, Goksu and Timms investigated the synthesis of ro-
manticism with political commitment in Hikmet’s poetry,
demonstrating how oppression evolved into an artistic im-
pulse that produced visions of optimism 7!, Jail literature
has become an important aspect of Palestinian resistance
poetry, garnering the attention of writers such as Ghassan
Kanafani, who developed a strong theoretical foundation
for the concept of resistance literature and saw jail as one of
its key emblems 1281,

Al-Manasara gave critical interpretations that empha-
sised on the rhythmic and symbolic features of Palestinian
poetry, as well as how incarceration shaped the develop-
ment of the resistive poet’s voice *°). Nassar and Rahman
concentrated on alienation and censorship in Darwish’s
poetry, emphasising the moral component coming from re-
pression and incarceration, whilst Elad Bouskila discussed
the depictions of violence, captivity, and identity B%. The
importance of all these studies is that they establish an un-
derstanding of prison not as a transient incident in Hikmet’s
life, but as a formative condition for his poetic voice, which
combined individual and collective experience, and shaped

a humanitarian vision that transcends borders P!,

4. Results and Discussion

4.1. Hikmet’s Prison Experience and Its Re-
flection on Modern Palestinian Poetry

Nazim Hikmet called in his poetic writings for liber-
ation from injustice, colonialism, and enslavement, and he
carried this message until his last days. He passed away on
June 11, 1963, leaving behind a great literary and human

legacy. He lived a modest life and owned little in terms of
material possessions, which he expressed in his verse:

Sl Aailly 7 pase s g i

cellia g Uia (pa (a1l Y

lie Yyl Y

e s (5 g sie (al

Ul (508 pem 23] dsia,

I do not have a silver-saddled horse to ride,
No income coming from here or there,

No wealth, no estate,

I have only a bowl of honey,

A bowl redder than fire 2!,

Among the most prominent poetic themes that Na-
zim Hikmet emphasised—deeply connected to struggle,
rebellion, and resistance, and later adopted by Palestinian
poets—were: internationalism, prison, freedom, and defi-
ance. Nazim Hikmet gave his heart, mind, and thought to
his people, and his poetry carried an energy that encouraged
the struggles of all oppressed peoples, regardless of their
location, color, or religion, always striving for their national
independence and social justice. He saw the victory of these
peoples, wherever they might be, as a victory for his own
people and nation. He said:

eBaal) () ge A i (5 )]
Jandl 35a) 5 Jlaill g Janl) linal,
I see myself in the eyes of friends,

Friends of labor and struggle,
Brothers of work 12,

Nazim Hikmet was a revolutionary poet, living the
pains and hopes of peoples from behind the bars of his cell.
He was internationalist in every sense of the word—even
writing about the American invasion of Korea while impris-
oned:

call 1) salg 4 ela A il b

(o) dle (¢ sendy Jlidaf Al

S G

ST e “agand il

peteal Culs 15853 o) U ) il

sl ) (sl el Ladie

(sl & saa g Jlidal 1

a1 o ot 31 e,

At the time my son came into this world,

Children like sunflowers were born,
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In Korea,

They were slaughtered by “Mark Arthur,”
And died before tasting their mothers’ milk.
When my son was born,

Children were born in Greece’s prisons,
Their fathers executed by firing squad 2",

Nazim Hikmet sympathised with all oppressed peo-
ples who suffered under colonialism, injustice, and poverty.
In his poem Angina Pectoris he wrote:

(sl Lol Lia lE Caai (1S 13)

(Opal) 5 llia AV dbais

) el sad Caal 3 iall e,

(oeadl) (35 05 vie izlua JS

sl (8 a8 () saany,

cball Lol Al JS i

siivnall JSI) iy s cslinadl oLy Latic

(B sy

Jsiban] (8 23ge 3 o s,

D i phe daa

Ol ) a3l L ggal ud

Aalill o3 (5 gus

8 o ol jan Baal g Aalis,

Gl Lo Gyl Al s oo 108

If half my heart is here, Doctor,

The other half is in China,

With the army marching toward the Yellow River.

And every morning, at sunrise,

They execute my heart in Greece.

And every night, Doctor,

When the prisoners sleep and all leave the hos-
pital,

My heart takes flight,

To land on a ruined house in Istanbul.

After ten years,

I have nothing to offer my poor people

But this apple,

One single red apple: my heart.

That is the cause of the angina, doctor 2!,

The internationalism Hikmet envisioned was a call
for human equality beyond color, class, or nationality. It re-
flected the human crisis and conveyed universal emotions,

thoughts, and aspirations. As he put it:

cabnd) JISET JS Claiia i i) e Ll pudi

Al JIKEY) S at o sy

Ll ) guall die il LS

And the poet’s soul, vast enough to embrace all
forms of life,

Must be stirred by radiant images,

Even as it halts before darker scenes ?'1.

4.1.1. Echoes in Palestinian Poetry

Palestinian poets echoed Hikmet’s universalist val-

ues. Tawfiq Ziyad wrote:

(A aal KB Y s

(JUbaY) 733 Y s

Oiel Wl ¢ i W,

ol G ¥

ag sl ank Ca el Y

A2EY) Y

We do not eat the flesh of others,

We do not slaughter children,

Nor do we strike down the innocent.

We do not steal homes,

We do not know the taste of crime,

Nor do we break the pens (p. 37-38) B2,

And Hikmet himself declared:

Il agailial ol laal

«igai O () pniona LSl

¢Sl s dal g

Aapall i

pladl (i g

Friends I have never shaken hands with,

Yet we are ready to die,

For the same bread,

The same freedom,

The same dream 21,
Abdul Nasser Saleh also echoed this universal spirit:
PO IV PN - L R R
el Js 3 (S
(s €25
el hay e
el L
caland) Gy
k) Ly
The strings of my heart play the melody of peace,
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Until the clouds disperse.
Peace, peace,

Upon the homeland of peace.
Long live the country,

And the flock of doves,

Long live peace B3,
Ziyad, once more, addressed the oppressed:

(altal) lillecall S e €1

eyl 055 5 L il

ESRY

For you, from all the orphaned vagabonds,

You, O flower of banners,

For you, greetings 2.

(G4 daY)

il 83 9300 (50

¢ Jlanll

b O)sA) s sl aa,

dila W& s ST L)

faafs ST Y

(To the people of Africa)

My hand is outstretched to the people,

To the workers,

They are my companions and brothers along the
path.

I hate only an unjust rule,

I do not hate anyone 1.

The social and ideological dimensions of Nazim
Hikmet’s thought made him an internationalist and uni-
versal poet, moving within the orbit of European culture
and thought. His defense of these values encouraged world
writers to defend him when he was imprisoned, exerting
pressure on the Turkish government to release him. Nazim
Hikmet was one of the poets who defended human dignity
regardless of color, religion, or ethnicity. He represented the

simple classes, saying:

(ssal b

onill sl il s ka Y

s sl U,

Ol 3 )3l Gl ) L Y
Shl Ul

My brothers,

Do not look at my blond hair,

I am Asian.

Do not look at my blue eyes,

I am African ",

Such words embody humanistic thought and the po-
et’s sympathy with the poor classes, urging them to revolt
and rebel against tyranny, to take their role in the struggle
for independence and freedom. Following in Nazim Hik-
met’s footsteps, the great Palestinian poet Tawfiq Ziyad was
deeply influenced by his poetry and thought. Ziyad translat-
ed some of Hikmet’s works into Arabic, reflecting Hikmet’s
strong place in his mind and heart. Ziyad even wrote more
than one poem for Hikmet, considering him a role model, a
candle burning to illuminate Anatolia:

Olant) Al G Caxiy

aae YIS 5 bl

dial) il i) Qs 3 a3 o]

AU JpualiY) B 5l )

Those journeys are never in vain,

And the rebellious tune is like a storm.
Those ten burning years did not consume,

But to make Anatolia’s flowers bloom P21,

In another poem about hunger, terror, and shackles—
experiences that Hikmet himself endured—Ziyad wrote in

a style very close to Hikmet’s:

)Y sl 8 Al

ce) yaall 35l 8 Sl

Gl G aa 35

(el b

ol B agia se Guad A

My brothers in hunger and terror,

My brothers in the red revolution

That creeps in the veins BY.

My brothers,

In the sun of their return, peace draws near.

Since both Hikmet and Ziyad drew from the same
ideological current, their visions of peasants and the poor
were similar: both saw the peasant as a struggler fighting
for freedom, and both supported the peasants’ and laborers’

revolt for liberation. Ziyad declared:

Jandl 3530 L
333 3en il IS Caal

Y 4l 8,
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Aaald A JS
Juaill dal &,

JU 2y ya AalS S

My worker brothers,

I 'love you all.

I love every trembling fist
In the faces of the vile,
And every proud forehead
In the square of struggle,

And every brave word spoken B!,

In his poem “The Army of the Hungry Marches”,
Samih al-Qasim echoed the same theme, portraying the

hungry as a marching army:

Opan Gilall Gl

1503wl o ol (e sy,

aad of daf o

S s of dal o

Lo ol ol dal e

The army of the hungry marches,
Marches to be filled with bread,
To be filled with meat,

To be filled with books,

To be filled with freedom B,

Nazim Hikmet adopted a philosophy aligned with hu-
manitarian causes and with the oppressed and afflicted. He
wrote about collective pain regardless of ideology, calling
for unity and solidarity hand in hand P*. This type of poetry
connects freedom, culture, and the struggle against hunger,
poverty, and oppression. Palestinian poets embraced this

same vision. Abdul Nasser Saleh wrote:

caall 5 aludl Ul
ccuaddl y caxadl

e il) )

Gl cynd

I am peace and war,
Drought and fertility,
The distant, the near,

The prisoner, the free P4,

Hikmet himself expressed similar meanings in his

words:

‘u,ul_'\l\ c._\;ij ¢u.uL'Jl O uin:\:‘ i
¢ Sall g_\;b cJaall u;\

(i i) il g ¢ s canl

Al Ul

I live among people, and I love people,

I love work, and I love thought,

I love my struggle, and you are a human of strug-
gle,

So I love you 21,

Tawfiq Ziyad followed in Hikmet’s path, writing
about figures such as the African revolutionary Patrice Lu-
mumba, the Russian poet Mayakovski, the victory of Cuba,
Lenin, and also about Arab struggles: Amman, Port Said,
Gamal Abdel Nasser, the July 14 Revolution, and Omdur-
man. He wrote about the dream of return, the suffering of

prisons, and the lives of the poor and simple folk.

4.1.2. Nazim Hikmet: The Poet of Homeland,
Hope, and Resistance

Nazim Hikmet was a poet who defended his home-
land from a young age. He was imprisoned several times for
this reason, yet he never lost hope in its liberation. He de-
fended his country with strength and determination, never
distracted by anything from loving it. He had a special love
and belonging to his birthplace and firmly believed that his
homeland would soon be free. He could not remain silent
when witnessing the suffering of his people. His language
became a reaction against colonialism—capturing misery,
deprivation, killing, expulsion, exile, and imprisonment—
yet he remained convinced of independence and liberation.
He wrote:

Ay (ya Juabl (ya Al o

sl sl s ol 3l (e

Y miliatin g

ol g;gi

slall Jaal Le 10y o) siane s

From soil, from fire, from iron,

Will be born the best ever born.

And hands will clasp,

The hands of the people,

And they will say: How beautiful is life 2!,

Hikmet saw himself as deprived in his own country.
When he remembered the stillness of his childhood days, he
grieved and cried out. His only weapon was poetry, through

which he defied colonialism, called for unity and revolu-
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tion, and never lost hope in the future. He believed that in
his homeland a tree would bloom, nourished by the blood
of heroes. Hikmet always longed for hope, freedom, and a
bright future. He said:

el il 3l L 6 Ul e

il B e Jeis T W

ol AU @ sl Ban (o sl )

Laaal) Glusdll Pl e Y

5 n2all iall 05 S IR e

In our hands we carry a lantern that breathes
flames,

It is time we set fire to the house of night.

Those who come after us will see the nights of
spring,

Not through iron bars,

But through flourishing vineyards ',

In such a context, it was natural that humanist and
universal poets like Hikmet had a strong presence in mod-
ern poetry. Salah Abdel-Sabour wrote about Lorca, Ahmad
Abdel-Mo’ti Hijazi about Neruda, Hassan Al-Bab about
Hikmet, Saadi Youssef about Eluard, Adonis about Picasso,
Fuad Haddad about Aragon, and Baland al-Haidari about

Lorca. Hikmet himself wrote:

Laoshel e b

i ) L =S 8

e yanll Jpdll e

las G 8 gl

4all e Lleadi il 53 saeal) ALY ) 15 il

O naked ones of Europe

We run side by sid

On red horses

The goal is very near

Look at the few days that separate us from free-
dom (p. 159) 1,

He also uttered his famous words:

Ul @ ial ol o)

il Gt o ol s

LIS (3 yisdal o) 5

slaa i o lallall (S (oS

If T do not burn,

If you do not burn,

If we do not all burn,

How will the darkness ever turn into light 21?

Such words reveal a poet strong in voice and thought,
unyielding before the goal he envisioned until he achieved
it. He wrote:

dall e Ulaadi Al ALY 33 saee Conpial

st com iy 5 ) iy 15 s

palls aliiay L 5l

Dlania¥) DT e dad) I Wl s ) g

The days that separate us from freedom are now
few.

Await the resurrection of the East, approaching
from afar,

Waving its blood-soaked handkerchief.

Look at our horses dancing upon the corpses of

colonialism %21,

Hikmet’s thought and poetry profoundly influenced
modern Arabic poetry, especially Palestinian poetry. His
work reached global stature at a time when the revolution-
ary socialist movement was at its peak, with the rise of
the Soviet Union, the flourishing of socialist realism, the
emergence of surrealism, and the fame of figures such as
Neruda, Lorca, Eluard, Aragon, Mayakovski, Sartre, Che
Guevara, Garaudy, Albert Camus, André Malraux, Jiménez,
Machado, Unamuno, Picasso, André Breton, and others.

In the Arab world, the national liberation movement
was at its height, with many countries freed from colonial-
ism, Arab socialism rising in several states, and the free
verse movement carrying the banners of renewal, commit-
ment, liberty, and universal humanism. There were also
strong slogans of solidarity with oppressed peoples every-
where. Hikmet visited Egypt in 1962 with a delegation from
the Conference of Asian and African Writers, expressing
solidarity and meeting its writers and poets.

Here, the vision of Tawfiq Ziyad regarding freedom
and resistance did not differ from Hikmet’s. Ziyad used
direct meanings without stripping them of their depth and
beauty. We can therefore say that Ziyad followed Hikmet’s
path in national struggle, as their political and economic
circumstances were similar, both rebelling against tyranni-
cal societies oppressing the poor. Marxist thought played a
clear role in shaping this humanistic and resistant poetry.
Ziyad wrote:

81 Y e s 325 e U
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Cigal Vg

2o Ladla o<

G Y Al A B S b

So deep is my love for my homeland that I do
not perish,

Nor do I die,

But I am always renewed.

My homeland dwells in my wound,

And that wound is an exiled refugee 2!,

The role of the poet was active in confronting dan-
gers and challenges. Hikmet aspired to embody the role of
the rebel, rejecting all forms of injustice, tyranny, and cor-
ruption, looking toward dignity, overcoming hardship, and
seeking total liberation from painful realities. Poetry be-
came his instrument to inspire struggle. He thus channeled
his poetic energy to express his simple self, envisioning his
homeland freed from the chains of oppression and occupa-

tion, in verses rejecting every form of injustice. He wrote:

iy OIS L) eI b ) saaza g )

Jokf b gt o ol 13¢d

Dall (a4 gy U] (5 O (iegn ¥ el )

e A 455 s

They shackled a man who was walking.

For this reason I will not yield, I will not yield.

It does not matter to me to see a man forbidden
from walking,

A man bound in chains ?!.
Ziyad echoed:

i (3 ity (ald 35S (e

pls piinkay (pale oTial s

BT AR

O you who broke my pen and raped my people’s
righ,

Who insulted my flag and stabbed my drea—

Tomorrow shall not be defeated 2.

Hope, freedom, and independence always remained

in Hikmet’s imagination and thought. He wrote:
5okl 5 glad ey 4
sl
sl s ey ey 4d)
Ol Jie olie
e s ey 4l B shd ey 43)

He walks step by step,

Slowly.

He walks and walks toward the enemy,
His eyes like knives.

He walks a step, he walks and walks 2!1.
And Ziyad sang in the same spirit:

Do) gl el

Opnainall JS G

Cpaalall Cpliaall S (4

I will sing for the human being
Freed from every rapist,

From every occupier, every usurper 21,

4.1.3. Samih al-Qasim, Ziyad, Hikmet, Dar-
wish, and the Poetry of Rebellion

Samih al-Qasim says:

LQJJUHJ\AAJ@U);A\‘;‘?_X}!
) Gl ki e g
At dawn I shall return—flesh, voice, and blood,

Even if only on the tips of my fingers P!,
Ziyad says:

A sl ol (Si ol e S

Gl Ll 568 Al s o o S

Dl Ca o sl Al Jigea el

I hate to see a mother or wife weep.

I hate to see a bomb fall upon the streets.

I give my voice to only one war—
The war of liberation. (p. 98) 1321,

Nazim Hikmet believed that poetry of resistance,
pain, misery, and deprivation could be a bridge to freedom.
He was confident that the day of victory was near. He be-
lieved in tomorrow, seeing it as better than today. He proph-
esied of a day when prison cells and chains would fall, a
future realised by children who would grow up to uproot the
stones and fangs of tyrants.

Oy Lllak

O Y iy e

eV G (825 JS)
sl s ol 4l

3 ghad 3 glad A 43)
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(i A3 edan oy 4

Our children are coming,

To crown sorrows

With a garland of roses on the brow of time.
He walks toward the enemy,

Like two daggers.

He advances step by step,

He walks slowly, he walks 2!,

Blall 4 deast O YL IS S Al 13 8 alal) S
The dream—in this fleeting world—

Was that life could be made joyful 2",

Ziyad says:

Al Gl sty Giel
dase e Al Geadiy paill Ul
I shall live and be renewed in the homeland of

my forefathers.

For victory and I, and the sun of the free, have an

appointment 32,

Nazim Hikmet declares:

gl G oa Of g iz}

Our songs must go out into the wind P,

From this, Mahmoud Darwish drew inspiration for

his famous poem:

hall Gatun Lo i) sda e

bl of cladl of ¢z )Y s g Y 028 e,
Opbaald et O e cpladd _end S

sl ol ¢ Y (Gaiul 1S

On this earth there is that which deserves life:
On this earth, the Lady of Earth, mother of begin-

nings, mother of endings.

It was once called Palestine. It is still called Pal-

estine.

My lady: because you are my lady, I deserve

life B30,

Nazim Hikmet, addressing his people, with certainty

of liberation and independence, says:

ias Wbl (5 i i) i houa

Ceadilly dania

Y 5l Aadl) 48,30 ) sy (3 IS paally g
Believe me, we shall see beautiful days,
Filled with sunlight,

Days that will push engines across luminous blue

seas, O children 21,

Nazim Hikmet’s thought and poetry were not con-
fined to the Turkish people alone. They extended across
the world wherever there was oppression. His universalist
spirit resonated with freedom fighters globally, particularly
during the Nazi war of conquest, including the Soviet cam-
paign that turned into a furnace under the feet of colonizers,
ending with the crushing of the Nazi beast and the entry of
the Red Army into Berlin.

He wrote:

LIS (3 i o () 5 ol 3 it al )5 Ul (3 il o )

sl manai o lallall (S (S

b ) sual S oS el Ul le) s | gllas

If I do not burn, if you do not burn, if we do not
all burn,

How will the darkness ever turn to light?

Come quickly—I call upon you to pour out the
bullets 21,

And he also wrote:

Gl Al (e aas y

35l AT a0 S 50 Y agd)

Lle | e sl sadll ¢ ilas agd)

LY s Al sy

Do not fear revolutions.

They do not let us sing, my Black brother.
They fear the dawn, they fear our songs,
They fear the grain and the earth 2.

Hikmet’s poems, charged with rebellion, rejection,
revolution, and anger, became torches for Palestinian poets

living under oppression. Abdul Nasser Saleh writes:

3

b Lo (ol e (3a)

el puad amf Lo Q) 138 & yeal Uld
Rebel!

Burn of my land what you will—

I cry in this night: my land is still green 33,
And he says:

Slada CM\

Ol g Sl alaial e

Ggar ¥ s
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AS jrall 8 (o ylal)

Your weapon is your salvation.

You are the extension of place and time.
You are a tree that never dies.

You are the knight in the battle B4,

His poetic fabric was woven from simple, liberated
language—sharp in confrontation, inflamed in reaction—
inciting the people to act. Mahmoud Darwish writes:

e Y djias jala

e Y e ol

Leduiilla cle | 5 Calais

(bl ¢l B Cilads

& e iyl

Jas Das o oY) il

Osalhd las juals

peand (pall caad (ygially

S s8I Ol Lald ) samd

BEND

Besiege your siege—there is no escape.
Strike your enemy—there is no escape.
Your arm has fallen—pick it up.

I fell beside you—pick me up.

Strike your enemy with me.

For now you are free, free, free.
Besiege your siege with madness.
With madness went those you loved.
They are gone—so either you be,

Or not be B¢1,

Hikmet’s poetry, which Palestinian poets followed,
was marked by rebellion. His words embodied a spirit of
resistance, refusing occupation. He recognised early the
national and emotional need of readers and thus produced
poems brimming with the spirit of resistance, sincerity of
feeling, and the fire of passion. They mirrored the struggle,
challenge, and fight of a people uprooted from their land,
left with no path to salvation but rebellion. Thus, rebellion
became a concept shaped by the objective reality confront-
ing every usurper of humanity.

Nazim Hikmet was an inspiration to poets of human-
ity, as Abdul Nasser Saleh says, a rebel with a strong and

firm voice against the occupier:

AL el e sl il S b
£3aall sl § a3 15 iles)

elagill an i el

¢ dal (e s paila

o e>als

e) Y Liie 35

elagudl Sl Jassl Y

Explode me, O volcano of revolutionary rage, as
a bomb upon my enemies.

Carry me as fire to burn the bodies of intruders.

Let me prostrate to the martyrs.

I shall offer my soul for my country,

And sacrifice my blood,

And adorn our city with lights.

I cannot bear the black fire 3.

And Mahmoud Darwish, addressing the Palestinian

people, says:

Jac Y (e wShilins | gan)

i e G oS il e (gl

(41 <1989 ¢ s )

Protect your wheat stalks from the storm.

Grip the stalks as you would grip a dagger B,

The poet calls upon the people for loyalty and sacri-
fice for the freedom of their homeland and the defense of
their land. He urges them to cling to the homeland in diffi-
cult times, and to hold tightly to the wheat stalks, for they
symbolize goodness and freedom. They are a metaphor for
the steadfastness of the simple Palestinian farmer and his
defense of his land. Wheat and land are the essential pillars
of defending and preserving the freedom and independence
of the nation. Thus, Darwish represents rebellious poetry
through his insistence on defending the land and urging the
people to remain steadfast.

Nazim Hikmet focused on prison and the jailer, de-
scribing the conditions of prisoners and how they were
treated and punished, as in his poem Prison Memoirs of
Hopa. The very title “memoirs” suggests the events he
chronicled and remembered during his long imprisonment.
In it, he describes the urine bucket used by prisoners in the

same room where they slept:
Jsall Anian 3 Jrial)

The handkerchief fell into the urine bucket ',

The days of prison and torment were the greenhouse

and womb of the finest works Hikmet ever wrote—poems
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and plays dedicated to his fellow workers and the down-
trodden, as well as beautiful verses for his wife, life com-
panion, and for his son, Mehmet, whom he only ever saw
from behind bars. His writings radiated with genuine ar-
tistic imagery and unwavering commitment, serving as the
candle that lit the way toward freedom and independence,
and as a revolutionary guide on the path to the sun of liber-

ty. He describes his state in prison:

S B g

ol A3 ) (g o5 e

paill e I ol g

Alone, far from them,

Deprived of seeing the sun,

And I have not descended from the peaks !,
In Ankara prison, Hikmet wrote:

el ) isa 2080 J5Y =Y o sl

S (85 )e Y

Gl g Gualill g (m )Y las g

Today is Sunday—

For the first time they let me out into the sun.
For the first time in my life,

It is just us: the earth, the sun, and I 2!/,

Hikmet took part in Atatiirk’s reformist movement
but opposed Turkish feudalism. Later, he became an op-
ponent of the regime, and his poems were banned in Tur-
key. He adopted pseudonyms such as Orhan Selim, Ahmed
Oguz, and Mumtaz Osman to sign his works. Because of
his writings, he was imprisoned in Istanbul, Ankara, and
Cankir, serving nearly fifteen years behind bars.

He vividly describes what happened to “Bayramog-

lu” during his arrest:
Allaly lassa ol
o b e ATs Ak e (S0

ol ik )

Cugall laa Gald e @llia Ja

His hands bound tightly,

A gendarme on his right, another on his left,
On the road to death.

Is there any place beyond the wall of death ?!1?

He describes a fellow prisoner:
A 5 )l b 4y ) gall

Y

DUl (8 lall Jia alaas

Laaall gl iy 545 7la

They threw him into the opposite cell.
A roar of sound rose up:

“Do not beat me!”

He shattered like wood in fire,

He cried out, gripping the iron bars P!,

Despite the daily torments inflicted upon him, Hik-
met continued to write poetry in prison. He produced re-
markable works that immortalized his name in the history
of human poetry. These works reflected the tragedy of im-
prisonment forced upon him and the great crises that shook
the world. Fellow inmates called him “the teacher,” while
he called them “my brothers.”

Had he lived to witness the tragedy of the Palestinian
people, he would have immortalised it with his epic poems.
Just as he wrote of revolutions and revolutionaries around
the world, his great heart also had space for love and ten-
derness—for his wife, his life companion, and his son—to
complete the human epic with its most beautiful details.

From prison, he wrote to his wife Munevver:

Al claw) G s

Dlsmala e

zo Y Al Cpalas il

Cidea Giadie 3 (S o) b

Londl Ll ) ety i 508 Y
BETRNERE N

) Gle Sia g siee oS

s s o

I carved your name with my fingerna

On the skin of my cuf.

For you know that in prison there is no knie
With a pearl handl,

And no maple tree thrusting its head into the sk.
There is only a small tree in the yar,

But even the clouds are forbiddn

From passing above our heads .

Nazim Hikmet, like other writers of resistance, was
not prevented by prison from fulfilling his revolutionary
project as a poet and a dissenter. He endured the torment of
the jailer in order to awaken the sleepers and breathe into

them the spirit of liberation and rebellion. The whip did
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not stop him from practicing his struggle and revolutionary
role.

In the later years of his imprisonment, he declared
a hunger strike as an expression of refusal. The harshness
of prison—its psychological suppression, enforced depri-
vation, and physical torture—became fertile soil for the ex-
plosion of creative energy, a natural and logical reaction to
the practices of an oppressive authority.

He was able to build a bridge of communication with
prisoners regardless of their crimes, so that all listened to
him: thieves, murderers, smugglers, workers, peasants, out-
casts, the marginalized, intellectuals, and the oppressed. He

would say to them:

oSl Gual )

Gl L (o g Lalia

Ll &y 130

A )Y 3585 0ol e Cusl

Dbl Al sl

2l b el e el

8 A Y A8 pral) (g (s (el

)y AL elan 3 ) sarall Aba HY) e a5l Gl

I feel your pains

Just as you feel them.

And if I remain alive,

I shall write upon the walls and across the pave-
ments

Poems in the public squares.

I shall play the violin on festival nights

For those who survive the final battle.

And I shall play, too, on pavements flooded

With the light of a wondrous night 2!,

In his Palestinian Notebooks, the Palestinian writer
Bseiso noted his friendship with Nazim Hikmet during their
time in Iraq. He recalls that on one of his visits to Turkey, he
took a handful of its soil and scattered it around Hikmet’s
grave, which at the time was in Moscow before his remains
were honored and returned to Turkey.

Muin Bseiso summarised Hikmet’s words in the

phrase:
“& skl el 0S5 Ol (e celihay B Lian (955 O Sl
L.?‘:'Ld‘”
“It is better to be a prisoner in your homeland

than an emperor in exile.” %

His jailers left, but his words remained. People in

Moscow still recite them:

an Lgiad ol @l Y aal

3l a1 ladl Jaa

any ) sl gy ol ) (JalaY) Jaal

2ap L i ol el oy 5 3] Jaal

2oy L Ll ) 3l el el Jaa

an LgiSh ol ) el cxibiadll Jaal

The most beautiful days are those we have not
yet lived.

The most beautiful seas are those we have not
yet sailed.

The most beautiful children are those not yet
born.

The most beautiful flowers are those we have not
yet seen.

The most beautiful words are those I have not yet
said to you.

And the most beautiful poems are those I have

not yet written 21,

He likens the prisoner to a lion—for his patience,

courage, strength, and pride. He says:

uanll Gl Jahy Jsats aul) ) k)

43 i) 28 of 50

aie b )i Jasy

Y sl (e Ss Jia

Look at the lion pacing inside the iron cage,
Without losing his balance,

Carrying hatred in his eyes,

Like a blade of steel 2!,

The pain of prison was softened by his love of his
homeland and longing for it from behind bars. His only
request was to live free under the light of his homeland,
yearning to return to his birthplace. In his prison writings,
he always dreamed of freedom and returning to the moth-
er’s embrace. Prison changed his perspective on life; it al-
tered the meaning of things. From within prison, the moon
seemed sweeter and larger, the scent of earth became per-
fume. He saw freedom on the prison walls, cried out to the
jailer to release the prisoners, and envisioned the sorrows of
prison dying away once the olive trees regained their green-
ness and lightning flashed across his homeland.

Out of admiration for Hikmet’s prison poetry, Tawfiq
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Ziyad titled his collection Prisoners of Freedom. In it, he

writes:

dﬂ@\y!@&w@wuyiﬂ)&ﬂ@ci oda
This is a song for ten thousand prisoners

In your prisons, O Israel—defying you B2,
He also says:

Ol L ey alaiil

dinall b5 e a5 ke b andl

May your hand be severed, O jailer.

Withdraw, O invader, your army from my occu-
pied homeland B2,

And again:

il sy ) g

il gy i) g

¢l | galadl

diisd) Jas e ) g

2aa1f bl iy

Place the shackle on my foot,
Place the shackle on my hand,
Cut out my tongue,

Place the noose upon my neck.

I shall not perish—I shall be renewed 2!,

Mahmoud Darwish also wrote poems carrying titles
like Telegram from Prison, The Prison, Challenge, The
Prisoner Grew, The Murdered No. 48, Reaction, and No
Walls for the Cell. In one of them he says:

Ll 3330 & gall e ]

o Ll e caa

Dlaall (568 clipa a8 )

The cell saved me from death.

On its ceiling I found my freedom.

Raise your brow above the wall B2,

Samih al-Qasim blended the feminine with the home-

land through the lens of prison, saying:

Gl s e die 5 )f

Ol Ol o dleas ek

I see your eyes upon the prison walls.

Your face appears upon the prison walls B,

He also says:

Ol sl aladi (g3l Lo

Claall T )

Qa3 gl Sl

A ol

What can prison bars do?

In prison there are tools of torment.
But death is an outing,

And prison is a laugh B,
And again:

B pall Gad) 3380 (e

s | il o

(S ) i

e 0 sty
5yl Al 35 5 3386y

s S il 335 o )

From the small prison window
I see trees smiling,

And windows weeping,

And praying for me.

From the window of my small cell

I see your greater prison %,

Samih al-Qasim himself was arrested, thrown into
prisons and solitary cells, and subjected to house arrest be-
cause of his activism and national struggle. Yet all this only
strengthened his resolve, deepened his faith in his political
and militant path, and fortified his commitment to the caus-

es of his people and his national duty.

5. Conclusions

The study confirms the strong interconnection be-
tween political poetry and society’s political needs, such
as the hope for freedom, internationalism, dignity, and the
rejection of injustice. The poetry of the Palestinian poets
influenced by Nazim Hikmet is characterised by simplicity
and clarity, without descending into colloquialism or los-
ing the artistic essence of the texts; the aim is to deliver
the message directly without unnecessary complication.
Palestinian poetry influenced by Hikmet reflects the hopes
and aspirations of international and human universalism,
as well as the ambitions of the Palestinian people and op-
pressed nations worldwide in their quest for freedom.

The most significant aspect of Hikmet’s influence on
Palestinian poets lies in themes related to rebellion, impris-

onment, and the longing for freedom. This is natural and
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logical, since the Palestinian people have endured decades R eferences

of occupation—they seek liberation from oppression while
wishing no other nation to remain subjugated. Ultimately,
these collective poetic voices call for rebellion against op-
pression wherever it exists, for striving toward freedom,
dreaming of it, and defending it. They also emphasise that
colonised nations share these struggles and must free them-

selves from them.
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